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Pe3iome. Llenb cratbu — crienats 0030p Mbec azepOailKaHCKUX JIPaMaTyproB, MOCTABICHHBIX Ha
CLICHE TAaTapCKUX TeaTpoB B Hayaje XX Beka. [lomydeHHbIE pe3ysbTaThl HA OCHOBE aHalN3a OT-
nenpHBIX Tpareanii Hapumana HapumanoBa, Hamkad Gexa BesupoBa, AGaypparum Gexa Axsep-
JeBa MOKa3bIBAIOT, YTO HEOJHOKPATHbIE MOCTAHOBKU Ha CIIEHE TAaTapCKUX TEAaTPOB MEPEBOIHBIX
nbec azepOaiJKaHCKUX JpaMaTyproB OKa3alu ONpeAeTCHHOE BIMSHUE HA JalbHEHIee pa3BUTHE
TaTapCKOW ApaMaTypruu, B TOM YUCIIe U Ha (OPMHUPOBAHUE JKaHpa TpareIuu.
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Beeaenue / Introduction

«PoXOeHnI0 TaTapcKoul ApamMaTypruu CIo-
cOOCTBOBaJIM TIyOOKHE H3MEHEHHUS B KHU3HU
cTpaHbl, Hapoaa B KoHile XIX — nauane XX BB.,
W3MEHEHUE MHUPOBO33PEHUS TaTapCKOW MHTEIN-
aurenuuu» [10, ¢.30]. B o ke Bpems crienyer
OTMETUTh, YTO HA TAaTAPCKYH CIEHUYECKYIO
JUTEPATYPY W TeaTpajbHOE HCKYCCTBO C ca-
MOI0 Hayajla OKa3ajla 3HAYUTEJIbHOE BIIUSHUE
TIOPKCKasi JIMTepaTypa, B TOM 4HUCIe a3zepOaii-
mxaHckas. [lockonmbKy npamaTyprusi B asep-

OailKaHCKOM JIUTEepaType BO3HHUKIA OJHOW M3
NIEPBBIX CPEIU TIOPKCKUX HApOAOB, «IOJ BIIH-
SHUEM TIPOW3BENICHUI a3epOailPKaHCKUX H-
cateneit Mup3sl @aranu Axynaosa, Hapumana
Hapumanosa, J[xadapa [xa06apis, Hamkad
O6exka BesupoBa, MOCBSIIEHHBIX OOLIECTBEHHO-
MOJINTHYECKOMY,  JIMTEPATYPHO-KYJIbTYPHOMY
aBmkeHnio kKoHna XIX — magama XX BEKOB,
nuio (opMUpOBaHUE TATaAPCKOM CIEHUYECKOU
JUTEpaTyphl U UckyccTBay [1, c.10].

I'maBuas yacrs / Main Part

EcTtecTBeHHO, IyXOBHO-KYJIBTYpHas OOII-
HOCTb, CBSI3aHHAsA C SI3bIKOM, PEJIUTHEH, B3a-
MMOJICHICTBUE HA 3TON OCHOBE OpPATCKUX TaTap-
CKOTO M a3zepOailipkaHCKOTO HapOJOB OKa3alu
BJIMSHUE Ha Pa3BUTHE HMX HALUMWOHAIBHOM JH-
TepaTypbl U UcKyccTBa. OCOOCHHO aKTHBU3H-
POBAJIMCh JUTEPATYPHO-KYJBTYPHBIE CBSI3H B
Hayaje XX BEKa, MOCKOJBKY «B 3TOT IEPHOJ
o0IIecCTBeHHO-TIOMUTHYECKHe ycnoBus B Kaza-
HAU U baky OBLITM OYEHBb CXOXHU: MPOCBETH-
TeJIbCKOE JBIKeHHE XIX Beka, JOCTHXKCHHUE
HEMBICIIMIMOTO KYJIbTYPHOT'O YPOBHSI Ha BOJIHE
peomounn 1905 roma mopoauMaM Ha JIMTe-
paTypHOM apeHe LENyI0 ey TaKUX MBICIH-
tenel, kak ['.Tykaii, C.Pamues, H. Hapumanos,
I'.Cabup, 11e71b10 )KU3HU U TBOPUECTBA KOTOPBIX
OBLIIO HAIMOHANILHOE BO3POXKJIECHHWE CBOMX Ha-
poaoBy [9, ¢.94-95].

Kak u3BecTHO, pousBeaeHus a3epOaiiiKaH-
CKMX JpamMaTyproB NPOHUKAIOT B TaTapCKUH
MHUp 4epe3 TeaTpajibHOE HCKyccTBO. Tak, B
1908 romy Ttpymnma «Caiisip», BO3IJIaBisgeMas
I'.KapueBbivM, BMecTe ¢ azepOaiiKaHCKOW Te-
aTpaJbHOU TPYIIIOH, opraHn3zoBaHHON X.Apad-
JUHCKHMM, TacTpOJIMpOBaja IOJ Ha3BaHUEM
«ToBapumiecTBO Ka3aHCKO-KaBKAa3CKUX apTH-
cToB» B ropoaax EmmzaBernons (ubiHe ['sHz-
xa), Tumepxanuryp (HblHe Maxaukana), Act-
paxanb, Kazanp, Hmwxuauit HoBropoa. Buuma-
HHUIO 3pUTENICH, HapsAly C MPOU3BEICHUSIMU
TaTapCKUX ApPaMaTyproB, ObUIM TMpPeICTaBICHBI
Tpareauu H.Hapumanosa «Hagup-max»,
H.Be3supoBa «l'ope daxpenauHa», KoMenus
A.AxBepaueBa «/lpy3bs HaluuW», BOJEBUIb

C.JI'anmzane «[ypcynanu bamnbiOanb», criek-
TaKJIM CTAaBWINCh KaK Ha a3epOailiKaHCKOM,
TaK 1 Ha TaTaAPCKOM S3BIKE.

Tparenua H.Besnposa «I'ope @axpenauna
BriepBele B Kazanu Obuta mpencraBieHa 3pu-
temto B 1907 rogy camopesTensHOM TpyHmon
«Isumxnap» («Monoaexsy») B mepeBoae . Hy-
raiibeka, a B 1913 romy oHa ObUTa BKIIFOUCHA B
penepryap Tpynnbl «Cailisipy M TNOYTH €xXe-
rogHo craBuiack 10 1917 rona. Takxe u3zBect-
HO, 4yTO B 1913 roay crekTakiib ObLT OCTABIEH
tpynnoit «Hyp», oO0beaunuBiieiics ¢ OpeH-
OyprcKUM TaTapCcKUM TeaTpoM, Tparenus xKe u
B IOCJIEYIOIINE CE30HBI 3aHUMaja JOCTOMHOE
MeCTO B penepryape tearpa. X.MaxMyToB xa-
paKTEepU3yeT ATy TPareauio KakK «IOMyJIsipHBINA
CIEKTaKIIb, BBI3BIBAIONINI JII0O0Bb K HOBHU3HE,
HEHABHUCTh K CTapWHE, B TO K€ BPEMsl SBIISIFO-
HIMiics 1aroM BIiepea B Ooiniee TIIyOOKOM Oc-
BOEHUHU TParuyeckoro marepuana» [8, c.144] u
BBICKa3aJl MHEHUE, 4TO, Oyy4d CHITPAHHBIM Ha
MPOTSHKEHUH MHOTHUX JIET Pa3HBIMU TPYIIIIaMH B
pa3HbIX TOPOJAX M NPEBPATUBLIMCH B OJHUH U3
CaMbIX YCHENIHBIX CIEKTaKJIeH B pernepryape,
«OH TIOCTENIEHHO CTAHOBUTCS WCTUHHO TaTap-
CKHM Tpou3BeAeHueM» [7, c.47-48].

Kpome Toro, B 1908-1917 rogax BHUMaHUIO
TaTapcKoOW MyOJMKHA ObUTH TIPEICTABIICHBI IbE-
CBI BbIatOIIErocs nucarens A6mypparum Oexa
AXBepaneBa, OCHOBABIIETO a3zepOailKaHCKOe
TeaTpajibHOE OOIIECTBO U MHUCATEIBCKYIO Opra-
Huzauuio. B 1908 rony B Himwxuem Hosropone
«ToBapuiecTBOM Ka3aHCKO-KaBKa3CKUX apTH-
CTOB» OblJIa TOCTaBJICHA KOMEHUs-BOJEBUID
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«JIpy3bs Harum» Ha azepOalPKaAaHCKOM SI3BIKE.
B 1917 rony B Ka3zanu Ha cuene bosbmioro
TeaTpa OblIa MOCTABJIEHA HAa TaTapCKOM SI3bIKE
komenus «Amxnapy («lomomnele»), B AcTpa-
XxaHu — Tparenusi «XyppusT kahpamanen («Ie-
poii cBoOoABI») ¢ yuacTueM X.ApaOIMHCKOTO.
B 1918 rony B OpeHOYprckomM ropoickom Te-
aTpe Obula mokaszaHa Tpareaus «Ara Moxam-
Men max [amxap».

Kak BuaHo, B Hauane XX Beka cpeau mpo-
W3BEJCHUN, TIEPEBEACHHBIX HA TATAPCKUU SI3BIK
W HEOJHOKPATHO CTaBMBILIMXCS Ha TaTapCKOU
CIIEHE, 0CO0OW MOIYJISIPHOCTHIO IOJIb30BAINCH
MbEChI, OTHOCAINECS K JKaHpy Tpareauu. B omn-
PEAEIEHHOW CTENEeHU 3TU IPOU3BEIEHUS, CO3-
JAaHHbIE B POMAHTUYECKOM JIyX€ IMOJ BIUSHUEM
BOCTOYHBIX TPaJULMI CPEIHEBEKOBbS, B TO K€
BpEMs HCIIBITABIIME BIUSHUE EBPONEHCKON M
PYCCKOM JINTEPATypPBl, IOCIYKUIH, C OJIHOU
CTOPOHBI, TOTYKOM K JanbHEHIeMy (QpopMHpO-
BAHHUIO KaHpa Tpareuy B TaTapCKOW Ipamaryp-
TUH, C IPYTrOWd CTOPOHBI, OTKPBUIM NYTh K HalM-
CaHUIO IIbEC HA UCTOPUYECKUE TEMBI.

ABTOpaMu 3TUX TpareAuil sBJISAIOTCS MOcye-
JIOBATEIM BBIJAIOIIETOCS IUCATENSA-IIPOCBETH-
TeJsl, OOIIECTBEHHOTO JesTelNsl, OCHOBOMOIOX-
HUKa aHpa JpaMbl B a3epOaiiyKaHCKOH JIH-
tepatype M.D.AxynnoBa — H.Hapumanos
(1870-1925), H.Besupos (1854-1926), A.Ax-
BepaueB (1870-1933). Cyns0bl U 1eATETbHOCTh
3TUX TPEX MUCATEIEH CXOKH, BCE OHHM — JINYHO-
CTH, AKTHUBHO 3aHMMAaBILIUECS JIUTEPATypPHBIM
TBOPYECTBOM, XOpOILIO 3HAKOMBIE C TeaTpaMu
JIpYTUX HApOJOB, BHECILINE TOCTOMHBINA BKJIA] B
3apokJeHue a3zepOalPKaHCKOro HallMOHaJIb-
HOTO TeaTpa, MEpEeBOAMBIINE Ha a3epbaii-
JOKAHCKHUM S3BIK JIy4IIME MPOU3BENEHUS €BPO-
NIEHCKON M PYCCKOM JIpamaTypruu. JTar, CBf-
3aHHBIM C MMEHAMM 3THX JIpaMarypros, as3ep-
OaifxkaHckuil yueHblii Taxupa Mawmen oneHU-
BaeT KaK «3Tanm oOOramieHus JpamMaTHuecKOoro
BUJIa U )KAHPOBOM OTHOILEHHH, U AJIEMEHTaMHU
HaIIMOHAIBLHOM TTOATUKM [6, C.67].

Oco0oe MecTo B HCTOpUHU a3epOailKaHCKOM
JIUTEPATYPBI, KAK APAMATYPr-OCHOBOIOJIOKHHUK
aHpa Tpareauu, 3anumaeT Hamxkad Oex Besu-
poB, KoTopelii B 1896 romy Hamucan mepBylO
azepOaiimxanckyo tparenuio «lope daxpen-
nuHay. @.Kacymzazne, Ha3pIBast 3Ty MbECy MPO-

U3BEJICHUEM, IPUBHECIINM HOBU3HY B a3epOaii-
JUKAHCKYI0 HAallMOHAJIBHYIO JIMTEPATYpy Kak IO
COJIEp’KaHUIO, TaK U MO (QopMe, OILICHUBAET €€
KaK HaMBBICIIYIO TOYKY TBOpPYECTBA Jpama-
Typra [4, ¢.52-63].

Croxer TpareJuu OCHOBaH Ha JIaBHEH Bpax-
Ie MeXIy ponoM Pycrem Oeka m Xaiimap Oeka
U CBA3aHHBIMH C OTHUM KPOBOIIPOJIUTHBIMHU
CTOJIKHOBEHUSIMH. B OCHOBY Tparenum moO-
JI0OKEH MOTHUB KpPOBHOM MecTU. B mepBoMm neii-
CTBUU IbEChI U3 MOHOJIOora PycTem Geka ctaHo-
BUTCSI M3BECTHO, YTO Korjpa-to Xaipgap Oex
youn ero ceiHa Pammaa, B oTBeT Ha 310 Pycrem
O0ex yOuBaer Xaiimap Oeka. B mpousBeneHumn
n300paKaroTCsi COOBITHSI TOTO BPEMEHH, KOTIa
Ha POAMHY BepHyJcs cbiH Xaiimap Oexa dax-
peanuH, oOyuuBlmiics B EBpome. ¥V Pycrem
OeKa B roJIOBE TOJIBKO OJHA MBICIb: OTOMCTHTb,
youts ®axpenauHa, YHUYTOXKUTh €ro JAOM U
pona. Ero He ocraHaBiIMBalOT HU HMCKPEHHUE
J1000BHBIE UyBCTBA MEXIy Aouepbto Caanar u
daxpeniuHOM, HU XKeHMTbOa chlHa Maxmyna
Ha nmouepu Xaimap Oeka ['ynpbaxap. B urore
IPOM3BEIECHUE  3aBEpLIACTCS  TParuyecKomn
cMepThio U Maxmyna, u @axpenauaa.

OCOOEeHHOCTh pPa3BUTHUS CIOKETa Tpareaud,
OCHOBHas MJesl, HaJu4Ke JJIMHHBIX MOHOJIOTOB,
IOCTPOCHHBIX Ha paccka3e WM OOBICHEHUU
OTJENFHBIX COOBITHH JINOO Ha MpomaraHjue OT-
JENBHBIX MBICIIEH, CBHIETENBCTBYIOT O TOM,
YTO MbECa HAIMCAaHA B JyXE IPOCBETHUTEIb-
CKOro peanusma. [ JIaBHbIM Tepoi mbechbl — MO-
70/10M, 00pa3oBaHHbIN DaxpennuH, CUMBOJIH-
3Upyronmii  00pa3 MpOCBETUTENS], CTPEMHTCS
IPOTUBOCTOSATh MPHUHSATHIM HOPSAIKAM U U3Me-
HUTh YCJIOBUS *XM3HU. Ero BozmroOneHHas —
Caanar, neByIlKka ¢ IEPEAOBBIM B3TJISIOM, CUJIb-
HBIM XapakTepOM, CTPEMAIIAsACA K JKEHCKON
cB00OJIE CTAHOBUTCS HOBBIM OOpa3oM Jisl JIU-
Tepatypbl 3toro nepuona. ®.Kacymsane pac-
CMaTpUBaeT €€ B Ka4eCTBE OJHOTO M3 IEPBBIX
00pa30B MHTEJJIMTEHTHOH JeBYLIKH B a3epOaii-
JKAaHCKOM nuTeparype [5, ¢.15].

H.Be3upoB ynenser Oonblioe BHUMaHHE
N300pKEHUIO BHYTPEHHETO MHpa TIJIaBHBIX
repoeB. Monosoru Pycrem 6eka u Caagar xa-
HYM B MEPBOM U MOCHEAHEN NEUCTBUSAX MbECHI,
BBINOJIHASA (PYHKLMU MPOJIOTra U 3muiiora, odec-
MEYMBAKOT KOMITO3ULIMOHHYIO LIEJIOCTHOCTD ITPO-
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W3BEJICHUS, IICCHH, 3ByYalllie HEU3BECTHBIM I'O-
JIOCOM B MOMEHTBbI 00OCTpeHMs COOBITHH, CITy-
AT YCHIICHHIO 00OPa3HOCTH B IIPOU3BE/ICHHH.

Ocoboe MecTo B UCTOPUU Pa3BUTHUS TaTap-
CKOro TeaTpa 3aHumMaer neeca Hapumana Ha-
pumanoBa «Hanup-max», HanucanHas B 1899
rony. Eciu B asepOaiimkaHckoil nuTepaType
9Ta Ibeca CTajla MEPBBIM NPOU3BEIACHUEM, OT-
HOCSIIIUMCS K JKaHPY MCTOPHUYECKON Tpareauu,
TO Ha CILIEHE TaTapCKOIo TeaTpa OHA MU3BECTHA
KaK TEpBbII CIEKTaKiIb Ha UCTOPUYECKYIO Te-
My. «Hagup-max» oTimvaercs OT Npeablay-
LIMX [bEC aBTOpPa TEM, UTO CIOKET, XapaKTepbl
IJIABHBIX T€POEB M IEPCOHAXEU CIIOXKHBI, OY-
XOBHO NMPOTUBOPEUMBBI; Tpareaus TakuM odpa-
30M o0oraiaer HalMOHAJIbHYIO JIpaMaTypruio
HOBBIMHU 3JieMeHTaMH. CoObITHS, HM300paKkeH-
Hble B IIPOMU3BEACHUU IPOUCXOIAT B pa3HbIE
Nepuobsl BpeMeHH (IOHOCTb, cTapocTh Hanu-
pa), a TakKe B Pe3KO OTIMYAIOUIMXCS APYr OT
Ipyra yciaoBMsX (ABopel Iaxa, moje 00s).
I'maBubIl Tepoit — Hamup, noarue roasl 3aHu-
MaBIIUICS  pa30OMHUYECTBOM U  IOJIB30-
BABLIMMCS HEJNyYLIEH CIaBOW B HApoJe, B IIO-
CIIEyIOIIEM B IbECE CTAHOBUTCS IOJKOBOJI-
LeM, a nozxe u maxom MpaHckoro rocynap-
CTBa. 3a BpEMsl CBOEro IMpaBJIEHUS OH IpHU-
KJIa/IbIBAa€T HEMAaJl0 YCUJIMH Ui 00beIUHEHUS
HapoJI0B, MPOKUBAIOIINX HA ITUX 3€MJIX, IIpe-
KpalleHHs BOMH, YJIydlIeHMs XU3HU. Tem He
MEHEE €ro CypoBbIil XapakTep, M3JIMILHASA ca-
MOYBEPEHHOCTb, OTCYTCTBHE PSAIAOM HaJEIKHBIX
BU3UpEN MPUBOAAT B WUTOTE€ K Tpareauu: OH
BCTYIIAeT B KOH(DIUKT C POJHBIM CHIHOM, HE-
CTpaBeNIMBO OOBWHSET W HAKa3bIBaeT €ro, B
KOHIIE caM MOrubaeT OT pyK CBOMX BParos.

Azepbaitxanckuil yuensli Taxupa Mamen
OTMEYaeT, UTO OTJIENIbHbIE OUTBBI, TEPOUUECKHE
JEUCTBHs, IJIETEHUE CETEH BOKPYI Ieposi Ha-
IIOMMHAIOT TPAaJULUU [PEBHUX 3IOCOB [6,
c.69]. DT 0cOOEHHOCTH XapaKTEPU3YIOT TAK¥Ke
u Tpareauto A6aypparuma Acandek oribl Ax-
BepaueBa «Ara Moxammen max 'ampkap», Ha-
nucanHyto B 1907 rony.

[Ibeca B ompeneneHHOM CTENEHH NEPEKIIu-
kaerca ¢ nbecod H.Hapumanosa «Hanup-
iax», CIOKET MPOM3BEICHUS OXBAaThIBAET CO-
ObITHSI, CBA3aHHBIE C MpaBUBIIUM B MpaHckoMm
rocynapctBe nocie Hamup-maxa Ara Moxam-

Mea maxoM ["amkapoM, OMUCHIBAIOTCS SIPKUMU
KpackaMu ero cyap0a Ha MPOTSXKEHUU BOCEM-
HaAmaTu Jjetr — 3aBoeBanue Tudmuca m Kapa-
Oaxa, moOenbl W TOPAKEHUS, OTHOIICHHS C
Onu3KkuMH MoabMHU. Ero B3siTMe B IUIeH AU
o1axoM, CMEpPTh OTLA, CJIOKHOCTH BO BpeMs
BOITH, youiicTBo poactBeHHuka [[xadap 'ymy
XaHa M CBSA3aHHBIE C STUM [EPEKUBAHUA, a
TAKX€ OTHOILICHUE K HEMY MECTHOIO Hacele-
HUS B 3aBOEBAHHBIX CTPaHAX IO3BOJIAIOT CO3-
JIaTh o0pa3 Tparuyeckoro mpaBuUTeNs. ABTOp,
OMHCHIBasi 00pa3 I1axa, MOJb3yeTCs] HE TOJIBKO
MpayHbIMHA KpacKaMH, a BCECTOPOHHE PaCKpbI-
BAa€T NPOTHUBOPEUYMBBIN XapakTep IJIaBHOTO re-
posi. C OIHOW CTOPOHBI, €CIM OH TPEACTAET
nepej YuTaTeseM Kak 3JI0M 3aXBaT4MK, JKax-
TyIIUM KPOBH, KECTOKUH MPABUTEIb, C APYTrOn
CTOPOHBI, aBTOPOM co3faeTcsi obpa3 o0pazo-
BAHHOTO, MYJIPOTO IIaXa, YMEJIOro IMOJKOBOJI-
11a, TIyO0KO pa3Ouparoerocs B rocyJ1apCTBEH-
HBIX JIeJIax.

Tparenun «Hagup-max» n «Ara Moxammen
max [ampkap» OTIIMYAIOTCS OT JpaMaTHYECKHUX
MPOU3BENICHUH, CO3JaHHBIX B a3epOaipkaH-
ckoil nureparype koHma XIX — nagama XX
BEKOB, MAacCIITaOHOCTHIO COOBITHI H, COOTBET-
CTBEHHO, OOJBIINM KOJHUYECTBOM JEHCTBUH U
MEPCOHAXKEH, a TaKkKe MpeolIalaHueM IIEMEH-
TOB POMaHTHU3Ma.

«Tarapckass npamaTyprusi MpuHUMaeT Tpa-
TeJIMI0 TOCHEAHEN U3 JPaMAaTHYECKUX JKAHPOB.
DTO CBSI3aHO CO CIOKHOCTHIO (POPMBI U COJEP-
JKaHUS OTOTO JKaHpa, C TaKUMHU cCrenuduye-
CKHMH 4YepTaMu, Kak 000CTpeHHas Tparuieckas
MPOTUBOPEUNBAs CIOKETHAsI JIMHUS, Tparuye-
CKUU Tepoil, Tparmdeckas ommOKa, Tparude-
ckuii madoce» [12, c.4]. Kak ormeuaer A.Ax-
MaJyJIJIMH, OCHOBOM /J11 BO3HUKHOBEHUS YKaH-
pa Tpareauu MOCIYKWIA TPAAUIUA POMAHTH-
yecko apambl [2, c.17]. A.3aKkup3sHOBBIM
MOJYEPKUBACTCS, YTO TMEPBbIE 00pa3Ilbl KaHpa
Tpareuu NOSIBUJIMCH B TaTapCKOM JUTEpaType
B pe€3yJbTaTe€ TBOPUYECKUX IMOUCKOB B CBSI3H C
MEPEX0JIOM OT CBOCOOPA3HOTO «CPEIHEBEKOBO-
ro» pOMaHTHU3Ma K POMAHTU3MY €BPOINEHCKOTO
tuna [3, c.227]. Hapsiay ¢ Takumu TpareausiMmu
€BpONEUCKHUX ApaMaTypros, kak «KosapcTso u
mo6oBby @.1unnepa, «Otemno», «l'ammer»
V.Illlekcnupa, Ha TaTapcKOW HAUMOHAIBHOU
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CIICHE HEOJHOKPATHO OBIJIM ITOCTABJICHBI BBIIIE-
Ha3BaHHbIE IbEChl M3BECTHBIX a3zepOaiijkaH-
ckux apamatyproB H.HapumanoBa, H.Besu-
poBa, A.AXBepAMEBa, YTO CO3JAJI0 MOYBY IS
MOHMMAHMUS U OCBOEHHUS >KAHPOB PpEATUCTHU-
YeCKOM M POMAHTMUYECKOW Tpareiuu B TaTap-
ckoil nturepatype. «IlepeBoaHbIe MpoU3BeIEHUS
CTAHOBATCS Ul IpaMaTyproB B OIpeeIeHHON
CTETEHU 00pa3lioM U 3HAKOMST C KHU3HBIO JPY-
I'MX CTpPaH U HApOOB, YTO MOOYXJIAeT Ha MpH-
Mepe APYTHX HApoJOB K MOUCKY IyTed mpeold-
pazoBanus obmectBa» [11, c.355].

B Tarapckoii nwmrepaType NEPBOM IMbECOH,
OTHOCSHILEHCA K JKaHPY Tpareiuu sBJISIETCS Ibe-
ca I'Mcxaku «3yneiixa» (1912), cnemyromeit
TaTapcKOM Tpareaued CTaHOBUTCS IPOU3BE-
neane darxu bypnama «Tarup-3yxpa» (1917-
1918), HammcanHoe B TOATHUYECKOHM (hopme.
[To3:xe ObUM co3maHbl Tpareauu «XycauH MUp-
3a» @arxu bypnama (1919), «Tpareaus cbiHOB
3emmm» Xamu Takrama (1922), «SAurypa» Ad-
3ama Taruposa (1921-1922) u ap. Kak ormeTun
JI.M.IITaexoB B cBoem Tpyne «Tarapckas mo-
STUYECKasi Tpareus», B LEJOM Ha CEeroIHsII-
HUA JE€Hb B TaTapCKOM JMTEpaType CO3JaHO
OKOJIO TpeX AECITKOB Tpareauil [12, c.42].

B oTnenpHBIX TaTapcKUX Tpareiusx B OIpe-
JIEICHHON CTENEeHU MPOSBISAIOTCS MOTHUBBI U
O0COOEHHOCTH 00pa30B pPAaCCMOTPEHHBIX BBILIE
azepOailjpkanckux mneec. Tak, Hampumep, ¢
TOUYKH 3PEHUS CO3JaHUSI HA UCTOPHUYECKYIO Te-
MaTHKY, OCHOBBIBasICb Ha MOTHUBBI JPEBHUX
SII0COB, MACIITA0OHOCTH IEHCTBHI, CIIOKHOCTH

XapakTepa 00pa3oB IpaBUTENIEH, CO3BYUYHBI Tpa-
requn  H.HapumanoBa «Hagup-max», A.Ax-
BepaueBa «Ara Moxammen max [Mamkap» u
tparequss H.McanGera «Mnereit» (1941). Pasz-
BUTHE M oOoramieHue KOH(JIMKTa IbeC KOJI-
JU3USIMU MEX]ly OTLAMH U CHIHOBBSIMH, KOBap-
CTBOM U MPEIATEIHCTBOM JAPYTUX MEPCOHANKEN
TaKk)Ke CBHUJAETEIBCTBYIOT 00 MX cXxoxkecTu. B
KauecTBe MpUMeEpa MOXKHO MPUBECTU TaKkKe TO,
YTO Mpu co3naHuu oOpa3os CaanaT B Tpareauu
«T'ope ®axpennuna» H.Besuposa u 3yxpel B
tparenuun @.bypnama «Tarup-3yxpa» (1917-
1918) o6a aBTOpa M300pakarOT 00pa3 ACBYIIKH
C TBEPJBIM XapaKTE€pPOM, BBIXOJAIINM 33 PAMKHU
BOCTOYHBIX TPAJWLMI M MBICIISIIECH MO-3amaj-
HOMY, BBIJIBUTAIOIIMI M0 PaBEHCTBA MYXK-
YUHBI U KEHITUHBI.

Takum 06pazom, XxapakTepHbIE OCOOCHHOCTH
tparequun «l'ope Paxpennuna» H.Besuposa,
KaK Hajanuue KOHGIMKTa MEXAY CTapblM U HO-
BBIM, TeMa OOpHOBI 32 MHTEPECHI HAPOIa, MOTHB
OTpUIIAHUS TyXOBHOW OEAHOCTH B OOIIECTBE,
M300paXCHUE B KA4eCTBE TJIABHOTO Tepost 00-
Pa30BAaHHOI'O0 MOJIOJIOTO YEJIOBEKA C MEepPEeJOBBI-
MU €BpPONEHCKUMH B3TJSJaMU — B TOCIIEIYIO-
IIEM HAIUIM CBOE BOIUIOUIEHHWE B TaTapCKOM
JUTEpaType B JKaHPE Jpambl, a OCOOCHHOCTH
XYJIO’)KECTBEHHOTO  M300pa)KeHHsI UCTOpHUYE-
CKMX COOBITHMH, CBOMCTBEHHBIC TpareAusmM
«Hagup-max» H.HapumanoBa, «Ara Moxam-
men max [amxap» A.AxBepauena, MOTYyUUIIH
pa3BUTHE B )KaHpPE TpareauH.

Zaxkarouenne / Conclusion

Hcxons n3 BBIIEN3II0KEHHOTO, MOYKHO CJIe-
JaTh BBIBOJ O TOM, UYTO pe3yJbTaToOM azepOaii-
JKAHO-TAaTapCKUX  JINTEPATYPHO-KYJIbTYPHBIX
cBa3ed Havajma XX BeKa CTalli COBMECTHAas
IUIOAOTBOPHAsL JIESITEIBHOCTh TAaTApCKUX U
azepOaliKaHCKUX TeaTpalbHBIX TPYII, YC-
MEIIHbIE MOCTAHOBKU HAa CLIEHE TaTapCKHX Te-
aTpoB TMbec a3zepOalHKaHCKUX ApamMaTypros,
YTO, B CBOK OYE€pelpb, AAJ0 3HAYUTEIbHBIN
TOJIYOK Pa3BUTHIO TaTapCKOM ApaMaTypruud u
(OPMUPOBAHHUIO OTACTBHBIX JIPAMATHYECKUX
KaHpPOB, B TOM YHCJIE KaHpa Tpareauu. bes-
YCJIOBHO, 3TO CBA3aHO M C TEM, YTO CIOKETBI

azepOaliKaHCKUX TpareJuil BeCbMa CO3BYYHbI
C TIOPKCKO-TaTapckuM snocoM. HammcanHas B
IIPOCBETUTENBLCKOM Jyxe Tpareaus «['ope dax-
pennuHay u Tparegun «Hagup-max», «Ara
Moxammen max ["agxap» ¢ spko BbIpaKEHHBIM
pPOMaHTHYECKUM NapocoM, BUAUMO, CTAHOB-
ATCSL OJMM3KUMU JUISI TaTApCKOTO 3puTels Oia-
rojapsi UMEHHO MOTHBAM, 3HAKOMBIM €ILE W3
sanoca «HWperei». B panbpHelmeM kaHp Tpa-
refids B TaTapCKOM JINTEpAaType MpOAOJKAET
CBOE pa3BUTHUE, BBIABUTAs UCTOPUKO-POMAHTHU-
YECKOE€ HAyajlo M TMOJHMMAas Ha 3TOM Mare-
puane, Hapsily ¢ 00IeYeI0BEYECKUMH, HALIUO-
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HaJbHBIC TIPOOJIEMBI, a TAaKXKe OTpakas 00ppOy  HBIMH YCIOBHSMH, a oOpaserr azepOalxaH-
CJIOKHBIX M MPOTHUBOPEYMBBIX T'€POEB C OKPY-  CKHUX Tpareauii oOecreuuBaeT COXpaHCHHE
KAIOIIEH Cpelod WM HCTOPHKO-OOIIECTBEH-  TIOPKCKO-BOCTOYHOTO Hadaja B 3TOM JKaHpE.
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XX asrin avvallorinds Azarbaycan dramaturqlarinin tatar teatr sshnalorindd
tamasaya qoyulan facid janrinda yazilmis pyeslorinin tatar dramaturgiyasina
tosiri

Alsu Saripova

Filologiya elmlori namizadi

Tataristan Respublikas1 Elmlor Akademiyasiin Q.Ibrahimov adina Dil,
Odobiyyat va Incosonot Institutu

E-mail: alsu-samigullovna@yandex.ru

Annotasiya. Moqalodo asas mogsod XX osrin oavvellori Azorbaycan dramaturqlarinin tatar teatr
sohnasindo tamasaya qoyulan pyeslori hagqinda malumat vermokdir. Noriman Norimanov, Nacaof
boy Vozirov vo Obdiirrohim boy Haqverdiyevin facislorinin tohlili osasinda belo gonaoto golmok
olar ki, azerbaycanli dramaturqlarin torciimo olunmus pyeslorinin tatar teatr sohnasindo dofolorls
tamasaya qoyulmasi tatar dramaturgiyasinin sonraki inkisafina miihiim tosir gostormis, facio
janrinin formalagmasina sorait yaratmisdir.

Acar sozlor: dramaturgiya, tragediya, Azorbaycan-tatar odobi-modoni qarsiliqli olagolori,
N.Vozirov, N.Norimanov, ©.Haqverdiyev
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