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THE USE OF ORNAMENTAL ELEMENTS
IN THE CREATIVE WORK OF AZERBAIJANI CARPET PAINTERS
AT THE EARLY XX CENTURY

Abstract. The article contains information about the artistic expression of
ornamental elements on Azerbaijani carpets woven in the early XX century.
As we know, Azerbaijani carpet art has a very ancient history. The main
achievement of this history is its important role in defining national identity,
understanding and evaluation of cultural heritage, and symbolic justification of
ornamental features. So, the invaluable contribution of prominent professional
carpet-painters and folk carpet-makers, who worked in different regions for
centuries played important role in development of carpet art. In general, as
in previous times, in Azerbaijani carpets woven in the early XX century the
marks of individual creative methods have been manifested quite clearly. in
spite of this fact classical traditions and artistic peculiarities, formed in diffrent
regions also were displayed very often. The use of ornamental elements in the
work of Azerbaijani carpet- makers at the early the XX century was based on
the classical style, with some addings or changings. As for new motifs, they
appeared as result of changes in life.
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Introduction. It’s known that Azerbaijani carpet art has a very ancient
history. One of the main values of this history is determining of its important
role in the national identity, in its cultural heritage, and symbolic basis of the
ornamental features. So, the invaluable work of prominent carpet-painters
and folk artists, who worked for centuries in different regions of Azerbaijan,
helped to save and to develope carpet art as one of main cultural priority.
Azerbaijani art of carpet weaving developed for centuries and in each period
the national carpet art was enriched by new and original elements and small
ornamental forms. All these ornaments and elements were based on classic
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forms and gained attention of specialists. And thanks to this, new elements
used in carpet both by folk and professional artists lead to engendering of new
compositions.

The interpretation of the main material. These elements in each artist’s
work differed by color, composition, and new forms of stylization, created new
quite magnificent forms, demonstrated their individuality. The predominating
of contrasting color solutions also let create new original carpets and this
creative process continues till the present day.

The period of the carpet development, dating back to the early XX
century proves that new forms in all six carpet weaving schools of Azerbaijan
developed basing on classical traditions. So, each detail, even the smallest
one, added and stylized by individual carpet maker meant the engendering
of new ornamental elements. This tradition, of course, continues nowadays
also.

In the color solution of these carpets contrast colors predominate. For
centuries the carpet makers expressed the main information, their feelings
and emotions by means of elements, placed in the center of the composition.

We can note for example that in the compositions, created in the early XX
century, secondary elements were often placed symmetrically on the right
and left of the central element. The classcal style was developed by means
of various forms. This phenomenon, these transformations can be observed
throughout all course of the carpet art development.

The main feature of Azerbaijani carpets is that in them empty spaces are
not used. This fact indicates the rich ornamental peculiarities and possibilities
of our national carpets. Thus, the so-called “filling” elements cover the middle
field throughout all carpet. Although we have enough material that proves the
using of general features on carpets, we also often find quite new elements in
the artistic and technical analysis of each sample.

E.g. in the “Sor-Sor” prayer carpet of Guba-Shirvan type made in the
early XX century new motif in the composition draws attention. It must
be also pointed out, that the main elements of the classic “Sor-Sor” carpet
consist of “Shirvan buta”, placed on vertical and horizontal axes. However,
as its seen from the name of the carpet, the other element characterizing it is
the “mehrab” element, which is one of the main, even obligatory elements in
prayer carpets.

On the carpet, mentioned above very interesting composition is pictured.
This composition has changed the pattern and as a result a new ornamental
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solutionis created. So, the carpet maker managed to transfer the new ornamental
composition, formed in his imagination on the carpet. The ornament elements
and the plot of the composition let come to conclusion, that this carpet was
woven by the “terekeme” tribe carpet-makers and they tried to picture their
lifestyle on the carpet.

As it’s seen, here carpet maker’s main purpose was to picture season mode
of life of terekeme, their domestic animals (horses, dogs, sheep) both in the
winter and in summer. With this aim, the carpet maker decorated the carpet
by “mehrab” elements, which are placed both the middle field and inside
and outside of it and divides it’s space into two levels. In the middle the
scene from real life is pictured. The dynamic images of the hills, cattle flocks,
animals and people migrating to the plateau is also very expressive. So, the
carpet-maker based his work on the peculiarities of “Atli-Itli” (“Horses and
Dogs”) composition.

In the carpet the pictures of other living objects are given also.The birds,
deer and gazelles of different form are pictured as filling elements on the
background of carpet. Although the mentioned details are of very small size,
the weaver managed to picture their character by means of motions and
represented them as element of ornament.

Other ornamental filling elements used in “Sor-Sor” carpets are “buta”
elements, characteristic for this kind of carpets, they are also of great interest.
The carpet maker presented them as stylized images of trees or shrubs. The
border line is also typical for “Sor-Sor” carpets. The bushes in the main
border also look like fully stylized bird forms. In the middle of the carpet a
colorful “butas”, represented as trees are given. These elements connected
with other elements strengthen the general positive aura of the carpet. The
overall composition is divided into front and back part by the elements,
given in different sizes. E.g. the horsemen of larger sizes are brought to the
front part, and “trees” (butas) are pictured in a smaller scale and placed in
back side.

The images of deer running fast and looking back are often pictured in
scenes of hunting. As for carpet, mentioned above, the stylized pictures of
animals are given on the carpet in several directions. All three horses are
pictured in the same position, their legs are bending and moving forward. So,
all composition is completely obeyed to general idea.

“Buta” elements, which are interpreted as trees on the carpet, the horses
and other animal images placed among them, combine and complete the plot

58



ncosanat vo madeniyyat problemlari / Problems of Arts and Culture / IIpoGeMbI HCKycCTBa 1 KYJTbTYpbI N4 (70)

of the composition perfectly. As a result of the artistic analysis of the carpet,
it can be said that carpet-maker didn’s limit only by new ornamentation using,
but by means of different realistic scenes changed even the structure, the
whole composition of the prayer carpet.

Another sample of carpet, in which new elements were used is the piled
carpet woven in Shamakhi in the 1940s. The central picture of carpet is picture
of Moscow Kremlin, which was considered as symbol of Moscow. Woven in
one of the villages of Shamakhi, this piled carpet attracts attention by its
original elements. In fact, it consists of two carpets connected to each other.
In both carpets the same composition is used. The composition of the carpet
middle field consists of a large element with two medallions of different form
and inscriptions at the top of the middle field.

The inscriptions “Allah Muhammad ya Ali”, “Good wishes” and “Good
Way” in the upper part of the carpet prove that the carpet is dedicated to
somebody or to definite event . The element in the center of the carpet is close
to the architectural ones and the star element at its highest point resembles the
Moscow Kremlin. The carpet-maker used architectural form of Kremlin and
aa a result created new stylized ornamental elements.

Different structure, different artistic solution, which characterizes the
cost of mind of new era, proves that, alike in all other spheres of arts, the
regime had influence on carpet making also, despite the fact that the carpet
weaving developed traditionally. The ornamentation of carpet is the product
of purely personal imagination, based on the synthesis of classical and modern
traditions.

Thus, according to the real form of architecture, the pictured element
is conventionally divided into three parts. In the Kremlin clock and on
other details on the Kremlin two medallions and three other elements are
placed.

The border of carpet is very simple, here thin “mother” (main) border
and element “madakhil” is used. On the main border the patterns “wheel of
Fortune”, in “madakhil” the patterns “protective talismans” were used.

Another Karabakh carpet of the early XX century is woven with using of
the scene of the “Ovchuluq” (“Hunting”) . This carpet is interestimg by it’s
form and new ornamental elements.

It’s known, that Karabakg since X century earned the fame as the
largest center of different crafts. Karabakh passed through great evolution
in wool and cotton producting. Both in mountainous and lowland zones
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of Karabakh a great success in carpet making was achieved and carpet
art here differed by its original peculiarities. In process of historical
development, the Karabakh carpet school managed to preserve its
originality.

In the artistic design of these carpets geometrical and floral motifs,
paintings of symbolic character and compositions, taken from different
spheres of decorative-applied art and pictorial art were used. E.g. ornament
“buta” was always considered as national Azerbaijani ornament and was
widely used in Karabakh carpets. Besides, in Karabakh carpets various
medallions, as well as animal images (horse, tiger, lion, deer, eagle, etc.),
beautiful landscapes and hunting scenes were pictured also.

The Karabakh carpets are of elongate form, and their color palette is
very rich. This palette reflects the most gentle colors of Karabakh nature,
here bright-red, nutty, goldish, yellow, pink color prevail. Thank to the sort
of threads, the Karabakh carpets have very dense, high and soft pile, this
peculiarity is based on rare characteristics of local wool.

The motifs of Karabakh carpets were always in prime focus because of
their originality. The composition of these carpets is based on the principle of
horizontal symmetry. Earlier in the compositions of Karabakh carpets along
with beautiful drawings the hunting plot was also very popular.

But if we look at the hunting compositions on Karabakh carpets, we
can see not dynamic hunting scenes, but only the attributes and symbols
of hunting. Later, the process deepened and in the first quarter of the XX
century, hunting completely disappeared as a theme and gave its place to
animal images connected with each other in terms of composition.

In this article the samples of carpets based on “Ovchuluq” (“Hunting”)
composition are studied. In these carpets the pictures of horses and dogs,
typical for carpets of such type are presented in unusual way. Their forms,
given in motion are repeated and directed in the same way.

Horse and dog images, which are considered to be the main elements of
the carpet, are the main theme of the composition. Looking carefully, we
can see on both animals roundish shapes which are the result of a simple
imagination of carpet-maker. The carpet-maker tried to picture the images
closer to their look in real life and that’s why pictured them “spotty”. This
also means that the folk carpet-makers do not exclude the transferring on
their carpets the pictures of animals that they observed in nature. That time it
has become a tradition. In order to revive the forest, the animals (horse and
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dog) are pictured surrounded by birds, trees and other plants placed on the
background of carpet.

The pattern of the carpet mentioned above was woven repeatedly
and it’s composition scheme is based on the same principle. The main
motive is preserved and some elements are added in more bright colors.
A number of small elements were added to the background of carpet
along with saving of main figures. Thus, the carpet maker basing on his
thought, improved the composition slightly. In group of these elements
human figure, “buta” elements, figure of small dog, new flower element
and a number of geometric elements are included. The compositions with
motifs of such kind were later named “Atli-Itli” (“Horses and Dogs”). The
composition was used in carpets basing on different schemes but their
content remained the same.

In first version elements in the border line of carpet are more alike
human figures. In the second version the carpet is woven with border in
which carpet-maker created a new “tree” form and placed them in a row.
These elements on the border of both carpets are stylized picture of every
event that carpet-maker has ever observed in real life or some new element
created in his imagination.

Another carpet of Karabakh school woven on the basis of the “Atli-Itli”
composition (early XX century) also draws attention. In general, the “Atli-
tli” composition is based on the “Ovsuluq” composition. In the carpet sample
mentioned above, the carpet-maker followed tradition and pictured horses
and dogs in the middle of the carpet in a horizontal direction. But alike other
carpets, this carpet also has its own original features. It’s quite natural because
every carpet-maker tries to reflect in the work his own subjective imagination.
In this carpet, the carpet-maker pictured the world of fairy tales as he could.
The carpet-maker managed to create its own very complicated composition in
which used 12 main elements and many other filling and auxiliary elements.
In middle field of carpet six horse figures are pictured. Four of them are
directed to the right and two others are directed to the left. Under each horse
leg colored stripes typical for palaces and carpet elements. There is a picture
of a dog between both horses. As a result, very simple carpet with unusual
ornamentation and elements was created.

In addition to the main elements, the filling elements placed in the middle
field are also remarkable by their variety. Inside these elements, along with a
number of small geometrical patterns small-sized human figures are placed
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also. However, it is interesting, that here carpet maker avoided traditional
forms and pictured human figures in the opposite direction.

From the point of view of the new ornament, the border line draws
much attention. At first glance, these elements look like simple elements of
geometrical form. But if look attentively, it becomes clear, that these elements
are stylized deer heads.

The folk carpet- maker completely stylized the animal, taken from real
life and developed it to the level of carpet ornament. As a result a new
beautiful composition that forms the rapport for the border line was created.
This novelty affirms gentle taste, rich imagination and creative abilities of
carpet-maker.

The new embroidery elements are successfully combined with each other
on the carpet, and create very complete form. And most important of all, these
elements on the carpet complete each others. In general the study of each
carpet pattern of different period demonstrates some changes in each of them.
Such creative approach determined engendering of new elements.

“Fakhrali” carpet, woven in Ganja region of Azerbaijan in the early XX
century is a vivid sample of told above. According to artistic traditions of
carpet art on the upper part of mentioned carpet the arch is stamped and the
elements of Moslem Oriental architecture are used. (The forms, resembling
mosque forms are met very often in carpet art).

The carpets of “Fakhrali” kind usually have a simple composition. At the
top of the mentioned carpet an arch element is given. In the bottom part two
triangular forms are placed symmetrically, face to face. In their edges “hook”
details were used. Inside the arch, the stylized picture of Tree of Life — symbol
of the Turkic world- is pictured in very lyrical forms. The middle part of the
geometrical shape on the bottom also contains geometrized floral patterns.

The central medallion is of very simple quadranglar form, its border is
formed by delicate triangle-shaped elements. In this carpet harmony is created
thanks to the hooks and linear elements on the dark background.

The triangular forms given on the top of carpet are also in the opposite
direction at the bottom and connect with each other by means of the angles. In
the lower part of carpet stylized flowers with six-petal and under them three
ornaments of “baklava” form are placed. So, they are united with similar
elements in central part and focus attention on them. Their edges were solved
by means of the “hook™ elements, which almost eliminated impression of
simplicity in the carpet.
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Conclusion. In general, as in previous times, in Azerbaijani carpets
woven in the early XX century the marks of individual creative methods are
manifested quite clearly. In spite of this fact classical traditions and artistic
peculiarities, formed in diffrent regions were displayed more often. Thus, the
study of the use of ornamental elements in the work of Azerbaijani carpet-
makers at the early the XX century proves that new ornaments were created
basing on the classical style, with some addings or changings. As for new
motifs, they appeared resulting on changes in life.
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Miinavvar Haciyeva (Azarbaycan)

XX asrin avvalinds Azarbaycanin xal¢ac¢i rossamlarimin yaradicihginda

ornament elementlarindan istifads olunmasi

Mogalods XX asrin avvalinin Azarbaycan xalcalarinda yeni ornament
elementlorinin badii ifadosi metodlar ilo bagli maraqlt molumatlar taqdim
edilmigdir. Molumdur ki, Azaerbaycanda xalcaciliq ¢ox godim tarixs malik-
dir. Bu sahado asas ugurlardan biri xalgagiligin milli xiisusiyyatinin miioyyan
edilmoasinda, modoni irsin dark olunmasi vo ornament motivlorinin romzi
mazmununun anlagilmasindaki roludur. Azorbaycanin miixtalif regionlarinda
osrlorls isloyon bacarigl xalgagilar, eloco do xalgagiliga qiymatli tohfalor ver-
mis proffesional rossamlar xalga sonatinin inkisafinda boyiik rol oynamaislar.

Biitovliikde, XX osrin avvolinin Azorbaycan xalgalarinda, eloco do
ke¢misdo toxunmus xalgalarda hor bir ustanin fordi xiisusiyyatlori vo yara-

63



N4 (70) Incasanat vo madeniyyat problemlari / Problems of Arts and Culture / ITpoGemMbI HCKyccTBa i KYJTBTYpbI

dicilig metodlar agig-askar goriiniir. Eyni zamanda, Azorbaycanin miixtolif
regionlarinda formalagsmis klassik anenolor vo badii xiisusiyyatlor hamg¢inin
tamamilo aydin goriiniir. XX osrin ovvolindo Azorbaycan xalgagilarinin ya-
radiciliginda ornament motivlorindon istifado olunmasi miioyyon yenilik vo
doyisiklikli klassik onanalors asaslanir. Yeni motivlors galdikds, onlar hayatda
bas veran doyisikliklorlo slagodardir.

Acar sozlar: xalga, ornament, badii tislub, xovlu, element

Mpynaeeep I'aorcueea (Azepoaitorcan)

Hcnosib30BaHHEe OPHAMEHTAJIBHBIX 3JIEMEHTOB B TBOpUYECTBe

azepOaiiIxKaHCKUX XyI05KHUKOB 10 KOBPY B HayaJie XX Beka

B crarbe mpencTaBieHbl HHTEPECHBIE JaHHBIC, CBSI3aHHBIE CO CIIOcO0aMu
XYJ0KECTBEHHOTO BBIPAKEHUS HOBBIX OPHAMEHTAJIBHBIX 3JICMEHTOB B a3ep-
OaiipkaHCKUX KOBpax Hawyanma XX Beka. VI3BECTHO, 4TO KOBPOTKAYE€CTBO B
A3zepOaiipkaHe UMEET OYCHb IPEBHION UCTOpUt0. OTHUM U3 IIaBHBIX JOCTH-
JKEHHUH B ATOU cdepe sSBISIeTCS Ta Polib, KOTOPYIO HAIMOHATHHOE KOBPOTKA-
YEeCTBO CHITPAJIO B OMpPEACICHUH HAIIMOHAIBHONW CaMOOBITHOCTH, OCO3HAHUU
KyJBTYPHOTO HAacJIeHs 1 TOHUMaHUU CUMBOJIMYECKOTO COJICPIKAHUSI OpHAMEH-
TaJbHBIX MOTUBOB. HeolleHUMBbIi1 BKIaJl, KOTOPbII BHECIIH B KOBPOTKAu€CTBO
npodecCHOHANIbHBIE XYI0KHHUKH a TAaKXKe HAPOTHBIE YMEIbIIbI-KOBPOJIEIIbI, Be-
KaMu paboTaBIIe B Pa3UYHBIX pETHOHAX A3zepOaiikaHa ChIrpan OrpoMYyo
POJIb B Pa3BUTHUHU KOBPOBOTO UCKYCCTBA.

B nenom, B azepbaiipkaHckux koBpax Hadasia XX Beka, Kak U B KOBpax,
COTKAHHBIX B MPEXKHHUE BPEMEHA, OTUETIIMBO MPOCTYNAIOT WHAWBHUAyaJIbHbBIE
YepThl U TBOPYECKUN METOJ KaKIIOTo MacTepa. Bmecte ¢ TeM, Kiaccuieckue
TPaJUIH U XYI0KECTBEHHBbIE 0COOEHHOCTH, C(HOPMUPOBABIIUECS B Pa3INU-
HBIX peruoHax AzepOaiikaHa, TaKkKe MPOSBISIFOTCS COBEPILIEHHO SICHO.

Hcnonb3oBanue opHaMEHTAIBHBIX MOTHBOB B TBOPUECTBE a3epOaiiikaH-
CKHUX KOBPOJIENIOB B Hauasie XX cToneTHsi 6a3upoBaioch Ha KIIACCUYECKUX Tpa-
JUIUSIX C OTIPE/ICTICHHBIMU HOBIIIECTBAMHU M M3MEHHUSIMH. UTO KacaeTcst HOBBIX
MOTHBOB, TO OHU CBSI3aHbI C U3MEHEHUSIMU, IPOUCXOUBIINMHU B KU3HU.

Knroueswie cnosa: koBep, OpHaAMEHT, Xy[J0KECTBEHHBIN CTUIIb, BOPCOBBIM,
CIOXKET, JIEMEHT
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