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NiZAMi GANJAVI AND WORLD CULTURE
IN THE CREATION OF OGTAY SADIGZADE

Abstract. O.Sadigzade is one of the coryphaeus artists who successfully
work in various fields of modern Azerbaijani fine art, who in his creative
practice was able to skillfully create the unity of the laws of realism and
modernity. His talent is immediately noticeable in various illustrations of world
classics, in the portraits of Azerbaijani writers and poets, in various portraits.
The images created by O.Sadigzade have a strong character, rich inner world,
warm feelings and full colors. His ability to represent compositional laws
and rules of academic drawing plays an important role in the high quality of
his images. The artist, who has gained fame as a master of portrait genre, has
made good use of the opportunities provided by this genre.

His interest in literature led him to create a series of works dedicated to the
personality of the genius master N.Ganjavi. The artist, who has been thinking
about the artwork for a long time, has resorted to a multifigured portrait
that he has never created of yet. The monumental series “Nizami and world
culture” consists of five interconnected boards. This magnificent portrait that
consists of five portraits is one of the greatest works of art in a portrait genre.
The painter skillfully created the images of great figures and thinkers, and
used a wide range of sources to create these images. Accurate and expressive
descriptions of images in the artistic solution of each composition included in
the series are of interest. This series, painted by the painter, is one of the most
reliable sources for exploring both eastern and western culture, the personality
and outlook of philosophers and public figures.

Key woords: Ogtay Sadigzade, Nizami Ganjavi, Nizami museum fine art,
museum studies
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Introduction. Ogtay, the first child of the Sadigzade family, was born
in 1921 in Khizi. Oktay’s mother Umgulsum khanum had excellent poetry
skills, and his father, Seyid Hussein, gained fame as one of the notable
prose-writer in our country. Seyid Hussein, one of the most enlightened
intellectuals of the time, was also an active participant in the Azerbaijani
press [7, p.6].

Despite growing up in the literary family, Ogtay, who has been interested
in painting since his childhood, entered the Art College in 1935. He was
educated with M.Abdullayev, B.Mirzazadeh, Abdulhalik, G.Seyfullayev,
one of the prominent figures of Azerbaijani painting [8, p.13]. His years
of study in the art school (1935-1939) were the years in which modern
Azerbaijani art was promoted by talented young people. At that time, these
talented young men who graduated from art school went directly to the
creative team and participated in art exhibitions with their first works.
So Sadigzade was one of those who came directly from the school to the
artists’ collective. In 1940, two of his works, “Walking” and “Farewell to
the Army,” were displayed at the Republican exhibition. “Farewell to the
Army”, this work, was sent to Moscow the same year and was exhibited at
an art exhibition there [7, p.7].

The interpretation of the main material. O.Sadigzade lost his both
parents at an early age and had to go through every single pain of his life. His
parents were declared “enemies of the people” because they were patriotic and
intelligent. In spite of all this, the difficult moral and material situation could
not detract from his love for the painting [5, p.17]. In the story “Between Two
Life”, written by his father, it is argued from farewell letter written by the
child to his father. The first sentence of the letter begins: “I know very well
that I have to respect the old fathers.” However, Ogtay’s father died at a young
age as a victim of the cruel regime. However, no regime has prevented Ogtay
from showing respect for his father. O.Sadigzade returned his childhood debt
and respect to his father, who left his family by drawing meaningful paintings
in his works [3, p. 333].

During his studies in painting painter had been trying to sought the benefit
from geniuses like Michelangelo and Rembrandt. Impressed by the work of
the great brush masters, adhering to the principles of Sadigzadeh, he wanted
to find his way through art through literary images. He engaged in numerous
illustrations of works of classics and portrayed images of Azerbaijani writers
and poets in various portraits [8, p.8-9].
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The artwork created by him is preserved not only in Azerbaijan, but also in
a global cultural center such as the Tretyakov Gallery. Also, the masterpieces
created by the master can be found in private collections in the several
countries such as Germany, USA, Israel, Canada, etc [ 1, p.13].

Growing up in literary environments from a very young age, Ogtay’s full
and unique works, which repeatedly read world classics, adorn the exposition
of'the Azerbaijan National Literature Museum named after Nizami. The master
of the brush viewed the museum as the home of the genius N. Ganjavi and has
always been in communication since its foundation. In one of his interviews
with the artist, who prefers more portraits, he says: “... In general, it is very
difficult to revive historical and literary faces. There is no concrete photos. It
is not clear when and where they live. In addition to learning historical and
literary sources, you have to draw on the imagination” [4, p.56].

0O.Sadigzade was sentenced to life in the Nizami Museum as a son of an
“enemy of the people” who had not been able to experience the joys of the
great poet Nizami’s works and was welcomed by the Art Council. Ogtay,
who lives in exile in Siberia, survived the art of painting, one of the main
propaganda tools of the Soviet state at that time. Sadigzade, the only person
had painting skills in the city where he was in exile, had been working as
an artist since 1944, writing political slogans, designing wallpapers, and
drawing portraits of leaders. His paintings include a portrait of Stalin, the
man who sent his parents into exile [9, p.116]. In one of his interviews, he
shared his bitter memories of the Altai land getting rid of the cold drilling
camp: “After the war, someone in the special department explained to me
that if you are wrote a letter from the Union of Artists of Azerbaijan and
told you they needed you, you could be free from this oppression. At that
time, our union was headed by Mursal Najafov, who had the Red Star
Order, who had gone through the war up to Yugoslavia. This appeal was
welcomed. In March 1946 I was given a certificate to return home from
exile” [2, p.13].

The decision to hold the 850" anniversary of Nizami at the international
level in 1991 posed a number of important challenges to the artists. According
to the decision, a number of artists have begun to create fine arts that reflect
Nizami’s personality and creativity. The then director of the Nizami Museum,
Doctor of Philology, Professor, Honored Scientist A.Hajiyev wrote about this:
“Our museum took an active part in the celebration of the 850th anniversary
of Nizami. For this purpose, the hall “Nizami and Nizami studies” was created
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in the museum. The hall needed new works for the design. For this I asked our
artists. In a short time, painting works were sent to the museum that reflected
Nizami’s creation by several painters. The works that were to be created were
intended for the exposition to be hung on the main wall of the central hall.
My suggestion to create a five-part panoramic epic work “Nizami Ganjavi
and world culture” was accepted by O.Sadigzade” [10, p.3]. Understanding
the responsibility and complexity of the creation of this work, A.Hajiyev said:
“To create this work, I needed to know not only Nizami’s creativity but also
world culture ... To create this immense and rich panorama, the artist had
to know both the eastern and western cultures, and to explore the lives and
creativity of 44 heroes from various sources” [10, p.3].

The artist, who has been thinking about the concept of the portrait for a
long time, prefers the multifaceted chart that he has never thought of before.
The artist himself said in this regard: “For the first time, I create such a
multifaceted composition. I have long wanted to create a work that reflects the
colorfulness of the Nizami’s world, the spiritual and inseparable connections
that stimulate and pervade it. I wanted people to look at this picture and feel
the invisible wires that have kept Nizami’s memory for centuries and tied it
with his predecessors” [11, p.3].

The monumental series “Nizami and world culture” consists of five
interconnected boards. It was painted on five canvas with oil paint. The
“Nizami and Azerbaijani culture” part of the series is 225x135 cm, and the
other four images are 215x100 cm [6].

The first work of the monumental series is called “The Thinkers of
Ancient Greece”. The indicator board depicts the ancient Greek philosophers
influencing the rise of the genius Nizami as a poet-philosopher. The artist
has mastered the private world of Greek philosophers with impressive paints,
precise and compact forms. In the composition there are 7 figures on the
background of Parthenon. Behind the figures is a statue of Athens in front of
Parthenon. The enthusiastic and dynamic life of the Greek nation, which is
considered the homeland of philosophy, was skillfully created by the artist. In
the center of the board are Socrates, Plato, Aristotle, Fales, and behind them
are Hermes and Apollo. Sadigzade has been able to accurately describe the
philosophical images of philosophers. Expressive images and color solutions
are one of the factors that enhance the expressiveness of the work.

In the indicator board “Middle Ages Eastern predecessors” there are seven
figures as in the other. In the painting, the characters are vivid and expressive,
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trying to add beauty to the work in different shades and colors. As we look at
the board, we see Firdovsi, Al-Farabi, Ibn Sina, Al-Biruni, Omar Khayyam,
Qurghani and Sana from the poets and thinkers of the East. While watching
the portrait, the spirit of medieval miniature is felt. Color was used skillfully
to create a poetic scene.

The third work, called “Continuers of Nizami” is considered a historical
portrait by the genre. The portrait depicts Nizami’s contemporaries and
world-famous successors who lived and created at different times. Accurate
and expressive portrayal of images in artistic solution of composition is one
of the nuances that draw attention. The composition depicts Amir Khosrov
Dahlavi, Abdurrahman Jami, Alishir Navai, B.Kashmiri, H.Abdullah and
other predecessors of poet. Sadigzade, who professionally portrays historical
figures with her powerful improvisation, has succeeded in uncovering the inner
world of the predecessors. Although at first glance there is a resemblance to
other portraits, the “Nizami’s Followers” chart differs in several ways. Unlike
the other, the figures here are relatively low in intensity, and cold colors are
relatively high.

The composition “Nizami and Western Literature” portrays the masters of
the Western cultural world — Dante, Shakespeare, Hote, A.S.Pushkin, Byron,
Volter and Gothi. With its full colorful color scheme, the artist managed to get
his paintings out of the basic color concept with his chosen technique. Most of
the personalities in the composition have lived in different ages. The picture
first shows Dante (1256—-1321) and Shakespeare (1564—1616), followed by
Volter (1694-1778) and Gotsin (1720-1806), followed by Héte (1749-1832)
and Byron (1788-1824) at the end of A.S.Pushkin’s (1799—-1837) illustrates
the arrangement of images in chronological order. In the composition, a
prominent representative of Russian literature AS Pushkin, who attentively
observes his predecessors, is described as a symbol of modern history. The
color technique of the work, its clear visualization and the interpretation of
the theme are valuable.

The last portrait, entitled “Nizami and Azerbaijani Literature”, which is
different from the others in the format of the series, is the culmination of
the top five. Due to the large number of historical figures depicted, the size
is larger than the other 4 portraits. The portrayal of N. Ganjavi himself here
also increases the power of the work. Rich landscape images were preferred
in the portrait to enhance the expressiveness of the composition. The portret
shows the great Nizami and his heirs — M.Ganjavi, A.Nakhchivani, Khagani,
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Khatai, M.Fuzuli, A.Tabrizi, Abubakr Ibn Khosrov, N.Tusi, U.Hajibeyov,
S.Vurgun, M.S.Ordubadi and People’s Artist G.Khalikov. The central figure
of the composition is undoubtedly the striking portrait of N.Ganjavi. The
portrayal of Nizami’s head and chest above Goygol’s view in the air gives
the figure greatness and grandeur. The portrait of M.Ganjavi, portrayed in
completed and full form, is the only female figure in the top five. The artist,
well-known to the Azerbaijani culture, did not forget about U.Hajibeyov, who
first compiled his first romance in Nizami’s poetry, and G.Khalykov, who first
created the canonical image of a great poet. He has skillfully placed the great
portraits of Nizami’s contemporary heirs among them.

Conclusion. O.Sadigzade, who faithfully adheres to the laws of the
Azerbaijani miniature school, wanted to embody the outward and inner
beauty of humankind while creating the series “Nizami and World Culture”.
Before describing the colorful charts that spanned more than 6 years in this
complex and responsible work, he has collected detailed material on ancient
architecture, art and clothing culture. The image captures 43 figures of
philosophers, musicians, poets, and artists from antiquity and renaissance
to the twentieth century and Nizami is surrounded by them. To maintain
perfection on the mysterious monumental boards created by the brush master,
he has placed 7 figures in each of the two edges, and the Nizami figure,
surrounded by 15 colleagues in the center. Each of the compositions reflects
the mutual cohesion of Eastern and Western cultures, the influence of Eastern
and Western thinkers on Nizami’s creativity, and the immortality of the works
of the genius poet.
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Fatima Siileymanova (Azarbaycan)

Oqtay Sadigzads yaradicih@inda Nizami Gancavi va diinya madaniyyati

0O.Sadiqzade miiasir Azorbaycan tosviri senatinin miixtalif sahslorinde
miivoffoqiyyetlo isloyon, 6z yaradiciliq toscriibosindo realizm vo mii-
asirlik qanunlarinin vohdotini moharatlo yaratmaga nail olan korifey
rongkarlarimizdandir. Onun istedadr diinya klassiklorinin asorlorine ¢okdiyi
miixtalif illiistrasiyalarda, Azorbaycan yazig1 vo sairlorinin obrazlarinda,
miixtolif portretlordo dorhal nozors ¢arpir. O.Sadiqzadonin yaratdigi obrazlar
giiclii xaraktero, zongin daxili alomo, somimi duygulara vo dolgun kolorito
malikdir. Tosvirlorinin yliksok ifade qabiliyystine sahib olmasinda kompo-
zisiya qanunlarini, akademik rosm qaydalarini mitkommal formada bilmasi
xtisusi rola sahibdir. Portret janrinin ustas1 kimi sohrat qazanmis sanatkar bu
janrin verdiyi imkanlardan moharatlo yararlanmisdir.

Odobiyyata olan maraq firca ustasinin dahi N.Goncovinin soxsiyyatino
hasr olunmus silsilo asarlor yaratmasina sabob olmusdur. Yaradacag: tosvir
haqqinda uzun miiddat diisiinon rossam indiyadok diisiindiiyii, lakin yaratma-
di1g1 coxfiqurlu tabloya miiracist etmisdir. “Nizami va diinya modoniyyati”
adlanan monumental silsilo asor bir-biri ilo alagoali bes 16vhodon ibaratdir.
Bes tablodan ibarat bu ozomatli asor rassamin portret janrinda yaratdigi on
mohtosom sonat asorlorindondir. Rongkar bu tosvirlori yaradarkon kiilli miq-
darda monbalordon yararlanmis, diinya miqyasinda taninmis boyiik soxslorin,
miitofokkirlorin obrazlarmi ustaliqla yaratmisdir. Silsiloys daxil olan har bir
kompozisiyanin badii hallinds obrazlarin daqiq v ekspressiv formada tosviri
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diqgoti colb edon niianslardandir. Rongkarin tosvir etdiyi bu silsilo asor hom
sorq, ham do qorb modaniyyatini, filosof vo ictimai xadimlorin soxsiyyatini,
diinyagoriisiinii 6yronmok {i¢iin on etibarlt monbalordondir.

Acar sozlar: Oqtay Sadiqzado, Nizami Goncovi, Nizami muzeyi, tosviri
sonat, muzeysiinasliq

Damuma Cyneiimanosa (Azepoaiidscan)

Huszamu I'sHakeBU 1 MHPOBasi KyJ1bTypa B TBOPYECTBe

Okras Caapix3age

O.Cagpix3azie — OIUH U3 BBIIAIOIIUXCS >KMBOMKCIICB pa0OTaBIIUi B pas-
JMYHBIX 00JAcTAX COBPEMEHHOTO a3epOaiipkaHCKOTO M300pa3UTENLHOTO UC-
KyCCTBa, YCIIEIIHO CO3/IABIIMI B CBOEW TBOPYECKOW MPAKTUKE €IUHCTBO pe-
ajr3Ma U COBPEMEHHOCTHU. TaJlaHT BEJIMKOrO XY/IOKHUKA MPOCMAaTpPUBAECTCS B
WUTIOCTPALUAX CO3JAHHBIX K IPOU3BEACHHSIM Pa3HbIX MUPOBBIX KJIACCHKOB, a
TaKKe B MOPTPETax azepOail/pkaHCKUX MO3TOB M nucarenei. Kaxxapiii oOpas
cozmannbiii O.Cajpix3ajie, UMeeT CHUIIbHBIN XapakTep, OoraThlii BHYTPEHHHUN
MU, ¥ HAIIOJTHEH TETUIBIMU YyBCTBaMHU M KOJIOPUTOM. CIIOCOOHOCTH BBIpakaTh
B CBOMX IIPOM3BEJEHUSIX BBICOKHM YpOBEHb MACTEPCTBA, OH MPUMEHSIET KOM-
MTO3ULIMOHHBIE NIPUEMBI U 3HAHUSI OCHOB aKaJEMHYECKOTO PUCYHKA ChIIPaIU
BaxHY10 poib. O.Caipix3ae, MoyduBIIMN U3BECTHOCTD KaK MacTep MOPTPET-
HOT'O aHpa, UCKYCHO HCIIOJIb30Bal BO3MOKHOCTH, IPEJOCTABIISIEMBIE 3TUM
KAHPOM.

WuTepec k nuTeparype MpUBEN XyIOKHUKA K CO3aHUIO pATy padoT, mo-
CBAILICHHBIX JINYHOCTU T€HHAIbHOTO nodta Huzamu [HmkeBu. XymnoKHUK,
JIOJITO PACCY/IaBILMI, HO HE PEIIaBIINICS Ha CO3AaHNUE OMPEACIICHHOTO MPO-
W3BECHUS, MUIIET MHOTO(UTYPHYIO KOMIO3UIIMIO. MOHYMEHTalbHasl cepus
«Huzamu 1 MUpOBasi KyJIbTypa» COCTOUT M3 MATH B3aUMOCBSI3aHHBIX KapTHH.
Ota BenuKkoienHas padoTa U3 MATH KOMIO3ULUHN SIBISETCS OHOM U3 CaMbIX
BEJIMKOJICTIHBIX pa0oT Xy/IO’KHUKA B KaHpe noprpeta. st cozmanust 06pa3oB
BEJIMKUX JeSTeNIeH U MBICTUTENEH, XyJOKHUK UCCIeI0BAIl M U3y4UII OTPOMHOE
KOJIMYECTBO CAMBIX Pa3HbIX MCTOYHUKOB. BOJBIION MHTEpEC MPENCTaBISIOT.
TOYHOE W BBIPA3UTEIbHOE HAMMCAHUE Ka)JIOW KOMIIO3UIIMU B XYI0KECTBEH-
HOM PEILIEHNH, BXOJAIINX B 3Ty CEPHIO.

Knioueevie cnosa: Oxraii Canpixzane, Huzamu ['inmkesu, mysein Huza-
MU, H300pa3uTENbHOE UCKYCCTBO, My3€€BEICHHIE
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