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ORIENTAL MOTIFS IN THE PRODUCTS OF THE KYIV
EXPERIMENTAL CERAMIC ART FACTORY

Abstract. The aim of the study is the problem of preserving and
popularizing the cultural heritage left by a bygone era. In porcelain art, like
in no other material, the ideals and aspirations of people who lived in such a
simple twentieth century were captured.

These ideals, visualized in samples of industrial production of porcelain
factories, can tell a lot about that time from an unexpected angle. We must do
everything so that the subject matter of these works is studied and systematized,
and the data on them is introduced into scientific use.

Ukrainian enterprises, which, due to their proximity to kaolin deposits
accounted for half of the total number of all-Union enterprises in the industry,
went through all the stages of formation and development characteristic of
other industries of the USSR light industry. The Kyiv Ceramics Art Factory,
as the flagship of the industry, was no exception, and took the leading position
in the quantity and quality of the developed samples of art production.

Since today the model room of the enterprise has been lost, our task is
to restore archival materials, collect visual information about the artistic
achievements of the factory laboratory, and study the theme and style of
creativity of each artist and the enterprise as a whole. But this article poses
a narrower task — to study the influence of the culture of the countries of the
East on the artistic expressiveness of Kyiv porcelain.

Key words: material culture, china, light industry, East, Ukraine, XX century.

Introduction. In the era of erasing cultural differences and the unification
of the environment, interest in the heritage of the domestic light industry
and the achievements that have been made in this direction by previous
generations are growing.
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Since time immemorial, communities have adopted from each other best
practices, new technologies and the best examples of cultural heritage, actively
including them in their value system, not violating, but supplementing it. In the
current conditions of multicultural development, many industrialized countries
have lost their original appearance. Porcelain was an integral part of the culture
and life of that time and can tell us about many aspects of relationships in Soviet
society. In this regard, the Kiev Experimental Ceramic Art Factory, which
carried out many orders for the government of Soviet Ukraine and gifts to the
Union republics, deserves separate, close attention of researchers.

There are not so many special literature on art history on this subject.
During the functioning of the KECAF (1924-2006), brochures, booklets
were published, articles and photo reports were published in periodicals.

In 2011, the Kyiv publishing house «Day of the Press» published a large
study by Shkolnaya O. V. «Kyiv Art Porcelain of the 20th Century». In
this book, the author ordered data on the history of the plant, its structural
divisions, and analyzed the work of individual artists and sculptors. The
publication is quite extensive, 400 pages with illustrations in Ukrainian and
Russian, addressed to specialists in arts and crafts, collectors and connoisseurs
of porcelain of the twentieth century [12].

In this study, I would like to draw attention to the developments of the
art laboratory mentioned there of the leading enterprise of light industry of
Ukraine — the Kyiv Experimental Ceramic Art Factory. But in order to realize
many of the processes that took place at this production, it is necessary to
closely study the traditions of Ukrainian porcelain manufacturing and
carefully approach the work of artists who worked at this enterprise of one of
the flagships of the porcelain and faience industry of the former Soviet Union.

The interpretation of the main material. Ukraine has long been a
crucible where elements of various cultures of the East and West were fused,
where original art was born that organically incorporated the best traditions
of neighboring peoples.

The Kyiv experimental ceramic-art factory, starting from the first half of
the 20th century, provided paints and decals not only to Ukrainian enterprises,
but also supplied them to other regions of the Soviet Union, mainly to the
eastern republics. And when in the 30s they began to produce their own
porcelain at the factory, the orientation to the eastern markets occupied an
important place in the economic strategy of the enterprise.
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Oriental motifs occupied a special place in the arsenal of artistic techniques
for decorating porcelain samples of one of the first artists of the factory, Pavel
Mikhailovich Ivanchenko. On a vase with a neck in the form of a bell, created
in 1936, one can see characteristic patterned ligature and decorative cotton
boxes in cartouches. A similar decor is covered with a vase of KECAF of the
same author in 1949.

Oriental motifs were close to the work of the «Kyiv Japanese» (as his friends
jokingly called it), a graduate of the Odessa Art College, Alexander Dmitrievich
Sorokin. The artist was a student of Professor Mikhail IvanovichZhuk, who
taught him a special discipline on styling objects in the style of oriental art. A.
D. Sorokin was «in love» with traditional Japanese art [12].

Arriving to work at the KECAF in 1936, A. Sorokin often used his
favorite motifs to decorate production at that time. Preserved samples of two
decorative plates, executed in 1956, painted with cobalt mottled with purple
and gold. One depicts a scene of catching the Firebird, and the other shows
a sakura branch. In 1945, he also created the Esmeralda dish, decorated in
ardeco style using oriental motifs.

Designed by Alexander Dmitrievich and the shape of dishes in the oriental
style: vases, items of toilet set, services. Known, for example, are his sketches
of vases with thin necks, executed in 1954. The author’s collection contains a
bottle from the toilet set, decorated similarly to 1956 plates.

Inthemid-1950s, the factory worked asanartist LidiaMefodievnaMityaeva,
who also used cobalt floral arrangements for decoration. Moreover, both
individual items, and for sample services created for KECAF and other plants,
in particular, for Korostensky.

In the assortment of products of Kiev, a special place was occupied
by sculpture. One of the most popular subjects used by sculptors was the
dances of the peoples of the USSR. The arsenal of O. Rapay and O. Zhnikrup
presents dynamic compositions entitled «Azerbaijan Dance», «Dance of the
Uzbek Girly, «Kazakh Dancey, etc. All the sculptures are distinguished by
their refined plasticity and bright decor of national costumes.

Plots from the Crimean Tatar history were very popular. So, Vladislav
Ivanovich Shcherbina, the leading plastic of the plant, created expressive
and dramatic works: «Kettlebell and Zaremay, «Dancing Zaremay. Oksana
LeontyevnaZhnikrup performed the quivering and filled with rhythms of
dance song «Bakhchisarai Fountain». These works can be considered one
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of the best in the work of masters and classic for Soviet porcelain. They
organically combine filigree plastic with decorative painting, delicately
emphasizing the national identity of the characters, but not «clogging» the
whiteness of porcelain.

Conclusion.The works of the plant with an oriental theme occupied a
small segment in the total output of the KEKAF, but they were in demand
both in the socio-cultural and economic aspects. In Soviet times, a large
number of enterprises functioned, the products of which provided for the
domestic market and were exported abroad, bringing substantial income to
the state treasury. Already in the post-Soviet period, these developments
also bore fruit. So, for 10 months of 2003, the export volume of Ukrainian
ceramic factories, including porcelain, amounted to 45 million dollars.
The United States, although the production of dishes compared to 1980
decreased three times (345 million units — 1980, 117 million units — 2003)
[11, p. 343].

In general, it should be noted that porcelain faience of the late XX — early
XXI century of the countries of the former Soviet Union became an indicator
of the economic and industrial policy of the state. According to the state of
its production, we can assess the level of our development and well-being at
that time. Unfortunately, in Ukraine the industry is currently going through
hard times — it is in a deplorable state — almost all the enterprises of «white
gold» have closed. However, I want to believe in her revival. And if this
happens, then we will not start from scratch. And we will try to continue the
best traditions of china and plastics in Europe and Asia.
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Mikola Lampeka (Ukrayna)

Kiyev eksperimental keramika-sonat fabrikinin mahsullarinda

sorq motivlari

Todqiqatin mogsadi ke¢mis bir dovriin qalan moadoni irsin qorunmasi
vo populyarlasdirilmasi problemidir. Cini sonotinds, he¢ birbasqa mate-
rialda oldugu kimi, belo sado XX asrde yasayan insanlarin ideallart vo
istoklori tutuldu.

Cini fabriklorinin senaye istehsali nlimunalorinde goriintiilonan bu ideal-
lar, o dovr haqqinda g6zlonilmoz bir cohotdon ¢ox sey sdyloyo bilor. Hor seyi
etmoliyik ki, bu osorlorin mdvzusu dyronilsin vo sistemlosdirilsin vo onlar
haqqinda malumatlar elmi istifadoys verilsin.

Kaolin yataqlarina yaxiligi ila sanayedoki timumittifaq miiassisalorinin ya-
risni toskil edon Ukrayna miiossisolori, SSRI yiingiil sonayesinin digar saholori
liciin xarakterik olan biitiin inkisaf morhalslorini ke¢misdir. Kiyev Keramik-
badii zavodu, sanayenin flagmani olaraq, istisna deyildi va inkisaf etmis sonot
niimunalarinin miqdar1 va keyfiyyati baximindan lider movqe tutdu.

Bu giin miiessisonin niimuna otagi itirildiyi ti¢lin vozifomiz arxiv materi-
allarin1 barpa etmak, fabric laboratoriyasinin badii ugurlari haqqinda visual
malumat toplamaq va har bir rossamin va biitovliikds miiessisonin yaradiciliq
mdvzusunu va lislubunu dyronmekdir. Lakin bu maqale daha dar bir vozifs
qoyur —Sarq Olkalarinin maddi madaniyyatinin Kiyev ¢ini badii ifadsliyine
tasirini Oyranmak.

Acar sozlar: maddi madeniyyaet, ¢ini, yiingiil sanaye, Sorq, Ukrayna.
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Hukonaii Jlannexa (Yxkpauna)

BocTounbie MoTHBBI B NpogyKuun KueBckoro skcnepuMeHTAJIbLHOTO

KePaMHKO-Xy10KeCTBEHHOI'0 3aB0/1a

Lenbto wccneqoBaHus SBISIETCS MPOOJIeMa COXpaHEHUs! U TOIMyIsipr3a-
LUHA KYJIBTYPHOTO HaclIequs, OCTaBICHHOIO yUIEAIIeH 3MOXOou. B Xymoxke-
CTBEHHOM (hapdope, Kak HU B KAKOM JPyroM MaTepuase, ObLUTH 3areuaTieHb
HJIeNIbl U YCTPEMIICHHUS JIFOIEH, )KUBIINX B TAKOM HE NPOCTOM XX CT.

OTH ueanbl, BU3yaIn3UpOBaHHBIE B 00pa3Iax MPOMBIIUIEHHON MTPOITyK-
un GaphopoBBIX 3aBOIOB, MOTYT MOBEIATh MHOTOE€ O TOM BPEMEHHU C He-
OXHJIAHHON CTOPOHBI. MBI JJOJDKHBI CIIeNIaTh BCE JJIsl TOTO, YTOOBI TeMaThKa
9THX MPOU3BEACHUHN OblJla M3yYeHa M CUCTEMAaTH3MPOBaHa, a JaHHbIE O HUX
BBEJICHBI B HAy4YHbIN 00MXO/I.

VYKpauHCKUe MPEANpUsSTHs, KOTOPhIE B CHITy CBOEH OJM30CTH K 3ajIexKam
KaOJIMHA COCTABJISUTH MOJIOBUHY OT OOILEro KOJMYECTBA BCECOIO3HBIX MPE-
MPUSTHIM OTPACIIM, IPOILIN BCE 3Tallbl CTAHOBIIEHUS U Pa3BUTHS XapaKTep-
HbIE JJI APYTUX NPOU3BOACTB jierkoi npomsbinuieHHOCTH CCCP. Kuesckuii
KePaMUKO-Xy/IO’KECTBEHHBIN 3aBOJI, KaK (1arMaH OTpaciu, He ObUT UCKITIO-
YEeHHEM, a 110 KOJMYECTBY U KaueCTBY pa3padaThIBa€MbIX 00pa3LIOB Xy/IOXKe-
CTBEHHOW MPOAYKLNHU 3aHUMAJ JTUAUPYIOIINE TO3ULUH.

[TockonbKy Ha CETOAHALIHHMIA JAEHb 00pa3loBas KOMHATa MPEIIPUSTHS
yTpaueHa — Hallla 3aJja4a BOCCTAHOBUThH apXUBHBIE MaTepHabl, COOpaTh BH-
3yaJIbHY10 HH()OPMAIIMIO O XYJ0KECTBEHHBIX HapaOOTKax 3aBOJCKOM J1abo-
paropuu, U3y4nuTh TEMATUKY U CTUIMCTUKY TBOPUECTBA KAXKIAO0I0 XyI0KHHUKA
U npeAnpusTys B nenoM. Ho B 1aHHOH cTaThe cTaBUTCS Oosee y3Kas 3aj1a4a
— HCCIeNoBaTh BIMSIHME KyJIbTYpbl cTpaH BocToka B OTHOIIEHUH Xy[IOXKe-
CTBEHHOU BBIPA3UTEIHLHOCTH KHEBCKOTO (apdopa.

Kntouesvle cnosa: marepuanbHasi Kynsrypa, hapdop, jerkas mpoMBbIIil-
JIEHHOCTh, BocTok, YKkpaunHa.
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Figure captions:

Figure 1. A. Sorokin. Figure 2. A. Sorokin. Bottle, 1956.
Decorative plate «Heat Bird», 1956. The Kyiv Experimental Ceramic
The Kyiv Experimental Ceramic Art Factory
Art Factory

Figure 3. L. Mityaeva.
Cup «In the harem», 1948.
The Kyiv Experimental Ceramic Art Factory
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Figure 4.0. Zhnikrup. Sculpture «Azerbaijan Dance», 1976.
The Kyiv Experimental Ceramic Art Factory

Figure 5. O. Zhnikrup. Sculpture «Bakhchisarai Fountain». 1978.
The Kyiv Experimental Ceramic Art Factory
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