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Abstract. The article deals with publications on Azerbaijan art published
in “Tvorchestvo” journal during the 80s of the last century. Azerbaijani art
was widely highlighted on the All-Union scale at that time. Besides Russian
authors, Azerbaijani art critics, who regularly published their articles in
Moscow periodicals, including in “Tvorchestvo™ journal, participated actively
in this work. The analysis of the publications shows that most of them are
scientific and popular and correspond with the profile of the journal. These
were mainly essays, notes, interviews and published in relevant sections and
columns. Mursal Najafov, Jamila Novruzova, Grigoriy Anisimov and others’
articles that highlighted creative works of Azerbaijani artists and sculptors
— Boyukagha Mirzazadeh, Farhad Khalilov, Asif Jafarov, Nadir Gasimov,
Miralasgar Mirgasimov, Ibrahim Zeynalov, Fazil Najafov and others rouse
interest.

Key words: “Tvorchestvo” journal, Azerbaijani painting, Azerbaijani
sculpture, Mursal Najafov, Jamila Novruzova.

Introduction. Azerbaijani art was widely promoted on the All-Union
scale during the 80s of the last century as the art of other republics of the
former USSR. Besides Russian researchers, Azerbaijani art critics had an
important role in this work. Interesting scientific and publicistic materials
on Azerbaijani art were published in books, newspapers and journals at that
time. From this point of view, the role of “Tvorchestvo” journal, which was
popular once, was great. Art critics, various authors collaborated regularly
with the journal, published different articles on its pages during the 80s.
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A number of articles highlighted the most various areas of the cultural life
of Azerbaijan were published in “Tvorchestvo” journal, which was the organ
of the former USSR Union of Artists during the 70-80s of the 20th century.
These articles were of scientific and publicistic character and written by both
Azerbaijani specialists and Moscow authors. Although nearly half a century
has passed, many of these writings have saved their historical significance
today.

Some of these writings are being reviewed in this article.

The interpretation of the main material. Firstly, let’s have a look at an
article “At Bakuvians’s workshops” by Professor Mursal Najafov published
in March issue in 1982. The artists talked about the problems and advanced
opportunities of modern Azerbaijani fine arts at that time ad showed a
number of successful results of pictorial art search by specific art paintings
of Azerbaijani artists [126]. The creative works of Azerbaijani brush masters
— F.Aghayev, F.Khalilov, LMammadov and others were studied in detail in
the article, some of their works were published on pages of the journal. Some
of them were “The Shoots” (A.Asgarov, 1980), “The Repair of The Web”
(F.Aghayev, 1979), “The Sea Is Restless” (F.Khalilov, 1980), “The First
Lesson” (I.Mammadov, 1978), “The Weight Stones” (from series of “The
Venerable Sportsmen” by A.Alasgarov, 1980) and other compositions. In
general, “At Bakuvians’ workshop” article featured in terms of the author’s
style and differed from other writings by the fluency of the language and
professional style. “Art researcher and promoter M.Najafov did not forget the
criticism area of art study, but he tried to express his consideration for every
work that he analysed” [2, p. 35].

Lala Eldarova’s article was published in the 9th issue in 1983. The author
wrote about the erection of a monument for Jafar Jabbarly in Baku in that
article. The article was called: “Monument to Jafar Jabbarly”. The article
was relatively small in size and it was informative. Although L.Eldarova’s
writing was compact, it draws attention by its objectivity of artistic analysis.
L.Eldarova showed that the correct assessment of the capacity and spatial
peculiarities of the sculpture area led to its harmonic integration with the
environment. In this respect, the authors’ work can be considered acceptable.
The authors of the monument are Miralasgar Mirgasimov (sculptor) and
Yusif Gadimov (architect). The monument is located in the center of Baku,
at the train station. Thorough reconstruction works were carried out in this
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area of the city at that time. One-storeyed, overdue and tumbledown houses,
which spoiled the appearance of the area, were pulled down, so the wide
place (within Baku Railway Station, the main building of Azerbaijan State
Oil and Industry University) allowed to erect the monument that could
complete the artistic solution of the square. There was also a photo of the
monument [4].

Two more articles (in the 10th and 11th issues) were published in the
journal in 1983. The article in the 11th issue (November) is similar to
L.Eldarov’s article for its structure and theme. But it should be noted that
the article in October issue was more comprehensive and highlighted an
interesting theme. The article was called “In New Ganja” and written
by deceased Mursal Najafov. One of the main peculiarities in the
article was that the author took Russian readers out of the traditional,
narrow information circle and introduced the current problems of
the other large residential areas of Azerbaijan to them. As a rule, the
problems of architecture and town-building, the synthesis of art and the
problems of modern look at architecture concentrated on Baku at that
time. Many authors supposed that they had created the landscape of our
republic in the synthesis field of architecture and art by enumerating the
fundamental changes happened in Baku. However, it was not possible
to create a complete imagination of modern Azerbaijani architecture in
readers of the former All-Union only by writing about Baku. And Baku
is not the only cultural center, no matter how great role it plays in the
life of our republic. This can be felt in materials devoted to architectural
problems of other republics of the former USSR. Besides the town-
building problems of Vilnius, the Lithuanian authors didn’t forget also
about the architectural solution in Kaunas, Siauliai and some other cities
and settlements. The Georgian authors mentioned not only Tbilisi, but
also Kutaisi, Rustavi and other cities, published interesting articles on
artistic and aesthetic principles of their town-building peculiarities.
From this point of view M.Najafov’s article is estimable. The article
is one of the few articles devoted to modern Azerbaijani artistic and
architectural principles and locating “outside of Baku” (except some
historical and architectural monuments). The article highlighted a new
architectural image of the ancient and beautiful Ganja, elements of art
synthesis embodied here, etc. The article also drew attention by the style.
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You can see successful changes in Ganja happened during the 70-80s in
photos placed in the text [4].

As mentioned above, the last material on Azerbaijan (the 11th issue) in
1983 resembled L.Eldarova’s writing. The article was called “The Monument
of K.Marx” and written by Jamila Novruzova. Jamila Novruzova talked about
his monument opened in Baku (sculptor Ibrahim Zeynalov, architect Mikhail
Huseynov). The monument of Karl Marx, which was one of the weakest
monuments from the ideological and aesthetic point of view, was erected in a
relatively new, newly appropriated part of the city. Accordance of architectural
complex with local landscape was spread not on the base of complex town-
building activities such as the pulling of old buildings down and the creation
of a new complex as in the area where J.Jabbarly’s monument is located,
but on the basis of development of newly constructed city area. The author
noted specially that the monument created a single harmony with park and
garden complex where it was erected and can be considered successful in this
regard. Although the monument of K.Marx was taken for a long time as other
ideological monuments, Jamila Novruzova’s article published in Moscow
press plays a certain role in the history of art.

Let’s pay attention to another article published in 1985. The article
written by well-known researcher and aesthetic M.Kagan was devoted
to artist Boyukagha Mirzezadeh’s creative work. The Russian specialist
highlighted the painting quality of the Azerbaijani artist and explained
the main artistic peculiarities of his artistic way for readers. M.Kagan’s
article is remembered for individuality of its style and for its simple and
comprehensive plot. There were also two paintings by artist Boyukagha
Mirzazadeh in the journal [4].

Once famous researcher A.Korzukhin wrote: “Temperament Lentulov
was seen as a defender of freedom of filers and color was an object of “his
admiration” — this admiration has been established forever in Boyukagha
Mirzazadeh’s creative method” [1, p. 11].

Materials about the republic were assembled in issues in 1986, especially
in issues of summer months. These were “The First Transcaucasian Biennale”
and Mursal Najafov’s “Look at our today” articles. We can find some materials
about our republic in “The First Transcaucasian Biennale” informative article.
The article was published in the July issue. In general, the article dealt with the
first Transcaucasian Biennale (biennial exhibition) held in Tbilisi — the capital
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of Georgia. It was told about the works of artists of South Caucasus republics
exhibited in the exhibition. As noted by researcher Mursal, Azerbaijani fine
art was also exhibited in the biennial. Residents and guests of Tbilisi saw the
main themes of modern Azerbaijani fine art and were interested in the artists’
works. The audience liked F.Najafov’s “Venerable Doctor”, H.Hagverdiyev’s
“The artist’s portrait” (sculpture), M.Abbasov’s “Beginning” (painting) and
other compositions. The works of many well-known Azerbaijani artists,
including Asaf Jafarov, Rasim Babayev, Nadir Gasimov and others were
exhibited successfully in the biennale held in Thbilisi.

The author of “Look at our today” article was Mursal Najafov. This article
was published in the June issue. M.Najafov wrote about artist . Mammadov,
especially about his exhibition held in Baku. He helped the former All-Union
readers to perceive prominent art critic .LMammadov’s artistic peculiarities
by analysingthe Azerbaijani artist’s creative search. [.Mammadov’s some
compositions were also published in the journal. You can see both painting
and graphic works among these compositions. “Table-Palette” (1980, pencil),
“Aliya” (1984), “Branch of Quince Tree” (1983) and other were interesting
among them.

G.Anisimov’s “Panorama of Quiet Work™ article was published in the
January issue of the journal in 1987. The article dealt with the exhibition
of Azerbaijani artists held in Moscow. The author analysed modern
Azerbaijani fine art in the context of national color. It is known that
Azerbaijani fine art, which was a leading country among the former Soviet
republics, achieved great achievements thanks to its extensive themes and
national color. The works created by Azerbaijani brush masters during the
80s proved it. The audience and art critics felt it in many artists’ creative
work and successful works. This includes Sattar Bahlulzadeh’s delicate,
lyrical description means with unique artistic shades, Tahir Salahov’s
image of simple laborer brought to the ideal level, Rasim Babayev’s rich
palette based on national folklore plots. Modern Azerbaijani fine art was
developed and formed as a result of these and other artists’ efforts. Also,
this formation had confirmed more on the basis of national color towards
the end of the 80s. This peculiarity was confirmed also in the works of well-
known researchers as S.Chervonnaya, I.Svetlov, O.Sopotsinski. This idea
was developed in the articles of researchers as G.Anisimov, A.Dekhtar,
A.Kamenski, I[.Sviridova devoted to national art. Grigori Anisimov
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expressed this idea not only on the basis of his own considerations, but
also by presenting the artists’ works to the readers. Sometimes he tried to
explain difficult-to-understand, rich colored plots of Azerbaijani artists’
works to readers by analysing them from a scientific and publicistic point
of view. There were many paintings about G.Anisimov’s essay in the
journal. It was a positive state in itself, so, any creative sample that is
explained widely gets its true value when it is visually showed. There were
samples of S.Bahlulzadeh (“Narcissus Flowers™), T.Salahov (“Morning of
Absheron”), Y.Huseynov (“The Coast of Absheron”), E.Asgarov (“Land
and People”), R.Babayev (“My Garden”) and other artists’ works on
G.Anisimov’s article in the journal.

Besides other writings on “In the Workshops™ rubric, another article of
our compatriot L.Shahzamanova was published in the May issue in 1988.
This article was dedicated to artist Gayyur Yunus’s creative work. The article
was small in size, but it attracted attention by rich materials. Three samples of
Gayyur Yunus’s works were published in the journal.

Another writing sample was called “The Strings of Memory” on the same
theme. The article’s author Dilara Vahabov wrote about ceramist artist Mazahir
Afshar’s creative work in the July issue of the journal in 1988. The unique
quality of the artist’s individual creative peculiarities, his ability to create
many figurative, memorable works in the field of ceramics and becoming
master in this ancient field formed the main line of the article. The problem
of re-popularization of ancient folk art and adaptation to contemporary
requirements during the 70-80s was highlighted in detail by D.Vahabov. The
author emphasized that Mazahir Afshar did also great works in this area. It is
told that the artist brought a new spirit to this ancient art by his ceramic works.
Several photos of Mazahir Afshar’s ceramic works were also published in the
journal.

Conclusion. The highlighting history of Azerbaijani art in periodicals
is topical theme. This theme rouses great interest in terms of investigating
the art history and activities history of this or that periodical press sample.
This analysis shows that the 80s of the last century left a significant mark on
Azerbaijani art. “Tvorchestvo” journal, which was once published in Moscow,
played a great role in this work. Today, the researches of a number of creative
forms that we have observed in our national art and artistic style and trends
that are not traditional to classical painting art were formed exactly at that
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time and have begun developing gradually. Perhaps, the articles dedicated to
our fine art during the 80s are distinguished by the fact that they have new,
more colorful shades than previous editions.
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Xozor Zeynalov (Azarbaycan)

Oton asrin 80-ci illarinds “Tvorcestvo” jurnalinda doarc

olunmus Azarbaycan incosanatind aid materiallar

(madani-tarixi tahlil)

Moagqalada 6ton asrin 80-ci illerinds “Tvorgestvo” jurnalinda dearc
olunmus Azorbaycan incasonatine aid nosrlor nozordon kegirilir. Homin
dovrde Azarbaycan incasonoti iimumittifaq miqyasinda genis isiqlandi-
rilirdi. Rusiyali miuoslliflerlo yanasi, bu isdo Moskva ddvri nasrlerinda,
o climlodon “Tvorgestvo” jurnalinda miintozom suratde yazilarla ¢ixis
edon Azorbaycan sonotsiinaslart da aktiv istirak edirdilor. Nosrlorin
tohlili gostorir ki, onlarin bdyiik oksoriyyati elmi-populyar xarakter-
li olmaqla jurnalin profilina uygundur. Bunlar osas etibarilo ocerk,
geyd, miisahibo olub miivafiq bolmo vo rubrikalarda cap edilirdi.
Miirsal Nacofov, Comila Novruzova, Qriqori Anisimov vo bagqalari-
nin Azorbaycan rossam va heykoltoraslarinin — Boytlikaga Mirzozado,
Forhad Xoslilov, Asif Coforov, Nadir Qasimov, Miralosgor Mirqasimov,
Ibrahim Zeynalov, Fazil Nocofov vo bir ¢ox basqalarinin yaradiciligin
isiqlandiran moqalslori maraq dogurur.

Acgar sozlar: “Tvorgestvo” jurnali, Azorbaycan rongkarligi, Azorbaycan
heykaltarasligi, Miirsal Nacofov, Camilo Novruzova.
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Xa3zap 3eiinaJioB (A3epOaiigxaH)

MarepuaJjbl o HCKYCCTBY A3epoaiizkaHa, H3TaHHbIE

B :kypHaJse «TBopuecTBo» B 80-X roqax mpounioro Beka

(Ky1bTYPHO-MCTOPHYECKHUI aHAIN3)

B cTtaTthe paccmaTrpuBatoTcs myOnukanuu o0 uckyccrse AsepOaiimxa-
Ha, BbIIIeANINE B XypHaje «TBopuecTBO» B 80-X rojgax MmpoILIOro CTO-
JaeTus. DTo ObUI TIEPUOJ, KOTJa UCKYCCTBO A3epOaiikaHa MHUPOKO OC-
BEIIAJIOCh BO BCECOI3HOM Maciitabe. Hapsiny ¢ pycckumu aBTopamu, B
STOM aKTUBHO Y4YacCTBOBAJW U a3zepOailykaHCKHUE MCKYCCTBOBEIBI, pery-
JSIPHO TeYaTaBIIMeCs Ha CTPaHUI[aX MOCKOBCKUX M3aHUH, B TOM YHCIIE B
KypHaie «TBopuecTBo». AHanu3 MyOIMKalUi MOKa3bIBAET, YTO OOJIbLIAs
WX YacThb MMeJla HayYHO-TIOMYJISIPHBIH XapakTep, 4TO COOTBETCTBOBAJIO
npoduio XypHaja. B OCHOBHOM 3T0 OBUIM OYEPKH, 3aMETKH, HHTEPBBIO,
OIyOJINKOBAaHHBIE B COOTBETCTBYIOIIMX pa3iesiax M pyOpHKax >XypHana.
Bri3siBaer nntepec crarbum Mypcana Hamxadosa, xamunu Hospyso-
BOH, ['puropusi AHHCHUMOBA U IPYTHUX, B KOTOPBIX OCBEIIAETCS TBOPYECTBO
azepOaiPKaHCKUX XYIOKHHKOB M CKyJIbNTOpOB — berokarn Mup3zasaze,
dapxana Xamunosa, Acuda Jxadaposa, Hagupa Kacymosa, Mupainecke-
pa Mupxkacumona, Moparuma 3eitnanoBa, @a3uns Hamkadosa u MHOTHUX
TIPYTHUX.

Knioueevie cnosa: xypuan «TBopuecTBO», KUBOMUCH A3zepOaiiikaHa,
CKyIpITYpa A3epbaitmkana, Mypcan Hamxados, xamuns HoBpy3osa.
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