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PETMOHAJIU3M KAK YCJOBUE ®OPMUPOBAHUSA
APXUTEKTYPHO-ITPOCTPAHCTBEHHOM CPE/IbI
IMOCEJIEHUM KA3BAXCTAHA

AHHOTanus. 28 JeT MOCTCOBETCKOW MCTOpUM Hameu crpansl, 20 jer
(hopMUpOBaHUs U Pa3BUTHUS HOBOM CTOIHIIBI — ACTAHBI — B 11€JI0OM 3HAUUTEb-
HO U3MEHUIIM apXUTEKTYpY U rpagoctpoutenscTBo Kazaxcrana. OnHako 00-
JIMK HAIIUX TOPOJIOB U CEJI BCE €IlIe Pa3BUBAETCS MO0 MHEPLIUU, HEIOCTATOUHO
KOMITJIEKCHO. UTO HaZl0 MPEANPUHSATH, YTOOBI TOCEJICHUS HE TOJIBKO OTBEYAIIN
COBPEMEHHBIM TPeOOBaHUSIM KOM(POPTHOCTH, HO ¥ OBLIN KYJIBTYPHO U UCTO-
PUYECKH MACHTU(ULIHUPOBAHBI, OTPAXald KOHTEKCT MecTa U 00ecreynBaiu
MPEEMCTBEHHOCTb TPAIALINI?

OTBeT OJIMH — BHEAPATH B ApXUTEKTYPHYIO IPAKTUKY PErHOHAIbHbIE MTPH-
€MbI IPOEKTUPOBAHUS U CTPOUTEIHCTBA, ONUPASICh HA COBPEMEHHbIE METOH-
KH (popMHUpOBaHUSI CPENBI.

KitoueBble cjioBa: pernoHasivu3M, UJEHTUYHOCTh, apXUTEKTYPHO-IIPO-
CTPaHCTBEHHAs Cpelia, rPaloCTPOUTENILCTBO, TOCETICHHUS.

Beenenue. [Tocie pacmama CCCP B OBIBIIMX COIO3HBIX pecIyOnuKax,
MIPOBO3IIACUBIIMX O CBOEM CyBEpEHHUTETEe, 0CO0YI0 OCTPOTY MPHOOpeEs BOI-
POC 0 pernoHalbHOM naeHTUGUKAIK apXUTeKTyphl. [LInpoko nuckyTuposa-
jack mpobsieMa JOCTHXKEHUSI cBOoeoOpasus ropoJoB U Cel B COOTBETCTBHUHU
C TPAJUIIMOHHBIM (11 KOHKPETHOTO PErOHa) BOCIPHUATHEM IIPOCTPAHCTBA.

[Tepuon konna XX-nauana XXI Beka B Kazaxcrtane o3HaMeHOBAJICS Kaue-
CTBEHHBIM CKaYKOM B Pa3BUTHUHU apXUTEKTYPhI U TPAIOCTPOUTENBCTBA: ¢ 1991
rona, korna Kaszaxctan craynl HE3aBHUCHUMBIM TOCYAapCTBOM, HOBBIM CMBICI
oOpeJii MOUCKU PEeruoHaIbHOW MJIEHTUYHOCTU. DTOT MPOIECC YCHIUICS B
CBSI3U € NepeHocoM cToulbl B 1997 rony u3 Anmarel B Actany. CtpouTenb-
CTBO HOBOH CTOJIMIIBI MOTHBUPOBAJIO TBOPYECKYIO CMEJIOCTh Ka3aXCTaHCKHUX
aApXUTEKTOPOB, KOTOPbIE JOCTOINHO KOHKYPHUPOBAJIN C MUPOBBIMH TPaHAaMU,
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dbopMmupyst cBoeoOpa3ue COBPEMEHHBIX OOBEKTOB. 3a YETBEPTh BEKa, BO
MHOTOM O1aroziapst HayYHO-T€OPETHUECKUM U MPAKTUYECKUM JIOCTHKECHUAM
MecTHbIX apxuTekTopoB (K.Monraxaes, T.Epanues, b.16paes, C.HapbiHoB,
T.Abunsaa, A.Caymenos, 5.93ay, H.bopuckun, 111.Maraii6ekos, C./xxam0y-
naros, B.JIanteB u np.),B Kazaxcrane nHameTuinch oOmHe MoIX0AbI K BbISB-
JIEHUIO PErMOHAJIbHBIX XapaKTEPUCTHK 3AaHUN U COOpyskeHui [1].

B coBpemeHHOM Mupe apXUTEKTypa yacTo (popMupyercs Ha OCHOBE YHU-
BEPCAIbHBIX IPUHLIUIIOB, 0€3 y4eTa KOHTEKCTA CPeJIbl, MECTHBIX KYJIbTYPHBIX,
TPaIULMA, COIIMATILHON XapaKTepPUCTUKH HACETICHUS, IPUPOJHO-KIUMaTHYe-
CKUX 0COOCHHOCTEH Tepputopun. B 3Toii cuTyanuu B 1r000M 00IIeCTBE st
UACHTU(UKAIMY, KAK COBOKYITHOCTH CaMOOTIPEICIIEHUS U COOTHECEHHS cebs
C MJIeaJIbHOM KapTUHOM MHUpA, OTBEJEHA YPE3BbIUAiHO BayKHAs poJib [2].

Jlnisi coXxpaHEHUs] pernOHaIbHON UCHTUYHOCTH B apXUTEKType HeoOXo-
JIMMO BBISIBUTH MHIUBHUIyaJbHbIC XapaKTEPUCTUKU PETUOHA, KYJbTypHOTO U
CTPOMTENIBHOTO OIBITa MECTHOTO HacelIeHus. DTU 6a30BbIe (HaKTOPHI TOIDK-
HBI OBITH IPe0Opa30BaHbI Uepe3 MPU3MY YHHBEPCAIBHBIX MUPOBBIX CTAHAAP-
TOB U HOBBIX TEXHOJIOTUH.

IIpobaema. [{ns apxuTekTypsl 11000r0 peruoHa Beerja OblId BaXKHbI BO-
MPOCHI pa3yMHOT0 BbIOOpA ()OPM U MPHUHIMUIIOB Ul PELICHHsS] COBPEMEHHbIX
MIPOEKTHBIX 3a/1a4 C TOUKU 3PEHMsI IPEEMCTBEHHOCTH Tpaauuuil. Tpaauus —
OTHOILIEHHE MEKIY MOCIEA0BATEILHBIMU CTaIUsIMHU, KOTJIa CTapOe MEPEXOAUT
B HOBOE M ITPOAYKTHBHO pabOTaeT B HEM. B X0/1e HaKOIJICHUs OTIbITA ITPOUC-
XOIUT BBHIWICHEHHUE JOMHHAHTHBIX NMPU3HAKOB SIBJICHUS WIM 0OBEKTa. Die-
MEHTHI TPaIuIUil 00pa3yloT COBOKYIHOCTh MPU3HAKOB, UMEIOLINX IEHHOCTh
JUISL JIIOfIel KOHKPETHOTO pernona. Kak mpaBuiio, Tpaguluu B apXUTEKType
NpOosIBIISIIOTCS B (hopMme, eTansax coopykeHuid. [maBHast 3a1a4a popmupoBa-
HUS UICHTUYHOCTH PETHOHA — BEIWICHEHHE CTaphIX U (POPMUPOBAHHE HOBBIX
pEeruoHaIbHBIX CUMBOJIOB U 00pa30B, KOTOPbIE BHEAPSIOTCS B MacCOBOE CO-
3HaHue. B apXuTekType 3TOT mporecc MOXKeT 3aHUMaTh JJIUTEIbHOE BpeMs,
OTKPBIBAsi HOBBIE BO3MOXXHOCTH JUISI TBOPYECKOTO CaMOBBIPA)KEHUSI PETHO-
HanbHOM ob1mHocTH [3]. Pernon ¢popmupyet cBoeoOpasue HHIUBUAA, A YEII0-
BEK, B CBOIO 0Y€pe/Ib, 0CO3HAET U (pOopMHpYET cBOeoOpasue cpeabl OOMTAHMS.

K coxanenuto, «mpepbIBUCTOCTbY, HEAOCTATOYHAST UCCIEIOBAHHOCTD U
OrpaHUYEHHOCTh MH(OpMAIMK O Tpaauuusax (popmMooOpa3oBaHMs B Ka3ax-
CKOHM apXHUTEKType TOPMO3ST BBIPAXKEHUE PETHOHAIBHBIX IPU3HAKOB B IPaK-
THKE TPOEKTUPOBaHUs. B 00bIICHHOI Ka3aXCTaHCKOM MPaKTHKE OY€Hb 4acTO
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(opmManbHOE MCIONBb30BAaHUE TPAJUIMOHHBIX JIEMEHTOB (OpHAMEHT, KyIo-
Ja, apKH) MOAMEHseT co00i ITyOMHHOE OCO3HAHUE KOMIIO3UIIMOHHO-IIPO-
CTPAHCTBEHHBIX 3aKOHOMEpPHOCTEH POpMO- U cpe1ooOpa3zoBaHus (3aLIUTa OT
neperpena, MLk, BETpa, OOBOAHEHHUE, 03CJICHEHHE).

Pemenns. Boixon U3 TYyNmUKOBO# CUTyallM — OTXOJ OT YUCTO (hyHKLIMOHA-
JIMCTCKOTO OTHOUIEHHS K cpeie oOuTaHus, obecrieueHue OanaHca XyHooXKecT-
BEHHO-KYJIBTYPHBIX U KOHCTPYKTUBHO-TEXHMYECKUX AaCHEKTOB B paMKax ap-
XUTEKTYPHOIo peruoHamsMa. «HyKHO HallTh IIPAKTUYECKUN U TEOPETUYECKUI
BBIXOJl U3 TOU CJIOKHEMILIEH NCTOPUYECKON CUTYyallK, B KOTOPOH OKa3anack ap-
XUTEKTypa C €€ CUMBOJIMKON M H/ICATU3MOM, KOTOPBIE HAa CAMOM JIeJie BOBCE HE
«Jemyxay, a peaJibHble TBOPYECKUE U TeopeTHYecKue mpodiems» [4, c. 13].

Jlyumme oOpasibl COBpeMEHHOU apXUTeKTyphl KazaxcraHa 1eMOHCTpU-
pyIoT B cBoeM (opMOooOpa3oBaHMM perruoHaibHble uepThl [S].IIpoucxomst
MPOIECCHl KPUCTAIN3AUHN PETHOHAIBHBIX KA9eCTB apXUTEKTYPbI, KOTOpPhIE
«BBIPACTAIOT» Ha MoYBe «uiocopuu mectay («Geniusloci»), MEHTaIBHOCTH,
c(OpMHPOBAHHONW MECTHBIMU TPAAULUAMH, MH(PAMU, NPEEMCTBEHHOCTHIO
nokoneHuid. uTerpanus B rio0ajibHbIe MPOLECChl, OpraHu3aus MeKayHa-
POAHBIX KOHKYPCOB, peain3anus B AcCTaHe MPOEKTOB BCEMHUPHO M3BECTHBIX
ApPXUTEKTOPOB IMOBBIIIAIOT KOHKYPEHTOCIOCOOHOCTh Ka3aXCTAHCKHUX apXH-
TEKTOPOB, CIOCOOCTBYIOT MMOMCKY UMHU COOCTBEHHOTO CTUJISI, KOTOPBI MOXKET
MOSIBUTHCS TOJIBKO B YCJIOBUAX COUYETAHUSI PETHOHAIBHOTO KOHTEKCTA H TJIO-
OabHBIX MHHOBAIUI[6].

Ha sToM (hoHE 0HOI U3 aKTyanbHBIX 3a7a4 B MPaKTHKE (POPMUPOBAHUS
MOCENICHUI SBJSIETCS BHEAPEHHE CPEJOBOrO IMOAXO0Ad. APXUTEKTOp MMEET
JIB€ BO3MOXKHOCTH: BO-TIEPBBIX, KOHTPOJIUPOBATH» SI3bIK (HOPM, MAHHITYJIH-
pOBaTh YHUBEPCAIbHBIMUA T€OMETPUUECKUMH TEJIAMU; BO-BTOPBIX, TOBBICUTH
BBIPA3UTENILHOCTD AJIEMEHTOB U CMMBOJIMYECKOTO 3HAUEHHsI MECTa, Cenarhb
UX CO3BYYHBIMH, ITPO3PAYHBIMHU U YUTAEMBIMHU JUIsI KOHKPETHOTO MecTa. «Oc-
MBICJICHHOCTh MO)KHO CYIIIECTBEHHO IMOBBICHTH 3a CUET IMOBBILICHHS CIIO-
COOHOCTH JItofIel BOCIIPUHUMATh M MOCTHraTh OKPYKEHHE — MBICIIb, PEIKO
MPUXOJIAIIAS B TOJIOBY MPOEKTUPOBILMKAM, HATPEHUPOBAHHBIM Ha BHUMaHHE
CKOpe€e K BelllaM, 4YeM K JIFOIsIM. MOXKHO Hay4uTh JIr0Jiei oOpaliaTh BHUMAaHUE
Ha UX OKpY’>KeHHe, OOJIbIIIe y3HABATh O HEM, YIIOPSIOYMBATH €T0, YIaBINBaTh
CKpBITBIE B HEM 3HaUeHUs», - nucan K.JIunu [7, c. 133].

Jlonrue rofpl B COBETCKOM apXUTEKType TOMUHUPOBAJ IPUHLIUI YHUBEP-
CAJIbHOCTH B pEIIEHUHM NpoOJeM pas3HbIX pernoHoB. Pasymeercs, mpoek-
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TUPOBAHMUE YUYUTHIBAIO KIMMATHUYECKUE, JeMorpauueckue, COLUAIbHO-
HSKOHOMHUYECKHE YCIIOBHS KOHKpPETHBIX pailoHoB. Ho BHe cdepsl BiausHus
apPXUTEKTOPOB OCTABAINCH MUPOBO33PEHHUE MECTHOTO HACENICHHSI, €T0 IICUXO0-
JIOTHsA, MOJIEIH MTOBEJCHUS, KYIbTYPHbIE IPUOPUTETHI.

B coBetckoii npakTHKe ObUTH YCTIEIIHbIE TPUMEPBI KOMILJIEKCHOTO CPEo-
BOTO MPOEKTUPOBAHUS KAa3aXCTAHCKUX TopoaoB. B 1943-1945 rr. 6611 Bo3Be-
JIeH >KUJIoN ropoiok HedTssHuKOB B ['ypbeBe (AThipay), IpH CTPOUTEIHCTBE
KOTOPOTO YYUTHIBAJIUCh MECTHBIE KYJIBTYPHBIE M CTPOHUTEIbHbIE TPAIUIIUN
(apxutexropsl 1.1.Pomanosckuii, C.B.BacunbpkoBckuii, A.B.ApedneB) [8].
B 1960-70-¢e ronsl B mpoiiecce mpoektupoBanus ropoaa Hoseriii Y3ens (JKana
O3eH) ObUIM Hay4HO pa3zpaboTaHbl TpeOOBaHUS K (POPMHPOBAHUIO CPEAbI B
KJIMMAaTUYECKHUX YCIOBUAX IyCTHIHHBIX 30H. bblja pekoMeHoBana 3acTpoii-
ka O-o0pa3noii u C-006pazHoit hopMel He OoJiee IByX dTaxkel. B 3aMKHYTHIX
U TOJIy3aMKHYTBIX MPOCTPAHCTBAX JBOPOB YCTPAUBAJIUCH YTOJKU OT/bIXA,
OacceiiHbl U OpbI3rasibHble ycTpolcTBa. «KOMIIEKCHAs 3aluTa KUIUIA 1
MOCENICHHUH ... B YCIIOBHSX MyCThIHb BO3MOXKHA TOJBKO IpU pa3paboTke U
OCYILECTBICHUH Ha KaXKJIOM 3Tane (GOpMUPOBAHUS TOPOJia CHEIMATIBHBIX ap-
XUTEKTYPHO-TJIAHUPOBOUHBIX MeponpusTHii. Hapyiienue u oqHOro u3 npuH-
LIUTIOB KOMIUIEKCHOH 3aIIMThI MOXKET CBECTH Ha HET BCE YCUJIHSDY, — OTMedall
onuH U3 aBTOpoB mpoekta B.Kapamebrimes [9, c. 127]. IlogoOHbIN Hay4dyHO-
MPAKTUYECKHUH OTBIT JOKEH OBITh IIMPOKO PACIPOCTPAHEH B COBPEMEHHBIX
YCIOBHAX C YYETOM HOBBIX COLIMATBHO-3KOHOMUYECKUX M KYJIBTYpHO-HCTO-
PUYECKUX YCIIOBH.

Crenyer OTMETHTh, YTO, HECMOTPS Ha MPOIECCHl INI00AIU3alMK B MHpE,
BHYTPH COOOILECTB JIFOEH TOCTATOYHO CHJIbHBI PETHOHANBHBIC TPAIUIIUN
KyJIbTypbl. Harpumep, [uist eBponencKkoi apXuTeKTypHOH PAKTUKU XapaKTe-
PEH KpyHHbII MacTal, OTKPBITHIE IPOCTPAHCTBA, COOPYKEHUSA-TOMUHAHTHI.
B BOCTOUHOI apXUTEKTypEOCHOBHBIM Kpe/10 BCera Oblia KOJUIEKTUBHAS op-
Ma OBITHS, CO3JaHHe KOM(POPTHOTO MUKPOKJIMMATA JUIsl JKU3HM, TPYJA U OT-
abixa. O cTaOUIBHOCTH TPAIUIIMOHHOTO BOCIIPUATHUS IPOCTPAHCTBA TOBOPAT
MIPUMEPHI TOTO, KaK B CPEIHUE BEKa CO CMEHON MYCYIbMAaHCKOTO HACEICHUS
Ha XpPUCTHAHCKOE MEHSUIUCH MIPU3HAKHU IPOCTPAHCTBA B CPEIUIEMHOMOPCKHUX
ropojax: «...3aMKHYTbIC PaHee KUIIbIEC JI0Ma MePEOPUEHTHPOBAIUCH BOBHE,
K ynuue, Ha ux (acagax ObUIM IPOOUTHI OKHA, COOPY>KEHBI OAJIKOHBI, B Uppe-
TYJISIPHOM CeTH TyNMKOOOpa3HBIX YIOUeK ObLIH MPOOUTHI TPOE3/Ibl, KBAPTAJIbI
Pa3yIUIOTHEHBI, U B HUX OPTaHU30BaHbI CKBEPbl. MOHOIUTHOCTh MYCYJIbMaH-
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CKOT'O ITOCEJICHUS Hauajla pacTBOPATHCS B XPUCTHAHCKOM CTPEMIICHUH BbIJIe-

JUTh U YTBEPAUTH COCTaBIIsItOIIME ee dnemMeHTs» [ 10, c.10].

PazymeeTcsi, B COBpEMEHHOM MHpE B3aUMOIIPOHUKHOBEHHE KYJIBTYp 000-
raimaer ColyM, BHOCUT HOBOE B CyllecTByromue Tpaguuud. Ho oobexTuB-
HBIE YCIIOBHA Cpebl OOUTaHMS TUKTYIOT OIpe/esieHHbIE TTpaBuiIa (opMHUpo-
BaHUs MAaTEpPHAILHOTO OKPYKEHUSI.

K coxanenuto, MHOTHE Majible Topofa U cena Kasaxcrana He MMEIOT SIPKO
BBIPKEHHBIX TPH3HAKOB PETHOHAIBHOM apXUTEKTypbl. XOTS MMEHHO B He-
KPYIHBIX IO pa3MepaM MOCENCHUsIX MOXHO ObICTpee pealn30BaTh MPOEKTHI C
Y4EeTOM 0COOCHHOCTEH MECTa, OTPAXKAIOIIUX UCTOPHIO MOCEJICHNUS, TPAIULUH U
OBIT )KUTENEH, MECTHBIE CTpOUTENbHBIE ITpueMsl. [IpocTpancTBo0Opa3zoBanue Ha
YPOBHE JIBOpa, AKUJIOT0 paiioHa JOHKHO MOAYEPKUBATH CBOE0Opa3e MaTepralib-
HOT'O OKpYEHHMs1, 00ECIIeUnBaTh CPeoBON KOM(OPT U BO3POXKIATH Y KHUTEICH
YyBCTBO COBMECTHOTO BJIA/ICHUS OOIIUM KYJIBTYPHO-UCTOPUYECKIM HACIICIHUEM.

Ha ocHoBe aHanm3a TeppUTOPUATBHOTO ITOBEICHHS JIIOICH, CIIeInaInCTa-
MU paszpaboTana 0000IIEHHAsT MOJIENb, COITIACHO KOTOPOM oOuTaemoe mpo-
CTPAHCTBO COCTOUT U3 MUKPO-, ME€30- U MaKpOIPOCTPAHCTB:

—  MHKpPONPOCTPAHCTBO — MPOCTPAHCTBO IS IEPCOHATIBHOTO OOILICHUS JII0-
neut B paauyce 1-10 m (TeHeBoi HaBec, CKaMelKa y MoIbe3/1a);

—  MEe30IPOCTPAHCTBO — HECKOJIBKO MUKPOIIPOCTPAHCTB, 00bEANHEHHBIX BH-
3yaJIbHO (HalpuMep, 1BOp, CKBEp, YJINLA);

— MAaKpONpOCTPAHCTBO — TEPPUTOPHS, BKIIOUAIOIIAs HECKOIBKO ME30IpO-
CTPAHCTB, OObEAMHEHHBIX MEIMIEXOHBIMH CBA3SIMU (PKUJIasi €IUHHLIA, JKHU-
J1asi TPYIIA, )KUJIOW KOMILJIEKC).

CoBpeMeHHBIH YpOBeHb SJKOHOMUYECKOTO pa3BuTHs Ka3axcrana no3posser
CclleNaTh ONpe/IeNICHHBIE 3asBKU Ha PEIICHHE HA3PEBIINX apXUTEKTYPHO-TPaio-
CTPOUTENBHBIX Mpo0sieM. Bee roibl He3aBUCUMOCTH HE NIPEephIBaIach J1EsTEb-
HOCTb I10 pa3pabOTKe TeHEePATbHBIX IIAHOB 00JACTHBIX M PAHOHHBIX LIEHTPOB.
B kpynHbIX ¥ OONBIIMX TOPOJAx C MPUBICUEHUEM HHOCTPAHHBIX WHBECTUIIMN
U MECTHBIX OIO[DKETOB PEKOHCTPYHMPOBAJIKMCH TPAHCHOPTHBIE MAarucTpaj,
(opMUPOBATIHCH MEIEXOAHBIE U PEKPEALUOHHbBIE 30HbI U KOMIUICKCHI.

OueBHHO, HACTAIO BpeMs OOPATUTh BHUMAaHUE U Ha COCTOSHHE MAJIbIX TO-
POIOB U ceil. MeCTHbIE apXUTEKTYPHBIE CITYKObI COBMECTHO CO CHELHATUCTAMU
1 YYE€HbIMU-apPXUTEKTOpaMU MOIJIH OBl pa3paboTaTh MOJIEIIN ApXUTEKTYPHO-TIPO-
CTPAHCTBEHHOH CpeIbl CBOMX MOCEICHHIA. DT MOJIENH JOJKHBI OTBEYATh (DU3H-
YECKUM U COLMAIBHBIM MTOTPEOHOCTSIM YeJIOBeKa, CEMbH, TPYIIIT HACETICHUS.
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HeoOxonumbiM ycinoBueM (HOpMHUPOBAHUSL apXUTEKTYPHOTO MPOCTpPaH-
CTBa ABJISIETCS Yy4acTHE HACEICHHUS B MPeoOpPa30BaHUU CPE/Ibl CBOEr0 00HUTa-
Hus. B pa3BUTBIX cTpaHax KUTEIM TOPOIOB U CEJI HA 3aKOHOAATEIBHON OCHO-
B€ SIBJISIIOTCS IIOJTHOLIEHHBIMM Y4aCTHUKAaMU IIPOEKTHOTO Ipoliecca.

B npocTpaHCTBEHHOM cpejie pean3yoTCs cCaMble Pa3JIMYHbIE IPOLIECCHI:
UTPAlOT JETH, OOLIAI0TCA COCEAM, COBEPIIAIOT MEIIEXOAHbIE MPOTYIKH MEH-
CHOHEPBI, OCYIIECTBIAETCSI OBITOBOE OOCITYy>)KUBAaHHE U XO3AWCTBCHHAs Jes-
TEJILHOCTD U T.J. BO3HUKAIOT HOBBIE BU/IBI IEATEIBHOCTU: COOpPAHUsS KOOIIe-
patuBa XKHUIBIOB, COBMECTHOE OJaroyCTpOHCTBO TEPPUTOPUH, HPOBEICHHE
071aroTBOPUTEIBHBIX AKIUN W MPA3THUYHBIX MEPONPHUATUN, 3aHATHS CIIOp-
TOM Ha 00OpYIOBaHHBIX IUIOIIAAKaX. Bee 3T mpouecchl TpedyroT MaTepua-
JM3alMY B apXUTEKTYpHBIX (OpMax: co3AaHusl UTPOBbIX U work-out miomia-
JIOK, TEHEBBIX HABECOB, CKAMEEK, MOILIEHBIX JOPOXKEK, IIJIOIAA0K /Ul CYIIKH
0enbsi, CTOSHKHM aBTOTPAHCIIOPTa, CKBEPOB, aM(pHUTEaTPOB. AJIMUHUCTPATHB-
HBIM OpraHaM IOCEJIEHUH CIIeAyeT U3YyUUTh U BHEAPUTD IIPAKTHUKY, KOIJa Ha-
CEJICHUIO NIPEJIaraloTCs BApUaHThl TUIIOBBIX IPOEKTOB (JOMOB, XO35IIICTBEH-
HBIX MOCTPOEK, BJIEMEHTOB OJaroycTpoiicTBa) MO aHAJOTUH C MAaTTePHAMU
(«mrabmonamm») apxurektopa u Teoperuka K. Anexcannepa [11].

[arrepHbl — 3TO HEe 00€3IMUYEHHBIE TUIIOBBIE (POPMBI, a 00ILIast CTPYKTypa
JIeACTBUS MH/IMBHIA B KOHKPETHOM COIMANIbHOM cperie. [larTepHbl MOryT OBITH
OCHOBOH HE TOJIBKO IIpe/IMETHBIX (opM, HO U cBsizeit. CoracHo K. Anekcanzepy,
IIPOEKTUPOBAHUE IIPU IIOMOLLM IIATTEPHOB PEILIAET 3aaqy HOBBIIEHUS Ka4eCTBA
cpenbl KHU3HEAEATENbHOCTU. [10 MHEHHIO apXWUTEKTOpa, JIFOIU JIyYIle 3HAIOT
CBOM INMOTPEOHOCTH U BIIOJIHE MOTYT NPHUHUMATh YYacTHUE B MPOCKTUPOBAHUM.
SI3bIK 111a0JIOHOB CHIOCOOEH OPraHM30BaTh WX JEWUCTBUS MO CO3IAHUIO MPOTO-
THIIOB, KOTOPBIE BIIOCJIEACTBUM COBEPILEHCTBYIOTCS pa3padorunkamu. Kaxmoe
pelieHre NPUHUMACTCSI BCEMH YYaCTHUKAaMU NPoeKTa (OyayIMu SKWIIbIIAMH),
MO3TOMY cpefia 0ouTanus (HOpMUPYETCs UIMU NPAKTHUYECKH CAMOCTOSITENIBHO, B
COOTBETCTBHH C UX MOHUMAHUEM CUTYallM1 ¥ OTPEOHOCTAMU. APXUTEKTOP CO-
IIPOBOKAAET BECH MPOLIECC U IOMOTAET €T0 OcyllecTBIeHN0. Kaxiplii narTepH
OIMCBIBACT OIPENENICHHYIO MPOOJIEeMy M KIIIOY K €€ PELICHHI0, PUYEM 3TUM
KJIFOUOM MOYKHO I10J1b30BaThCsl IPU PELIEHUH U APYTuX 3a1ad [11].

B ycnoBusix pe3ko-KOHTMHEHTaNbHOro Kiaumara Kasaxcrana juist cosna-
HUSI KOM(OPTHBIX YCIIOBHM NMPOXHBAHUS 0CO00€ 3HAYCHHE MPUOOPETaroT
KHUJIbIe TPyNIbl U ABOpbl. OHU JOMKHBI (POPMUPOBATHCS KaK 3aMKHYTHIE,
KOMIIaKTHBIE apXUTEKTYPHO-IUIAHUPOBOUHBIE U KOMIIO3ULIMOHHBIE CTPYKTY-
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pbl. braronpusaTHbIN MUKPOKJIMMAT KHUJIOTO IBOPA CO31AETCS IIyTEM 3aILUThI
OT IIeperpeBa, BeTpa U NbUIM. MHOIO- 1 Maj03TaXHbIE J0Ma J0JKHBI UMETh
WH/IMBU/yaJIbHbIE ABOPHI B 3aBUCHMOCTH OT 00€CIIEUeHHOCTH paiioHa ecte-
CTBEHHBIMH JIaHAAPTaMH.

B yclioBHSIX MYCTBIHHBIX M MOJIYITYCTHIHHBIX 30H OOJIBIIYIO POJIb UIpa-
10T OJIaroyCcTpOMCTBO KHUJIBIX TEPPUTOPH, JTUKBUIALNS UCTOYHUKOB IBUIN
(mpoe3npl ¥ MemexXoAHble JOPOKKU JTOJDKHBI UMETh OoparopHoe oOpamiie-
HUE, yYaCTKH O3€JIEHEHUS — Fa30HHOE MOKPBITHE). [[BOpY OTBOINTCS INIaBHAs
POJIb B CO3/IJaHUM MUKPOKJIMMAaTa BHEIIHEN CpEabl.

Hapsny ¢ matepuasibHbIM IpeoOpa3oBaHrEeM MOCENeHH ¢ 0c000ii ocTpo-
TOWH BCTaeT MpodiieMa COAEPIKATENbHOCTH APXUTEKTYPHO-IIPOCTPAHCTBEH-
HOM cpenbl. ComepKarenbHOCTh Cpellbl — ATO €€ CIIOCOOHOCTh 00ECIeYUTh
HACEJICHUI0 MAaKCUMYM BO3MO)KHOCTEH JUIsl peajM3allii pa3iIudHbIX BUIOB
JESATEIIbHOCTH, HAJIMUNE XapAKTEPHBIX 3JEMEHTOB, OLIYLIAEMbIX KUJIbLIAMU
KaK «CBOH, posiHbIe». ComepKaTeIbHOCTh Cpe/Ibl 00ecreunBaeTCs Kak YeTKON
IUTAHUPOBOYHOM OpraHu3aluei, HaJu4rueM [NIABHBIX U BTOPOCTENIEHHBIX 3J1€-
MEHTOB KOMITO3UIMH, TaK U pa3HO0Opa3rueM 3JIEMEHTOB MPOCTpaHcTBa [2].

JIBOp, ynuIa, ioma s Kak 00beKThI Cpeibl aKKyMYJIUPYIOT B cebe ueno-
BEUYECKUH OIBIT, KYJIIBTYpHbIE U UCTOPUUYECKHE HEHHOCTU. OHU NPOBOLIUPYIOT
OIIpe/IeTIEHHBIE AMOLUH, TUIIBI IOBEAEHUS. MOXHO CKa3aTh, YTO ApXUTEKTOD,
KaK IPOEKTUPOBILHUK, SIBISETCS aBTOPOM CLIEHAPUEB IIOBEJICHUS YEJIOBEKA B
IIPOCTPAHCTBE, IPOTHO3UPYET SMOLIMOHAIBHOE U IICUXOJIOIMYECKOE BO3EH-
CTBUE CpeZbl Ha YEJIOBEKA.

Hns Kazaxcrana ¢opMupoBaHue MpPOCTPAaHCTBEHHOW Cpelbl HA OCHOBE
COXpaHEHUsI UCTOPUKO-KYJIBTYPHBIX OCOOCHHOCTEH MOCEICHUN HEepa3phIBHO
CBSI3aHO C BOCCTAHOBJICHHUEM <IYILIN» Ka)JIOTO MOCETIeHUs, OEpexHOro 0o-
palleHus ¢ UMEIOIIUMHUCS NIPU3HAKaMU UCTOpUYECKO 3acTpoiiku. «Kaxnoe
MECTO HaIVISAHBIM 00pa3oM BBIPOCIIO U3 CBOETO MPEIBIAYIIETO COCTOSHUS, U
9TOT POCT, HAKJIAJIBIBASICh HA Pa3HOOOpa3He JIaHAAPTOB U COLIMATIBHBIX CBSI-
3€ii, TOPOIUII OTPOMHOE pazHooOpaszue. McTopus 4enoBeueCKOro MoCeNIeHUs
3pUMO BOIILJIa B €T0 HacTosee», - ormedan K.JIuny [7, c. 226].

He Tonpko B ucropuueckux nenrpax Kazaxcrana (Typkecran, Tapas, K3bl-
J0pza ¥ Jp.), HO U B IPYTUX FOPO/IaX BOCCTAHOBJICHUE COMACIITAOHOM YelIOBEKY
MOP(}OJIOruM MPOCTPAHCTB U COXPAHEHUE UX CMBICIOBBIX IIEHHOC TEH MOXKET
0Ka3aTh KaK COLMAIbHO-KYJIBTYPHBIH, TaK U 3HAYMTEIBHBINA SJKOHOMUUYECKUH (-
(eKT, crocoOCTBYs MPUBJICYECHUIO TYPHUCTOB - MECTHBIX M 3apyOS/KHBIX.
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KynbTypHBIil CMBICT IPOCTPAHCTBA MOJIHOLICHHEE BOCIIPUHUMAETCS B yC-
JOBUSAX KOM(OPTHOM cpebl: 01aroyCTporCTBO TEPPUTOPHA, MPHIIETAIOLINX
K MaB3ojero Xomku-Axmena SccaBu B Typkecrane, emie 6osiee BO3BBICHIIO
9TOT aMATHUK, [I03BOJIMB [TOCETUTEIISIM HACIAXK/1aThCsl apXUTEKTYpOil B Kpa-
CHUBOM OKPYKCHHUH. be3yCl10BHO, U MECTHBIM JKUTEJISIM PEKOHCTPYKLMS psiia
o0bekToB B TypkectaHe rmpubaBuiia TOPAOCTH 32 CBOU TOPOJI.

Apxurekrypa He3aBucumoro KazaxcraHa MHTErpupoBaHa B MHUPOBOI
TBOPYECKHH MPOIIECC, HO CTPEMUTCS] COXPAHUTh PETHOHAIIBHOE CBOEOOpasue.
[Ipu 5TOM HEOOXOMMO KOMILIEKCHOE PEIIeHHUE 3a/1a4 OCBOCHUS CPe/ibl — €IMH-
CTBAa apXUTEKTYPHOI'O PEILLEHUS 31aHUI U HIEMEHTOB IIPOCTPAHCTBA, HECYIIIUX
pErHOHaNIbHbIE KYJIbTYpHBIE 3HAYECHHUS.

BeiBonbl. Takum 06pa3zom, B Kasaxcrane 11 COBEpIICHCTBOBAHUS YCIIO-
BUH JKU3HEIEATEIILHOCTH Ha OCHOBE (POPMUPOBAHMS OJTHOLICHHOM apXUTEK-
TYPHO-TIPOCTPAHCTBEHHOH CpeJibl MOCEICHUH HE0OX0IUMO:

— IPOBOJIUTH MOJACPHU3ALMIO CYIIECTBYIOIIEH 3aCTPOMKH C UCIIOIb30BaHU-
€M PETrHOHAJBHBIX TpaIului (OpMUPOBaHMS MPOCTPAHCTBA, MECTHBIX
CTPOUTEJILHBIX IPUEMOB U MaTepHaJloB;

— obecrnieunTh 0053aTEILHOE yUaCTHE HACEJICHUS B IUIAHUPOBAHUH, YIIPAB-
JICHUU ¥ IPOEKTUPOBAHUU CPEbI CBOETO OOUTAHMS,

— U3Yy4aTh U BBIABJIATH TUIIOJIOTHIO 3JaHUM U COOPYKEHUH I CTPOUTENb-
CTBa C YY€TOM OCOOCHHOCTEH HaIlleil CTpaHbI (THUIBI KUIHIIA TS ABYX-
TPEXIOKOJIEHHOW CEeMbH; CTPOUTh OOBEKTHI, OTPAXKAIOLINE KYJIbTYPHbIC
TpaaULMK — YaiixaHa, KbIMbI3XaHa U Jp.);

— OIIMPasCh Ha OIBIT COBETCKOIO U IIOCTCOBETCKOIO MEPUOJLOB B IIPOCKTHU-
poBanuu nocenenuii Kazaxcrana, paspaborars pernoHajabHble TpeOoBa-
HUS K [JJAHUPOBOYHOW OpraHU3alluy >KUJIBIX PaliOHOB, KWJIBIX Py U
KWIbIX JBOPOB (Ka3aXCTAHCKUE «I1aTTEPHBD»);

— BBISIBUTb OCHOBHBIE apXETUIIbl 3JIEMEHTOB PETMOHAJIBHOM apXUTEKTypbl U
MCTIONB30BATh UX /I CO3AaHMs CBOCOOpa3usi 00IMKa 30aHUIA U COOPYKEHHI;

— o0ecrneynTh HAlOJHEHNE PETHOHAIBHOTO COACPIKaHUS IPOCTPAHCTBA I10-
CEJICHUH apXUTEKTYPHBIMU CPEJCTBAMU (MaJIble apXUTEKTYPHbIE (OPMBI B
STHO-PETHOHAIIBHOM CTHJIE, TNIACTHYECKas pa3paboTka acanoB 3aHUH,
KOJIOPUCTUYECKAsl OPraHU3alUsl Cpelibl, YCTPOHCTBO MECT ISt OOIEHUS
JHONEH pa3HBIX MOKOJICHUH M MPOBEINCHUS TPAAULIMOHHBIX OOILIECTBEH-
HBIX MEPONPUATHI — HATMOHAIBHBIX IIPa3IHUKOB, Kypy/TaeB (coOpaHuii)
KUTENeH U JIp.)
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«Ilepectpolika OKpyXeHUs — UJiesl, IPUBJIEKATEIbHAs TEM, YTO OXBAThI-
BAeT MPAKTHUECKU BCE: BHYTPEHHEE YYBCTBO M BHEUIHIOIO ()OPMY, CBSI3b Ha-
YKH, HICKYCCTB M 3TUKH, OTHECEHHOCTh MHAMBH/A K JIOKAJIbHOMY COOOILIECTBY
U K MUPOBOMY COOOIIECTBY JIIO/IEH, B3aUMOCBS3b U PA3BUTHE MHpA JIIOAEH
1 MHpa Bcero xuBoro» [4, ¢.233]. [IpexHuii ONbIT NPOEKTUPOBAHUS CPEBI
Ha 0a3e eIUHBIX COLMOKYJIBTYPHBIX MOTHBOB M OOIIMX LIEHHOCTEH CEroiHs
JIOJDKEH OBITh JIOTIOJIHEH CO3/IaHUEM CPEJibl, KOTOpasi OTBEYaeT PeabHbIM 3a-
pocam, NOBEACHUIO, BOCHIPUSATHIO TOTpeOuTeNel, 1 AaCT JIOIAM OIyIICHHE
MPUHAAIISKHOCTH K COOOIIECTBY JKUTENEH, MMEIOLINX yCTOWYUBBIC TPaIu-
LMY U KYJIBTYpPHbIE IEHHOCTH.
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Qulnara Abdrasilova (Qazaxistan)

Regionalizm Qazaxistanin maskun yerlorinin memarhq-makan

miihitinin formalasmasinin sorti kimi

Olkomizin sovet hakimiyyotindon sonraki 28 illik tarixi, yeni paytaxt —
Astananin formalagmasi vo inkisafi Qazaxistanin memarliq vo soharsalmasini
biitovliikde xeyli doyismisdir. Ancaq sohar vo kondlorimizin simast halo do
qeyri-ixtiyari, kifayot etmoyocok doracado kompleksli inkisaf edir. No etmok
lazimdir ki, maskun yerlar yalniz miiasir rahatliq taloblorine cavab vermasin,
ham do madani olsun va tarixen eynilagdirilsin, yerin kontekstini oks etdirsin
va onanolarin varisliyini tomin etsin? Cavab birdir — miihitin formalasmasinin
miiasir metodikasina osaslanaraq, layihologsma va insaatin regional tisullarini
memarliq tocriibasing totbiq etmok.

Acar sozlar: reqionalizm, eyniyyat, memarlig-mokan miihiti, gohorsalma,
moskun yerlor.

Abdrassilova Gulnara (Kazakhstan)

Regionalism as a condition of formation of architectural-spatial

environment of Kazakhstan settlements

28 years of Post-Soviet history of our country, 20 years of formation and de-
velopment of the new capital — Astana — in general, have considerably changed
architecture and town planning of Kazakhstan. However the image of our cities
and villages still develops by inertia, insufficiently in a complex. What should
be undertaken that settlements not only met the modern requirements of com-
fort, but also culturally-historically have been identified, reflected a context of
the place and provided continuity of traditions? The answer one — to introduce
regional methods of design and construction in architectural practice, leaning
on modern techniques of formation of the environment.

Key words: regionalism, identity, architectural and spatial environment,
urban planning, settlements.
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