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Abstract. The musical history of Azerbaijan is a part of understanding
of the ancient past of Azerbaijan. The universally recognized development
peculiarities of Azerbaijan are grateful for the specific musical culture of the
Azerbaijani people. Difficulties of studying the ancient music culture of Azer-
baijan are directly related to the absence of leading sources and indirect refer-
ences. Oral traditional folklore, folk song creativity, fiction and archaeological
monuments are the main sources of the study the past of Azerbaijani culture.
Preservation the authenticity of classical music and folk songs of Azerbaijan,
the ancient ancestors of the Azerbaijani people: thousands of years before our
era had a different historical effect on the Medians, the Caspians, the Albani-
ans and other tribes.

The broad and sophisticated international trade junction of the Middle
East countries certainly came to Azerbaijan. Latin and Greek inscription was
discovered on Gobustan rocks at the end of the first century about Domitian’s,
XII Roman legion being on the shores of the Caspian Sea. The great Norwe-
gian researcher and traveler, Tur Heyerdal in his scientific findings makes a
special place for Gobustan boat descriptions and considers similarity with
the Sumerian culture. He also stated that, the civilization of Arabian Sea had
contacted with Gobustan.

Herodotus mentions names of the two “satraps” where lived Khazars be-
tween the provinces of the Achaemenids (XI and XV, where they also lived
“saklar” (Sacs)). XV satrap covers the Gazakh-Ganja region of Azerbaijan,
and the XI satrap covers other areas where Khazars lived.

Key words: music history, archaeological sites, classical music, ancient
tribes, folklore.
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Introduction. The musical history of Azerbaijan is a part of understand-
ing of the ancient past of Azerbaijan. The universally recognized development
peculiarities of Azerbaijan are grateful for the specific musical culture of the
Azerbaijani people. Difficulties of studying the ancient music culture of Azer-
baijan are directly related to the absence of leading sources and indirect refer-
ences. Oral traditional folklore, folk song creativity, fiction and archaeological
monuments are the main sources of the study the past of Azerbaijani culture.
Preservation the authenticity of classical music and folk songs of Azerbaijan,
the ancient ancestors of the Azerbaijani people: thousands of years before our
era had a different historical effect on the Medians, the Caspians, the Albani-
ans and other tribes. The extensive trade routes passing through Azerbaijan,
the Silk Road, the invasion of various tribes as Huns-Suvars (in the VII cen-
tury BC), Romans (at the beginning of our era), Khazars (VI-VII centuries),
Cumanses (IX—XI centuries), Seljuk Turks (X—XI centuries), Mongols (XIII
century), Persians, Arabs and had their specific impact on Azerbaijani folk
music and culture.

The interpretation of the main material. The broad and sophisticated
international trade junction of the Middle East countries certainly came to
Azerbaijan. Latin and Greek inscription was discovered on Gobustan rocks
at the end of the first century about Domitian’s, XII Roman legion being on
the shores of the Caspian Sea. The great Norwegian researcher and traveler,
Tur Heyerdal in his scientific findings makes a special place for Gobustan
boat descriptions and considers similarity with the Sumerian culture. He also
stated that, the civilization of Arabian Sea had contacted with Gobustan [8§].
The Khazars is one of the oldest and most widely spread ethnic groups in
the Eastern and Central Transcaucasia. According to ancient and old Oriental
sources, during the existence of the Achaemenid rule (6™"—4" centuries BC),
they established ethno-cultural relations with their close neighbors, as well as
with peoples who were relatively far from them.

Herodotus mentions names of the two “satraps” where lived Khazars be-
tween the provinces of the Achaemenids (XI and XV, where they also lived
“saklar” (Sacs)). XV satrap covers the Gazakh-Ganja region of Azerbaijan,
and the XI satrap covers other areas where Khazars lived [8].

Within the army of Achaemenid Khazars participated in the marches
against Greece in 480 BC, and against Scythians of Black Sea of Darius I in
516-512 BC.
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Roman poet Ovidius sent from Rome to the province of Francia, repeat-
edly recalls the Egis town-castle in his works. The basis of Egis was laid by
Khazarian Egis on the coast of Dunay. Certainly, we know by the “melefis pa-
pyruses” belonging to the V century BC that, Khazars were strong ship build-
ers, experienced sailors, as well. Namely, for this reason the sea on which
they settled is called Caspian Sea.

Thus, in the ancient times, strong mutual influences were not only due
to trade relations but also intensive cultural development. According to ar-
chaeological studies it was found that in the Early Bronze Age culture, the
Caucasian tribes and peoples of the Ancient East, the eastern part of the Medi-
terranean and the south-eastern part of Europe were interconnected. Evidence
of this could be shown the spread of Kura-Araz archaeological culture in
Azerbaijan to Near East Asia.

The natural music of Azerbaijani folk music is derived from the deep, rich
and colorful content of folk creativity. The main features of the Azerbaijan
music folklore are massive peasant music creativity, singer, ashyg, saz mas-
tership, saga telling and professional creativity.

If we look at the way of development of musical culture of Azerbaijan
from ancient times up to VI century, we will achieve such a sequence:

Small summary of Ancient Media music culture:

— Beginning of statehood in Media — VIII century up to AD
— Mighty Median state up to AD VI-VII centuries
— A link that connecting Median culture of mighty Median state to Asia

Minor, Iran, Assyria.

— Development of the cities of Ecbatana (now Hamadan), Tarvekis (Ta-
briz), Raqa (Rey); Assyrian relationship with the Vavilon culture (wedge

- shaped inscription)

— The conquest of Media by the Cyrus and the Achaemenid rulers (524, BC)
— Zoroastrism in Azerbaijan, its spread and its influence on the culture and
life of the people.

Historians have proven that Zoroastrianism was a religion in Azerbai-
jan. The Zoroastrian prophet who laid foundation of Zoroastrianism in the
land of Azerbaijan accepted monotheism for the first time in the world. “The
ancient thinker of Central Asia Biruni (973—1048) wrote that Zoroaster was
from Azerbaijan. Many provisions of Avesta are related to the Caspian Sea,
as well as the territory of Azerbaijanis” [4, p. 51; 6]. World scientists have al-
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ready confirmed that Zoroaster was born in Azerbaijan. “Zoroaster was born
in Azerbaijan, at that time the place called “Gezan”, later “Takhti-Suleyman”
(in Arabian sources Shiz). For this reason the Urmia Lake near “Gezan” was
considered sacred in the book “Bundehis” of the Zoroastrian people and it
was a sanctuary in “ateshgeda’ (temple of fire) “Azrekhsh”, or “Direkhsh” or
“Azargashasp” in “Gezan” [1, p. 8]. In another source I. Purdavud who gave
a great deal of information about Zoroastrian religion and literature writes in
his book “Qatha” that, « in the 7" century of Hijretin Yaqut Hamavi has been
in this area and has seen “ateshgeda”. A crescent (“fresh born month’) made
of silver was laid on the dome of the “ateshgeda” [5, p.22].“It is noted with
high probability in Avesta (Yasna 9:17) the place called Eran Wgj, which was
known as the birthplace of Zoroastrians Medieval Arran has been in the ter-
ritory of modern Azerbaijan” [11]. Thus, it is possible to conclude that those
who spread the religion of Zoroastrianism were mughs. The Mughs were the
ones who propagated the rituals in the book of “Avesta” and invited people
to worship monotheism. In the sacred books they used to read “verses” with
melodiously.

“For the first time Zoroaster preached his own ideology and the rules of
his sect as a poem. His disciples also prepared chanting and prayers similar
to Zoroaster’s [2]. When you read the source carefully you can see “chanting
and prayers similar to Zoroaster’s” mean that there were chanting and prayers
while living Zoroaster and his followers continued this path. The music has
not been as it was before and has always been in development. The aspect of
this development still exists in Azerbaijanis. We (Azerbaijanis) are capable of
perfecting mugham every time, towards development.

While researching the history of Zoroastrianism world-renowned histori-
ans, scientists for some reason note the Caspian Sea and Kura-Araz as “Ira-
nian” territory and its population as “Iranians.” Evidence of this fact is prov-
en by the Russian author, L. Vassilyev’s book “Ucropus penuruit Bactoka”
(“The Religious History of the East”), and it is possible to give an example of
paragraph 10 of the book under the heading of “/lyanusm npeBuux Mpanues
u 3opactp” (“Ancient Iranians’ Dualism and Zoroaster” [2].

“A. Christensen points out that “in the dark rooms the flame, which born
from the fire is fly out, and behind it the metal tool shines, loud and some-
times in low sweet voice croons of clergymen become excited and inevita-
bly were attracted those who hear” [3, p.76]. Look, in those temples laid the
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foundations of mughams, and from time to time, continued by developing and

transmitted from generation to generation.

Reference book “Lughatnameyi-Dehkhuda” is considered to be the most per-
fect and magnificent, and many Persian and world scientists are finding answers
to many questions in that book. For this purpose, we also decided to refer to this
source for information about “mughs”. “Mugham’ art was performed by “mughs”
in the 9"—10™ centuries BC. The root has been originated by Sumerian (“sumer’)
culture” [6]. Ilya Maharrami writes that “the word mugham is derived from the
word “mugh”. Hellenistic religious rites were performed with music, voice and
thythm. From time to time, it has grown and developed, and has reached the
level of today’s mugham” [6]. “These sources give us ground for claiming that
mugham belongs to Azerbaijan, and admit claim that, from the word “mugh” de-
rived “mughan”, and at last “mugham”, which we use it at present ...

— The creation of the word “Azerbaijan”. Release the rule of the Achaeme-
nides. Macedonian Isgandar (V century BC)

— Wars with Rome (1 st century BC). The destruction of the necessary
sources of development of the musical culture (about I millennium BC)

— Egypt, Assyria-Vavilon, Iran, Greek-Roman influence (instrumentalism,
military music, palace forms of ensemble music, etc.)

— Formation of Feudal structure at the end of the III century AD. Statehood
of Iran Sassanids. Interaction elements of Iranian and Azerbaijani art and
mutual relationship.

— Different elements of Azerbaijani and Iranian music in the IV century.

— Elements of Christian influences and their reflection in the song and crea-
tivity of the Azerbaijani people.

— Mazdarevolt in V-VI century. Contrast the teaching of Mazdaism in song
creation.

— Byzantine-Sassanid wars in Azerbaijani lands in the beginning of VII cen-
tury. The weakening of art. Occupation of Azerbaijan by Arabs.

— VII-VIII - IX—X centuries conflict of Azerbaijani culture with Iranian and
Arab cultures.

— Islam and its attitude to culture. The relation of Arab culture to the culture
of conquered peoples.

— Arabian studies called “Arab culture” developing in Azerbaijan.

Music studies of Arab scholars. The basis of Arabian music theory, Ara-
bian gamuts.
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— Arabic instruments: rubab, kemange, al - ud, barbad and others.

— Arabic-Iranian music terminology.

— Arabian march music. Religious music. Azanchilar (who appeals people
to pray in mosque) and characteristics of their creativity. Religious danc-
es. Music and song in everyday life.

— The case of X Maharram. (10 February 680). The occurrence of these
events on religious mystical scenes later.

— Babak and Azerbaijani people’s struggle against Arab invaders. Music of
Babak’s movement.

— “Dede Korkut” is an ancient written folk art.

— Gopuz — old national musical instrument of Azerbaijan.

— Heroic, lyric, mourning folk songs reflected in the epos of the Azerbaijani
people in VII-XI centuries (reference to the Dede Korkut epos).
Settlement of Turkish tribes in Azerbaijan and other Eastern countries due

to complicated historical processes substantiates for the formation of ethnic

genres inherent in ashyg (saz player) creativity. The epos “Kitabi-Dede Kor-
kut”, the sample of the initial chronological development period of epos is
the ancient Turkic (Oghuz) monument. It even represented knightly songs of
the Turkic nations on its own account in the literary work of the XV century.

Dastan originated by the nomadic oghuz tribes in the Syr-Darya plains and in

the wilderness around Ural in IX—X centuries, but somewhat later a part of

the oghuz tribes was formed in Transcaucasia and Anatolia under the leader-
ship of Sultan of the Seljuk dynasty in the 11" century.

The epic has its own options in the epic heritage of many Turkic nations,
such as Turkmen, Kazakh, Turkish (Anatolia) and Uzbek. In the epic of Azer-
baijan “ in contrast to other Turkish epos and primarily Uzbek and Kyrgyz
Epos, represent the transformation on its own account the folk heroic narra-
tives like heroism, history, mythology” [9, p.61-66]. Scientists refer to the
whole of Azerbaijan as “Kitabi-Dede Qorqut” epos based on the analysis of
styles and artistic features ...

“The Golden Age” of Azerbaijani Culture

1. Punishment runs of Caliphs to Transcaucasia. Establishment and mutual
relations of the cultures of Caucasian peoples in XI-XII centuries. The
epic of the Georgian people so called “Knight, dressed-in tiger skin”,
works of the geniuses of the Azerbaijani people like Nizami, Nasimi,
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Khagani and others. The Conquest of Caucasus by the Seljuks and the
influence of Seljuk culture on the culture of Caucasian peoples.

2. The prosperity of the XII century Shirvan khanate. Shirvanshah’s life
and the role of entertaining music in this life. Interpretation of oral folk-
lore of the Azerbaijani people with the eposes of Arab and other peoples,
oral folklore of the Azerbaijani people. The Palace poets of XII century:
Abul - Uda, Khagani, Falaki, Mujir - Abdin, Beylagani and others. In-
formation about music in their creativity and its role in palace life for the
people.

3. “The golden age” of the Azerbaijani culture is connected with the name
of a great thinker Nizami Ganjavih (1141-1203) of XII century and its 5
poems (Khamsa). In his works reflection of the role of music, its types,
distribution of its characters, form, musical instruments, etc. Mugham,
tasnif (national rhythmical melody), rang (rhythmical music), life and
march music in Nizami’s creative work. Subsequently, ashyg (saz master)
Barbat’s competitions (story telling).

4. The Conquest of Caucasus by Mongols and the destruction of Baghdad
Caliphate resolutely. Stagnation in the development of culture of XIII—
XVI centuries in Azerbaijan related to the internal political situation of
the country. Influence of Mongols on Azerbaijani culture. Meetings by
Ibrahim Darbandi in Azerbaijan.

5. Shirvanshah — cultural centers in Baku and Shamakhy. Culture in Azerbai-
jan in XIV-XV centuries. Music at the Shirvanshahs Palace. The spread
of musical instruments brought by foreigners in Azerbaijan (especially by
the invaders of XIII-XV centuries).

6. Influence of Iranian culture on the people of Azerbaijan during Safavid
states. Shia in Islam and its revival in religious sect.

7. Muhammad Fizuli and his poetic creativity. Music and musical instru-
ments in Fizuli’s creativity.

8. Iran - Turkish wars in the period of XVI-XVII centuries in Azerbaijan.
The characteristic of feudalism for these wars, and the appearance of wars
in the musical and poetic creativity of the people.

9. Anti-feudal rebellions in Azerbaijan. “Heroic epos Koroghlu and Jalali
epic”. Appearance of these eposes and epics in music creativity of the
peoples of Azerbaijan, Central Asia and Europe. Photos about the publish-
ing of “Koroghlu” epos.
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10. Trade relations of Azerbaijan with Russia. The entry of Russian culture
into Azerbaijan.

The musical culture of Azerbaijan in the XVI-XVII centuries has en-
riched, new tasnifs (national rhythmical melody), rangs (rhythmical music)
have been created, classical mugham art, musical and poetic creativity of
ashygs has developed very much. One of the poetic examples of Azerbaijani
folklore in this era “Koroghlu” spread as a heroic epos. It should be note that
the epos “Koroghlu” has gone beyond the borders of the country and has
become popular among many Turkic-speaking peoples like Turkmen, Turk-
ish (Anatolian), Uzbek, Kara-Kalpak, as well as Georgian, Tajik and other
nations.

For the first time in 1842, Koroghlu epos was published in English in
London, transmitting from South Azerbaijan to writing in 1930s of XIX cen-
tury by Polish Turcologist A. Chodzko and later translated into Persian as he
knew Persian better, with the purpose of publish in Europe [10].The Polish
orientalist for the helping to translation of the materials into English and their
publishing appealed to the English translation committee and he was closely
assisted in this matter by the lead Secretary of the Committee James Rey-
nold (editor of the book), Henry Elison, Count Munuster, Sir George Thomas
Stenton, Member of Parliament, Sir Alexander Johnstown, Sir John Camp-
bell, John Giemar, V. Kruston and others. The book, based on A. Chodzko ‘s
materials does not only comprise “Koroghlu” epos, but also adds folklore ex-
amples of many of the peoples around the Caspian Sea. A. Chodzko ‘s book
consists of the following parts:

1. Preface;

. Introduction to “Koroghlu”;

. “Koroghlu’s * adventures and improvisations;
. People’s songs of Astrakhan Tatars

. Kalmyks’ three melodies;

. Turkmen melodies;

. Songs of Iranian Turks (Azerbaijanis);
. Iranian songs;

. Songs of Gilanites and others;

10. Highland peoples of Ruds;

11. Songs of Talyshs;

12. Songs of Mazandarans;

O 0 3 N D B W I
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13. Text examples;

14. 9 Iranian songs for playing fortepiano (together with Antoni D “Kontski)

Conclusion. The latest songs in the book are marked out with a note.
There are folk songs and dances of Azerbaijan among them, such as “Ko-
roghlu”, “Azerbaijan havasi” and “Finjan” [7, p. 73 -79].

It should be noted that, while traveling to the Eastern countries, the turkol-
ogist himself received a manuscript of Koroghlu poems in Khoy, South Azer-
baijan, and in his book allocated poetry translation into German in some part
of these poems.
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Sehrana Kasimi (Azorbaycan)

Azarbaycan musiqi madaniyyatinin tarixi xronologiyasina dair

Azarbaycanin musiqi tarixi Azarbaycanin qodim kegmisinin dork edilmae-
sinin bir hissasidir. Azorbaycanin miioyyon olunmus iimumbasari inkisafi-
nin xiisusiyyatlori Azarbaycan xalqinin 6ziinamaxsus musiqi madoniyyating
minnatdardir. Azorbaycanin qodim musiqi modaniyyatinin dyranilmasinin
cotinliklori yonoldici monbalorin vo dolayt istinadlarin olmamasi ilo birbasa
baglidir. Sifahi ononavi folklor, xalq mahni1 yaradiciligi, badii adabiyyat vo ar-
xeoloji abidalar Azarbaycan modaniyyatinin ke¢gmisinin dyronilmosinin asas
manbalaridir. Azarbaycan klassik musiqisinin va xalq mahnilarinin, orijinal-
liginin saxlanilmasi, Azorbaycan xalqinin qodim acdadlari: bizim eradan min
illor 6nca midiyalilar, kaspilor, albanlar vo digoer tayfalarin miixtalif tarixi te-
siri olmusdur.

Yaxin Sorq dlkalorinin genis vo inkisaf etmis beynalxalq ticarat qovsa-
g1, slibhasiz, Azarbaycana da golirdi. Qobustan qayalarinda I asrin sonunda
Domisianin XII Roma legionunun Xazar sahillorinds olmasi barads latin va
yunan yazisi agkar edilmisdir. Norveg¢in boyiik todqiqatcist vo soyahatgisi Tur
Heyerdal 6ziinlin elmi axtariglarinda Qobustan qayiq tesvirlerine xiisusi yer
ayiraraq, onlarda sumer modaniyyati ilo analogiya goriir. O, hamg¢inin, belo
bir miilahizo sdylomisdir ki, Orab donizinin sivilizasiyast Qobustanla slago
saxlay1b.

Xazarlar Sorqi vo Markezi Zaqafqaziya arazisinde on qadim va genis sokildo
yerlogmis etnik tdromolordon biridir. ©hamaonilar hakimiyyatinin (b.e.a. VI —
IV asrlar) méveud oldugu dovrda, antik vo qadim sorq monbalarinin verdiyi
malumatlara asason, onlar ham 6zlerinin yaxin qonsulari, hom ds onlardan
nisbaton uzaq olan xalqlarla etnomadani alagaler qururdular.

Acar sozlar: musiqi tarixi, arxeoloji abideler, klassik musiqi, qodim tay-
falar, folklor.
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Cexpana Kacumu (Azepoaitorcan)

Hcropuyeckasi XpoHOJIOTHsI MY3bIKAJIbHON KyJIbTYpPbI A3epOaiiikana

Mys3blkanpHas ucTopus AszepOaiiikaHa sBISETCS YacCTbIO NMOHUMAaHMS
IpeBHETO Tporuioro Asepoaiimkana. O0mmenpru3HaHHbIe 0COOCHHOCTH pa3-
BUTHs AzepOaiikaHa 6arogapHsl 3a CEUPHUECKYIO MY3bIKaJIbHYIO KYIb-
Typy aszepOaiipkaHckoro Haposa. TpyIHOCTH U3yUYeHHS IPEBHEN MY3bIKaJIb-
HOM KyJbTYphl A3epOaiikaHa HampsIMYIO CBS3aHbI C OTCYTCTBUEM BEIYIIHX
WCTOYHHKOB W KOCBEHHBIX CCBUIOK. YCTHBIA TpPaTUIIMOHHBIN (DOIBKIOP,
HapOJHO-IIECEHHOE TBOPYECTBO, XyAOKECTBEHHBIE U aPXEOJIOrMYECKHE I1a-
MATHUKHU SIBJISIFOTCS. OCHOBHBIMM MCTOYHHMKAaMHU U3y4E€HMS IPOLUIOrO aszep-
OaifKkaHCKON KybTyphl. COXpaHSsl MOUTMHHOCTh KIIACCHYECKOM MY3BIKH U
HapOJHBIX MeceH A3epOaiipkaHa, IPEeBHHE MPEAKU a3epOaliKaHCKOTO Ha-
pozia: 3a THICSYH JIET JO HAILIEH dPbl OKA3aJIU PA3IIMYHOE HCTOPUUECKOE BIIU-
SITHME Ha MeJlMaH, KacIHiileB, aJ0aHIIeB U Apyrue IIEeMEeHa.

[IIvpoxwii ¥ CII0KHBIN MEKTyHAPOAHBINA TOPTOBBIHN y3€1l CTpaH birkHero
Boctoka, Ge3ycioBHO, iepenBuraics u B AzepOaiikan. Jlatunckas u rpe-
Yyeckasi HaANnuch Obl1a OOHapykeHa Ha ckajax ['o0ycTaHa B KOHIIE TIEpPBOTO
cronerus o JJomunmane, XII PumckoMm nernone, Haxosmemcst Ha 6epery Ka-
crimiickoro mops. Benukuit HopBexckuil MccienoBarelib U My TeeCTBEHHUK
Typ Xeiiepnan B CBOMX HAYYHBIX OTKPBITHSX MTOKAa3BbIBAET 0CO00E MECTO ISt
ornucanus 1070k [o0ycTana U paccMaTpuBaeT CXOICTBO € HIYMEPCKOH KyIb-
Typoil. OH Taxke 3asBUJI, YTO LMBWIN3ALNS APaBUIICKOIO MOPSI KOHTAKTH-
poBana ¢ ['oOycranom.

I'eponoTr ynomuHaeT uMeEHa JAByX «CaTparoBy, TE KUIU Xa3apbl MEKIY
npoBuHIUAMH AxemeHH10B (XI u XV, rae Takxke sKUIM «CaKbl» (Cakchl)).
XV carpan oxBarsiBaeT ['azaxcko-I THIKUHCKUH paiioH AzepOaiimkana, a X1
carpar 0XBaTbIBAaeT APYTHE MECTA, I11€ KUIU Xa3aphbl.

Knioueevie cnosea: vctopusi My3bIKM, apXCOJOTHMYECKUE IaMITHHUKH,
KJIacCHYecKasi My3bIKa, IpEeBHHE TIeMeHa, (DOIBKIIOP.

101



