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THE CONTRIBUTION OF ITALIANS TO THE
STUDY OF ARCHITECTURE OF MEDIEVAL AZERBAIJAN

Abstract. It is possible to judge by the level of the development of
architectural art of medieval Azerbaijan according to hundreds of works
of architecture and remarkable towns testifying to its role and significance
as one of big centres of artistic culture of the East. The importance of the
study of the “journey literature” (Catholic missions, with “military aims” and
others) is doubtless, one of its main aspects is the attempt for the creation of
objective picture of the history of architecture of medieval period. Memories,
notes, accounts and diaries of travellers (missionaries, scientists, merchants,
envoys) make possible to fill information about the lost or altered monuments
of Azerbaijan architecture, panorama of towns frequently drawn by them. It
is an enormous many-sided material which hans’t lost its cognitive value, it
attracts by the trustworthiness of the stated, thoroughly adjusted, brightly and
convincingly written.

At the same time it is necessary to tell that the greater part of the preserved
material which is in the museums and big universities of West European
countries has not been translated yet.

It is not surprising that the interest of travellers was not by change, these
territories were actively studied with a certain purpose were different from
economically advantageous to political — ideological information.

In the article the author has an attempt to designate memoirs gathered
in “Treavel notes of Italians in Iran” (the authors Katerino Zeno, Giosafat
Barbaro, Amborjio Kontarini, Vincenzo Allesandi, Giovani Dario as well
as an anonymous merchant), architectural notes (monuments, panoramas of
towns) made up a certain part, though not numerous, many of them are lost.
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Introduction. The preservation of cultural identity has now acquired a
special sharpness. Successive-evolutional way of development of architecture
is natural andorganic at the present stage of social-economic progress of
our country. New and little known factual data on Azerbaijan architecture
accumulated during the past years give on enormous initial base for the
interpretation and analysis of new problems which are raised.

Source study material — memoires, accounts, messages, reports,
travelnotes, information of West European travellers (scientists, merchants,
envoys, missionaries), based mainly on personal observations and partly on
stories of empowered persons make it possible to fill information gap about
the lost or modified monuments of architecture, panorama and surroundings
of towns frequently they have sketched. It is a primary golden fund allowing
in a certain degree to supply the news about the lost monuments, or confirm
and supplement that we see in the preserved masterpieces.

At the same time its greater part is not translated and remains in the book
depositaries of big museums and Universities of the world not in the least
losing its cognitive value. It attracts by the truth worthiness of the stated,
thoroughly adjusted and convincingly written. Memoires are different
according to content and form and that’s why are so interesting and valuable.

Permanent striving of West Europeans (travellers and others) to penetrade,
experience and derive benefit for themselves and for their countries
originatesfrom olden times. Among West European travellers of the Middle
Ages and later periods who were in a series Eastern countries, including
Azerbaijan, Italians occupy a significant place-Piero Querini, Arcangelo
Lamberti, Diego de urra Conca, Veccetti brothers and others.

The interpretation of the main material. Already in the XI century Italian
merchants “going far to the East” (Bartold V.V.) became emissaries of the world
trade and where dominating place belonged to venetians and genoeses who had
trading stations in the Mediterranean, the Black and the Azov seas.

Heroic dead of venetian Marco Polo (1254-1324) who narrates in “The
Book about the variety of the world” the history of his travel through countries
of Asia falls on the XIII century. He was twice (in 1272, 1294-1295) in Tabriz
(South Azerbaijan), a big megapolis of the East. Genoeses and venetians
still in the XIV century mastered the way through the Caspian sea (which
Ambrogio Contarini, Giosafat Barbaro, Ruy Gonzales de Calvijo name
Baku sea “maredi Bachau”, “Mar de Bacu”) invariably buying the best silks
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produced in Ganja and Shamakhy sailing as far as Gilan for a famous raw
silk. Under Sheikh Uveys Jalairid (1356-1374) genoese merchants had estates
in South Azerbaijan and intended to build a castle near Tabriz [3, p.197].

“Trading business” composed by Flerentine Pegolotti in 1340 was to some degree
a guidance for Italian merchants being in the East. There was composed a map by
Picigani brothers (1364), as well as the map of Venetian cosmograph Fra Mauri.

The time of replacing each other of Venetian ambassadors which is in
details stated in their reports and thorough accounts falls on the complicated
contradictory period of military confrontations of Ottomans and Agh-Goyunlu
state, then Safavi. Venetians went to Agh-Goyunlu state by ship and by train,
they were in many towns and populated areas of the country — in Tabriz,
Sultaniya, Shamakhy, Derbent, Baku and others. The closest interaction of
artistic cultures of the East and the West, the inclusion of Azerbaijan into the
world system of the Silk Way is one of remarkable achievements of the epoch.
The inner and outer trade was the most important part of the state economy,
its main source. The intensity of caravan trade, theexpansionof commercial
and cultural spaces was especially actual in the Middle Ages.

In the “Travel notes of Venetians in Iran” there is given vast information on
the history of international relations between western and eastern countries,
historical geography, economy of Agh-Goyunlu state, aboutshah’s army and
his equipment, about mode of life and traditions of the population, irrigation
system, culture and art. The book is composed by the authors Katerino Zeno,
Vincenzo Allessandi, Ambrogio Contarini, Josaphat Barbaro, having been in
Agh-Goyunlu state, later in Safavi state as ambassadors, as well as anonymous
merchant. Here are given valuable little known and unknown facts about
Azerbaijan architecture which are of great interest to us [1].

Agh-Goyunlu state’s might, trade routes, rich markets and splendid courtyard
of rulers invariably attracted here diplomats, dealers, missionaries from many
countries. The wars which were carried on, amended their corrections, in particular
mutual embassies became more frequent. Jiovani Dario (July 9-10, 1485) depicts
the palace ceremony of ambassadors’ reception from various countries and adds,
“... magnificent courtyard which such a great number of ambassadors very
tires”.Among various missions there were secret instructions for ambassadors.
For instance, concrete tasks about the collection of thorough information about
the age, health, skill to carry out state affairs and fighting spirit of Uzun Hasan,
geographic position and borders of his country, profits, fighting efficiency of the
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army and everything"‘you consider to be necessary... Do thus” [1]. Polite attitude
of the ruler who “even granted a right to share a meal with him every day” is very
likely explained by related treatment of the ambassador with Uzun Hasan's wife.

Josaphat Barbaro's prolonged stay in the country was connected with Uzun
Hasan's disposition to him and whose advices and judgements were evidently
interesting to him. He wrote about the ruler’s palace, his luxurious residence
forestalled by front doors through which one could find himself in a small
building (premises) in 4-5 passes where there were retainers (guards?) [4].
One more gate led to a charming garden surrounded with the wall of brick
overcoming which one can find himself in the courtyard and where there was
a large loggia with a beautiful mozaics, figured reservoir and fountain [4].
According to J. Barbaro's information, invitations to visit the palace or to go
for a trip on hunting followed one another. In one of these episodes he writes:
When I was with him...(Uzun Hasan), another time I found him in a chamber
and then he asked me how I liked it, I answered him that it seemed beautiful and
as its might is more than ours and as for as we don't use such chambers. It was
really beautiful and was well made of wood in the form of the dome, trimmed
up of silk textiles, embroidered and gilded, in the inner part covered with
wonderful carpets. Its circumference is about 14 passes. Above this chamber
there is a large square embroidered cover stretched on four trees which makes
shadow. Between it and the dome there is a beautiful marquee of boccacine
(textile - R. A.) trimmed up and embroidered everywhere. The carved door of
the chamber is of sandalwood, encrusted with golden wire and nacre [4].

In 1471 J.Barbaro was sent to Shirvan by Venetian republic. In 1479 he
was in an ancient town Derbent about which he wrote that he (Alexander ?)
built ”... a castle and two walls till the water... and the width of the town form
one gate till another one was 2-2,5 miles (Kozubski E.I) [1] J.Barbaro writes
“about big commercial turnovers in Sultaniya “... big caravans of camels
with goods gather here every year, especially in summer... big caravans of
camels bringing goods”. Then he writes “the town itself is thinly populated,
it hasn’t got walls and is well-supplied with water... The castle in the town,
the circumference of which forms a mile surrounded with firm walls, is
dilapidated...A big castle in it has a firm stone wall, pointed towers which
were trimmed up with bright beautiful tiles...

(1)Pass- literally a step, usually as a measure of the length of pair steps. In Venice the pass was equal to 5 feet- 1,74m.
(2) The circumference of the chamber was more than 24m.
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In Sultaniya there is a big high mosque, a big dome of this mosque is bigger
than the dome of the church of saint John and Pavel in Venice...The mosque
has 4 vaults and 4 high domes. One of these domes (buildings or premises,
R.A) at the and has a copper door, three passes high, trimmed up with tracery
carving. Inside there are many graves of sovereigns, who governed in former
times. To the south of this door there is one more premises like it, on each
side two smaller ones. Their folds are of copper, and they are covered with
beautiful carved patterns in their style. Inside of them there is gold and silver,
it is really worth of surprise” [4].

Anonymous Venetian merchant (he remained in Iran since 1511 up to
1520) engaged in trade in Derbent and in Tabriz gave a short history of the
capital the circumference of which is approximately 24 miles. He wrote with
delight about the famous palace Hasht-Behisht, pointed out that constructions
of the palace complex built in a huge park were in ensemble building with a
big hospital, as well as with skillfully decorated cult edifices [1].

Vincenzo Allesandi who was also the ambassador (the second half of the
XVI c.) gave a large information about the location of Tabriz situated on the
vast hilly locality noted that in the suburs of the city there were blooming
gardens. He also informed that there were “45 streets in the city each of
which was like a beautiful garden, as there were many various trees,... a lot
of magnificent sorts of fruits”, wrote about the climate that“the weather was
mild there in winter and summer”, as well as about magnificent bazaars and
numerous goods which were brought there [1].

Conclusion. Ambrogio Kontarini — the traveller and writer, Venetian
diplomat with the solution of the government was sent to Uzun Hasan on
February, 1474 and already on November of that year he arrived in Isfahan
in order to meet with the ruler. In his memoirs he informed about the palace
where the audience was assigned by the ruler, the walls of his reception
hall were covered with monumental painting. “On this picture we saw how
he (Abu Said) (timurid?) was tied up and brought to Ughurlu Mohammad
(Uzun Hasan's son, R.A) for the execution”- he informed [1].When he was
in Tabriz Ambrogio Kontarini described majestic building and constructions
built there, gave consideration to roads of one of trade capitals of the East. It
should be noted that the rulers of the countries in every way possible promoted
the improvement of the roads as the industry of caravan trade was first-rate
source of the state’s income. The roads were repaired, the maps of countries
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with the indication of the important points and trade ways with their generally
accepted names were drawn up [2, p. 119]. Speaking about Sultaniya as a big
trade centre, Ambrogio Kontarini described in details an enormous market
with various goods bringing in the ruler huge income.
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Rayiha Omanzada (Azarbaycan)

Azarbaycanin orta 3sr memarhginin tadqiqin? italyanlarin tohfasi

Orta osr Azorbaycan memarliq sonatinin inkisaf soviyyasi barada, yiizlorlo
memarliq asari vo ¢ox gbzal soharlori asasinda, Sorqin badii modoniyyatinin on iri
markazlorindon biri kimi onun rolu va shamiyyati haqqmda miihakimae yirtitmok
olar “Soyahat adabiyyat1” ( katolik missiyalar1, “harbi” mogsadls va.s) tadqiqinin
ohomiyyati slibhasizdir, onun asas aspektlarindon biri orta asr memarliq tarixinin
obyektiv manzarasini yaratmaqdir. Xatiralor, moktublar, hesabatlar soyyahlarin
(missioner, alim, tacir, diplomatik niimayandslorin) giindsliklori Azorbaycanin
itirilmis, yaxud sokli doyisdirilmis abidslori, soharlorin ¢ox vaxt 6zlori torafindon
¢okilmis monzaralari barado molumati tamamlamaga imkan verir. Bu, 6z idrak
dayerini itirmamis mohtogsom, hartorafli materialdir, o, sorh edilmis, mitkommol
yoxlanilmis, parlaq ve inandirict sokilds yazilmis materialin sorhihliyi ilo diqqeti
calb edir. Eyni zamanda demok lazimdir ki qorbi Avropa 6lkslerinin muzey va iri
universitetlorinds yerloson materialin ¢ox hissasi halo do torciimo olunmamusdir.

Toaccliblii deyil ki, soyyahlarin marag: tosadiifii deyildi bu erazilor miioy-
yan moqsadls tadqiq olunurdu. Onlar iqgtisadi cahatdon xeyirli siyasi-ideoloji,
miixtalif ¢esidli informasiyanin toplanmasina qader miixtalif idi.
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Maqalodo miiallif torofindon italiya sofirlerinin yazdigi “Venesiyalilarin
Iranda yol moktublari”nda toplanmis xatirolori gdstormoya cohd edilmisdir
(“miiolliflor- Katerino Dzeno, losafat Barbaro, Ambroco Kontarini, Vin-
centso Alessandri, Ciovanni Dario, homginin adsiz tacir), memarliq qeydlori
(abidaler, soharlorin manzaralari) onlarin miisyyan, ancaq azsayli hissasini
toskil edir onlardan ¢oxu artiq yoxdur.

Acar sozlar: memarliq, sohar, saraylar, monbosiinasliq materiali, soyahotgilor.

Paiixa Amenszaoe (Azepoaiorncan)

Bkian urtanbsiHIeB B H3yYeHHE aDXUTEKTYPbI CPEeIHEBEKOBOI0

A3zepOaiigxkana

OO0 ypoBHE pa3BUTHS 30YECKOTO HCKYCCTBa CPEHEBEKOBOTO A3epOaiimka-
Ha MOXKHO CYJIUTb 110 COTHSIM IPOMU3BEIEHUM apXUTEKTYpPhl U 3aMeYaTelIbHbIM
ropojiam, CBUJETEIbCTBYIOLIUM O €T0 POJIM ¥ 3HAYUMOCTHU KaK OZIHOTO U3 KPyII-
HEHIIMX LIEHTPOB XyNOKECTBEHHOM KYJIBTYpbl BocToka. BaxkHOCTE U3y4yeHUst
«JIUTEpaTypsl IMyTELIECTBUI» (KaTOJMUECKUE MUCCUH, C «BOCHHOID) LIENbIO U
Jp.) HECOMHEHHA, OJJHUM U3 €r0 INIaBHBIX ACIIEKTOB SIBJISETCS IOIBITKA CO3/a-
HUSI 0OBEKTUBHOM KapTUHBI HCTOPUU apXUTEKTYPhI CPETHEBEKOBOTO IEPUOIA.
Memyapbl, 3aITUCKH, OTYETHl U JHEBHHUKH ITyTEIIECTBEHHUKOB (MUCCHOHEPOB,
YUYEHBIX, KYIIIOB, ITOCIAHHUKOB) IMO3BOJIIOT BOCHOJHUTH MH(POPMAIHMIO 00
yTpayeHHbIX JTHOO0 BUJOM3MEHEHHBIX NAMATHUKAX apXUTEKTYpbl A3zepOaiimKa-
Ha, TaHOpaMe ropoJI0B, 3a4acTyI0 UMH 3apUCOBAaHHBIX. DTO OTPOMHBIN pa3HO-
CTOPOHHUU Marepuall He YTPaTUBIIUN CBOCH ITO3HABATEIbHOW LIEHHOCTH, OH
IIPUBJIEKAET JOCTOBEPHOCTHIO U3JI0KEHHOT0, TIATEIBHO BEIBEPEHHOTO, SIPKO U
yOenuTeNnsHO HaMCAaHHOTO. BMecTe ¢ TeM HeoOXOAUMO CKa3aTh, 4TO OOIbIIIAs
4acTh COXPAaHUBIIErOCS MaTepHalia, HaXoAsA1ascs B My3€siX U B KPYIHbIX YHH-
BEPCUTETAX 3al1aJHOEBPOIIEHCKHUX CTPaH J0 CUX IOp HE NIEPEBEACHA.

B crarpe aBTOpoM czenaHa MombITKa 0003HAYUTH HAIMCAHHBIC UTAJbsSH-
CKHMH TIOCJIaMU MeMyaphl, coOpanHble B «IlyTeBbIX 3alMCKax BEHEIMAHIIEB B
Wpane» (aBropsl Karepuno /[3eno, Mocagar bapdapo, AmO6pomxo Konrtapu-
Hu, Bunuenno Aneccannpu, Jlxuoanuu Jlapro, a Tak:ke aHOHUMHBIN KyTieln),
apXUTEKTypHbIE 3aMETKU (MaMATHHUKH, TAHOpaMa T'OpPO/IOB) COCTABMIIA B HUX
OIIPEJEIIEHHYO YaCTh, XOTS U HEMHOTOYHMCIIEHHYI0, MHOTHE U3 HUX YTPAu€HBI.

Knioueesvie cnosa: apxutekrypa, ropoji, ABOPIbI, HCTOYHUKOBEIUECKUN
MaTepua, yTeleCTBEHHUKH.




