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OEUVRE OF ARIF MELIKOV iN THE CONTEXT
OF THE WORLD MUSIC CULTURE

Abstract. In this paper reviewed the composer Arif Melikov’s creative her-
itage composed of nine symphonies, eight symphonic poems, ballets, suites,
cantatas, romances, songs, instrumental works, and plays and movies. One of
the main features of A.Melikov musical subjects is his theatricality and rather
its choreography. The “Legend of Love” ballet has earned world-renown and
has been staged in more than 60 world theaters. Particular attention was paid
to the symphonic creativity to the composer’s complex genre. The result is
that symphonic thinking, special harmonious language, the ability to describe
the folk song sources of the rhythmic structure, and most importantly, the
ability to portray the music, the colorful musical character, melodicism put
A. Melikov together with prominent representatives of contemporary world
music culture. The composer’s special attitude to mugham art is mentioned.

Key words: A. Melikov, symphonic thinking, ballet, mugham, music for
plays and films.

Introduction. The modern world raises an infinite number of questions
before the artist. How to realize yourself in the time stream? How to penetrate
centuries in time, without losing the connection with the present day? How
to merge into one the spiritual experience of world civilization and initial de-
mands of genetic memory? How to determine what is good: implementation
of his authority in the cause of civic duty or preservation of himself, his skill
and inspiration?

Only a significant, outstanding personality can handle these issues, the
personality perceiving himself by his talent not only in time, but above time,
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for whom the future is as real as the present. Such an artist is the People’s Art-
ist, academician composer Arif Melikov.

The interpretation of the main material. The artistic heritage of the
composer impresses by its scale and diversity. These are nine symphonies,
eight symphonic poems, ballets, suites, cantatas, romances, songs, instrumen-
tal works, music for dramatic performances and movies.

No exaggeration to say that Arif Melikov’s music that long ago striding
over national boundaries, sounds today all over the world. Deeply modern
both in spirit and by means of expression, it has never been aimed at solving
immediate tasks, but addressed to the problems of Eternity, and, therefore, to
many subsequent generations.

One of the main typical features of Arif Melikov’s musical thematism of
the early period is his original theatricality, moreover - choreography. Not
casually that he is an author of such ballets as “The Legend of Love” (1961),
“Stronger than Death” (1966), “Two on Earth” (1969), “Poem of Two Hearts”
(1982), “Yusuf and Zuleikha” (1999). It is also not gratuitous that he has writ-
ten wonderful music for drama theater and cinema. Thanks to the ballet “The
Legend of Love”, Arif Melikov’s oeuvre gained world fame.

Performed for the first time at the St. Petersburg Opera and Ballet Theater,
this masterpiece of the composer had startedits triumphal march through the
world stages and was shown, besides Baku, in Istanbul, Ankara, Cairo, Al-
maty, Tashkent, Moscow, Novosibirsk, Kiev, Prague, Sofia, Weimar, Dresden,
Helsinki, New York, Philadelphia, Los Angeles, Skopje and many other cities
of the world. The ballet was played on the stages of more than 60 theaters of
the world. Through the music of A. Melikov, millions of people in the world
got to know Azerbaijan and got acquainted with the culture of our country.

Exploring the work of then a young composer, who had gotten world fame,
musicologists noted that “Melikov’s music is temperamental and spontaneous.
It has a lot of romance of young impulses that cannot leave the listener indif-
ferent. It has a poetic angle, and intense passion, at times to an extreme. His
melosis has its own “big breath” and exigent rhythmic structure, which vividly
brings to mind the folk song sources” [4]. Nevertheless, a major feature of the
composer’s creativity works is “possessing mastery of a scenic musical char-
acteristic, the ability to “draw” with music, always concrete, even in the most
generalized designs” [3, p. 113]. “Melikov is an excellent melodist. His melo-
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dies are expressive and plastic, they sound on a wide breath. It is a melody that
determines a semantic charge, conveys an emotional content of one or another
episode” [3, p. 114]. His special harmonic languagemust be noted as well.

However, Arif Melikov is the symphonic composer first of all. The sym-
phony genre is one of the most difficult in the musical art. The composer’s
most important creative achievements are accumulated in the symphony gen-
re, as well as his philosophical reflections are concentrated there. The path
from the First to the Ninth Symphony is a long way from the student debut to
the top of professional excellence, from a simple mastery of the symphonic
form to its complete obedience to the needs of expression of a great artistic
individuality. Already in the first major symphonic works it is clearly felt the
author’s aspiration for his own reading of well-established schemes, for sub-
ordination of the form to the substantive aspect of music. In Melikov’s sym-
phonic works, the world is represented in complex spatio-temporal interlink
ages. Modernity is highlighted by the past, and the past is correlated with the
forward-looking spirit.

The first symphony of A. Melikov conquers by “sincerity of expression
of feelings, thoughts, romantic flight” [2, p.133]. The second symphony
dedicated to D. Shostakovich, had been first performed in Baku in 1967,
and then sounded in Tbilisi, Moscow, Ankara, Tokyo, Warsaw, Prague. “The
polar Third and Fourth symphonies reveal composer’s world of artistic im-
agery: the first is bright, cheerful, the second is dramatically-philosophical”
[5].Nevertheless, the Fourth, Fifth and Sixth symphonies are tied by a sin-
gle ideological concept and constitute a triptych of one-part symphonies. In
this, the Sixth Symphony is named by the composer “Contrasts”, and this
title reflects the artistic tasks that he has set for himself: “Through a con-
trasting alternation, a comparison, to show a circle of the most important
problems worrying humanity today” [5]. In this work, the improvisation is
especially noticeable, which is the “result of the synthesis of mugham and
modern-concert” beginning [5].

In general, it is necessary to note the special attitude of A. Melikov to
the art of mugham. In his symphonies there is a number of themes inspired
by mugham impulses. All of them are connected to the composer’s desire to
expand the sphere of lyrical images by introducing the eastern attitude and
world outlook in it. And it should be noted that Melikov manages to integrate
all this into the European symphonic concept.
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The Seventh and Eighth Symphonies “are addressed to the individual,
to uncovering of its soul conflicts” [2, p.133]. The composer dedicated his
Eighth Symphony to the memory of the outstanding politician the national
leader of Azerbaijan Heydar Aliyev. And he brilliantly managed to express
the historical scale of Heydar Aliyev’s personality by means of a musical
language. Without a doubt, Arif Melikov is the greatest symphony composer
of our times. And his creative works have been made an intrinsic part of the
world musical culture.

The integration of A. Melikov’s works into the world cultural space is also
the result of his creative collaboration with outstanding representatives of
literature, music, theater, art, science from other countries. Everyone is well
aware of the creative tandem of A. Melikov and Nazym Hikmet, resulting in
not simply in creation of the ballet “Legend of Love”, but also in emergence
of a qualitatively new synthetic artistic phenomenon. Though, much has been
written on this.

But very few people know the history of creation of the Seventh Sym-
phony. It is associated with the name of the distinguished son of the Turkic
world Thsan Dogramadzhi. Their acquaintance with A. Melikov took place in
1994, when Thsan Dogramadzhi had arrived in Baku. According to the com-
poser himself, “we talked very warmly, and he asked me to write a symphony.
I immediately replied that I would dedicate this symphony only to him. Then
I went to the Turkish city of Bilkent, where excellent conditions were created
for me for work” [6]. In 11 months Thsan Dogramaji built a beautiful concert
palace - especially for the performance of this symphony. The painting “Al-
mond Branch”, which the composer had done for I. Dogramayji, was exhibited
in the hall during the premiere of the symphony, and then it decorated the of-
fice of the great pediatrician and philanthropist.

The composer’s thematic thinking incorporates all the richness of the
modern musical practice - from the late romantics’ leitmotif technique to the
serial thematism, from traditional forms of a melodic texture to creation of
micro-polyphonic themes-complexes. But in his search of a new imaginary A.
Melikov naturally addresses the sources of his memory. And not coincidental-
ly that the true insides in this area are related particularly to the mugham art.

In the West, the composer’s musical sympathies are centred on the instru-
mental music of Bartok, Stravinsky, Shostakovich, Prokofiev, but of all the
diversity of national traditions, the composer has a definite preference for the
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mugham art. In the intersection of these two axes, the identity distinguishing
the Melikov’s musical thematism of the mature period is born.

Arif Melikov’s creativity works and his multifaceted activities are highly
appreciated by the state and society. He has been honored such high degrees
as the People’s Artist of the Azerbaijan SSR (1978) and the People’s Artist
of the USSR (1986), he has been awarded the State Prize of the Azerbaijan
SSR (1986), decorated with the Order “Badge of Merit” (1971) and the high-
est awards of the Republic of Azerbaijan - the Order “Istiglal” (1998) and the
Order “Heydar Aliyev” (2013). In 2014, he has been elected a full member of
the National Academy of Sciences of Azerbaijan.

Conclusion. Arif Melikov is the composer whose works combine the com-
mitment to the classical traditions with severe sense of modernity, respectful
comprehension of the previous experience along with the desire and skills to
move ahead swiftly. But like all authentic artists, he has a precious sense of
proportion. His creative path is in leisurely and dignity manner, which pro-
tects him of many mistakes and accidents. His name rightly follows a long
line of outstanding masters of contemporary culture. The composer himself
once said: “I am skeptical that one can be taught to composer’s skill.” Perhaps
he is right - it is a natural gift.

Yes, A. Melikov is an Azerbaijani composer, not only on the basis of his
belonging to the nation, but first of all on the basis of his mindset, his cosmo-
vision, creative temperament, by the way how the impulses of the national
tradition are proving themselves in each of his concepts. But his music has al-
ready become an integral part of the world music process and equally belongs
to both national and European musical cultures.
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Rona Abdullayeva, Nigar Axundova (Azarbaycan)

Arif Malikovun yaradiciigl dilnya musiqi madaniyyati kontekstinda

Magqalada bastokar Arif Malikovun doqquz simfoniya, sokkiz simfonik
poema, baletlar, siiitalar, kantatalar, romanslar, mahnilar, instrumental asorlar,
tamasa vo kinofilmlors musiqilorden ibarat olan yaradiciliq irsi nazardon ke-
cirilir. A.Malikovun musiqi movzularinin osas saciyyavi cohotlorindan biri
onun teatralligi, ondan daha ¢ox xoreoqrafikliyidir. “Maohabbot ofsanosi”
baleti diinya sohroti qazanmis vo diinyanin 60-dan artiq teatrinda sohnoyo
qoyulmusdur. Bastokarin miirakkeb janr olan simfonik yaradicilifina xiisu-
si diqqget yetirilmisdir. Belo bir natica ¢ixarilir ki, simfonik tofokkiir, xiisusi
ahongdar dil, ritmik qurulusun xalg-mahni manbalarini xatirladan oynaqligi
Vo on asast isa musiqi il tasvir etmak bacarig1, rongarang musiqili saciyyasi,
ona xas olan melodizm A.Malikovu miiasir diinya musiqi madeniyyatinin
gorkomli niimayondalari ilo bir corgaya qoyur. Bastokarin mugam sanatino
xiisusi miinasibati qeyd edilir.

Acar sozlor: A Moslikov, simfonik tofokkiir, balet, mugam, tamasa vo
kinofilmlors musiqi.

Pena Aooynnaesa, Huzap Axynooea (Azepoaitoycan)

TBopuecTBo Apuda MeIMKOBa B KOHTEKCTe MHPOBOM

MY3BIKAJIbLHOH KYJIbTYPbI

B crarbe paccMmaTpuBaeTcs TBOpUECKOE Hacaenue komnosutopa A.Menu-
KOBa, BKJIIOUAOIIee AeBATh CUMGPOHHMIA, BOCEMb CUM(POHUYECKUX MT0M, Oae-
ThI, CFOUTHI, KAHTAThl, POMAHCHI, IECHU, HHCTPYMEHTAIIbHBIC TIPOU3BEICHMS,
MY3bIKy K CHEKTakIsM M KuHO(uiabMaMm. OJHOW M3 TIIABHBIX TUIHUYECKUX
4epT MY3bIKaJbHOTO TeMaru3ma A.MenukoBa SBISIETCS €ro TeaTpalbHOCTb,
6onee Toro — xopeorpaduyHocts. baner «Jlerenaa o MrOOBM» MOTYUHIT MH-
POBYIO U3BECTHOCTh M OBLI MOCTaBIIEH Ha clieHax Oolee ueM 60 Tearpos
Mupa. Ocoboe BHUMaHUE YIeIeHO CUM(OHUIECKOMY TBOPUYECTBY KOMIIO3H-
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TOpa — CIOXKHEHUIIEMY My3bIKaJbHOMY JKaHpy. [lenaeTcst BBIBOA O TOM, UTO
CUM(OHNYECKOE MBIIIJICHUE, 0COOBII TapMOHIUYECKUN A3BIK, TPUXOTIUBOCTh
PUTMHUYECKOHN CTPYKTYpBbl, HAIIOMUHAIOLIAsl O HAPOAHO-IIECEHHBIX UCTOKAX U,
IJIJaBHOE, YMEHUE PUCOBATh MY3bIKOM, CO37aBaTh )KUBOIIMCHBIE MY3bIKaJIbHbIE
XapaKTEPUCTUKU, IIPUCYILIUN eMy MeJIoAu3M cTaBaT A.MenukoBa B psiji Bbl-
JAIOLIUXCS MPEACTABUTENIC COBPEMEHHOM MUPOBOM MY3BIKAJIbHON KYJIBTY-
pbl. OT™MeuaeTcst 0co00€e OTHOILICHHE KOMIIO3UTOPA K UCKYCCTBY Myrama.

Knrwoueswie cnosa: A MenukoB, CUM(QOHUYECKOE MBIIUICHUE, OajeT, My-
ram, My3bIKa K CIIEKTaKJISIM U KHHO(DHUIbMAaM.
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