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Abstract. In this paper the subject of the research is the Russian theme in
the creative work of the modern prominent brush master, the national artist of
Azerbaijan Toghrul Narimanbayov. The author notes that the artist’s creativ-
ity is characterized by bright national colors, ornamentality of compositions,
themes related to his home city with that historical and architectural symbols
likeGyzGalasy, Shirvanshahs Palace, and massive walls of Icharishahar for-
tress. Along with this in the artist’s creativity a certain place is also occupied
the Russian subjects, which in the author’s opinion come out in two main
genres like portraits and landscapes. This is a series of interesting works,
where the artist has retained a bright and rich palette characteristic of his
national themes. Such works cause interest as portraits of the poet and artist
Viktor Golyavkin, a friend of the artist, stage director Sergei Gerasimov, as
well as Galina Vishnevskaya and Mstislav Rostropovich. It is curious that the
artist painted M. Rostropovich’s two portraits and each of them has differ-
ent characteristic bright palette, unique compositional, ideological and artis-
tic peculiarities. In both portraits Rostropovich is depicted playing the cello,
surrounded by symbolic artistic elements, famous architectural monuments
of Baku, the city of his childhood, as well as well-known cities of the world.
Artist’s city landscapes are also interesting, which depict such architectural
sights of the capital of Russia as St. Basil’s Cathedral, Red Square with the
Spasskaya Tower, and a number of other buildings.

Key words: Toghrul Narimanbayov, the Russian theme in art, Mstislav
Rostropovich, Galina Vishnevskaya, Vasili Blazhenni Temple.

Introduction. The creativity work of People’s artist Toghrul Narimanbeyov,
who is famous for his individual, colorful shades, national color in Azerbaijani
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art, is wide and varied in content. “The artistic language of the artist is so colorful,
bright and rich that it is difficult to relate him to a certain creative direction. The
artist himself interpreted his works as a unity of abstract and figurative art” [7].

It is possible to find interesting works related to Russia, Russian life and
life style. The works are mainly painted with oil paint on canvas. We can see
portraits of different people among them — the portraits of Toghrul Nariman-
beyov’s nanny Anna Andreyevna (on canvas with oil paint, 1962; it is em-
phasized in some sources that she is Polish), his friend Petr Matveyevich (on
canvas with oil paint, 1968), artist Rastinin (autolithography, 1972), writer
and artist Victor Golyavkin, producer Sergei Gerasimov and actress Tamara
Makarova (on canvas with oil paint, 1983), world famous violoncello master
Mstislav Rostropovich, his wife, prominent actress Galina Vishnevskaya in
the role as Toska, also the temple of Vasili Blazhenni in Moscow (all on can-
vas with oil paint, 1991) and etc.

The interpretation of the main material. As you see, the great artist’s
most works on the Russian theme are portraits. They are mainly divided
into two groups. The first group includes the artist’s friends, relatives, the
second — the well-known figures of the 20th century Russian culture. The
portrait “Anna Andreyevna” is especially distinguished among the portraits
included into the first group. As it’s known, Toghrul Narimanbeyov’s child-
hood years were not so happy. This merciful woman was a supporter for him
in the most difficult moments and awakened love for art, music in his heart.
It’s not accidental that T.Narimanbeyov painted the portrait of this old woman
in the early 1960s and considered it as one of his best works [6].

A middle-aged, white-haired man with glasses, a cigarette in his left hand,
his right hand in his pocket was described in Pavel Matveyevich’s portrait. His
efficient pose, characteristic facial features, thoughtful face reveal that this person
has objective outlook, doesn’t like to be idle and he is optimist, hard-working.

T.Narimanbeyov was a participant of numerous exhibitions. We would
like to remind some of his exhibitions in Russian — the Soviet period. These
exhibitions were both individual and collective. Of course, the majority of
the collective exhibitions that the artist participated in during his youth years
were all-union. Most Azerbaijani artists — T.Salahov, M.Abdullayev, I. Akhun-
dov, S.Bahlulzadeh, B.Mirzezadeh, M.Rehmanzadeh, E.Shahtakhtinskaya,
0O.Sadigzadeh, N.Gasimov, N.Abdurrahmanov, Y.Huseynov, L.Feyzullayev,
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B.Aliyev, R.Babayev, Najafgulu, etc. participated in these exhibitions with
their paintings during 60-80s of the last century. For example, his new paint-
ing “Dawn on the Caspian Sea” (1957) was exhibited in All-Union exhibition
on the occasion of the 40th anniversary of the October Revolution in Moscow
during the early stage of the artist’s creative work — in 1957 [1, 133]. The
young artist’s path to the summit of the great art began with the same work.
After that, T.Narimanbeyov began to participate regularly in exhibitions in
Moscow with other Azerbaijani artists. Also his works were exhibited in exhi-
bitions of “The 40th anniversary of Komsomol” in 1958, the 50th anniversary
of the October Revolution in 1967. At that time T.Narimanbeyov had already
gained popularity in the Moscow art environment. Russian colleagues — art-
ists and critics knew and loved him. The artist’s first personal exhibition was
held in Moscow in 1967. The artist participated in the exhibition of the 50th
anniversary of Komsomol in Moscow in the next year — 1968. Toghrul Nari-
manbeyov’s personal exhibition was held in Vilnius, Volgograd and Baku in
1972. Again, T.Narimanbeyov’s paintings were exhibited also in the exhibi-
tion of art works dedicated to India at the Moscow Friendship House in 1972
(as it is known, the artist was in creative mission in India in 1971). Two years
later, the artist’s personal exhibition consisting of works belonged to Indian
series was held in Baku, then in Moscow in 1974. The artist was a participant
of three exhibitions held in Moscow in 1981. One of them was the All-Union
exhibition “We are building communism”. Numerous artist and sculptors
from Azerbaijan exhibited their works in this exhibition. T.Narimanbeyov
was among them. For the second time T.Narimanbeyov was a participant of
the exhibition “Soviet artists on India” held in Moscow. Finally, the artist’s
personal exhibition was held in Moscow in the same year [5, 83-86].

So, even a brief look at T.Narimanbeyov’s artistic activity reveals how
close he was with Russia, especially with Moscow. It should be noted that the
artist’s work in this field has become a life-style for the most brush masters
of Azerbaijan. Together with T.Narimanbeyov, Azerbaijani artists’ paintings
were also exhibited in the above mentioned exhibitions. Generally, partici-
pation in exhibitions is one of the most active pages of Azerbaijani-Russian
fine-arts relation during 50-80s of the last century. We are witnessing it again
in the case of T.Narimanbeyov.

T.Narimanbeyov’s creative work has always been the focus of attention of
Russian art critics. “Narimanbeyov’s painting is worldwide, they consist of
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things, it seems like you can feel his warm breath when you hold your hand
for them. At the same time, this painting is a complete antipode of “thing-
ness”, visual forms. The poetic spirit of artistry transforms surroundings into
a new, very emotional reality; reality of feelings is stronger than the reality of
details here” [2, 11].

Azerbaijani-Russian fine arts relations during independence period had
a special significance in T.Narimanbeyov’s creative work. It is interesting
that he created mainly portraits in this field during independence years like
Tahir Salahov. One of the attractive aspects is that the artist often painted “the
celebrities” together. For example, director Sergey Gerasimov’s and actress
Tamara Makarova’s portraits can be mentioned. Although these portraits have
different compositions, there is a certain connection, idea-aesthetic unity be-
tween them. We can say alike words for Mstislav Rostropovich’s and Galina
Vishnevskaya’s portraits. These two portraits have different compositions.
But the author tried to represent them as if in unity. He represented both
masters in the creative process. G.Vishnevskaya was described as perform-
ing Tosca part in the work. Thus, the artist represented the actress in dual
form — both in her appearance and in a way transmitted to the image [Fig. 1].
T.Narimanbeyov’s bright palette and tendency to decorativeness were also
shown in G.Vishnevskaya’s portrait (in facial features, coloring resolution,
etc.). But, in our opinion, these peculiarities were expressed more clearly in
M.Rostropovich’s portrait. Well-known artists created the portraits of world-
famed musician M.Rostropovich. T.Salahov and T.Narimanbeyov, who are
not behind Rostropovich by their popularity, are among these artists. The im-
ages created by these two artists represented the inner world of the talented
musician with rich colors.

T.Narimanbeyov is the author of two famous portraits of Rostropovich. It
is interesting that both portraits were painted in 1991. Let’s have look at these
portraits separately. One of them is called “M.Rostropovich — a world-class
musician”. The image that created by T.Narimanbeyov in this portrait has
more decorative content. Thus, he avoided the artistry peculiar to Rostropo-
vich’s image created by T.Salahov. T.Narimanbeyov represented him playing
the violoncello (as T.Salahov) [Fig. 2]. But this performance is more human-
istic, colorful and decorative in T.Narimanbeyov’s portrait. T.Salahov’s harch
realism does not give an opportunity to place strange, imaginary elements
in the composition. But T.Narimanbeyov’s decorativism combines imaginary
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details skillfully into the general composition. Taking this advantage the art-
ist grouped interesting imaginary appearances around the violoncello master.
These are mainly the symbols of separate cities. It is interesting that the city
symbols star from Baku in the right corner of the portrait and complete with
Moscow in the left corner. We can see separate stops, in other words, cities of
the great art route of the maestro among them: Paris, London, New York ...
name of each city was written on the symbol of it in the portrait. Rostropo-
vich’s great art route that began from Baku passed through many cities of the
world, met with unprecedented applause and finally ended in Moscow. This
scheme expresses by the artistic means that as a personality, Rostropovich
was Bakuvian, universal, Russian. It is interesting that there are architectural
symbols of this or that city in this composition. The Philharmonic building,
dome roof and towers are seen in the Baku part. Paris is represented by Eiffel
tower, New York by skyscrapers. The most interesting and large scale archi-
tectural samples fall to Moscow’s share. Three domes of Vasili Blazhenni
temple (let’s note that the Vasili Blazhenni temple is repeated several times
in T.Narimanbeyov’s creative work) are seen in the left corner of the portrait.
Domes give a special colorfulness to the composition by their grandiosity,
colors and decorativeness. And there are two black-eyed, black-haired small
children — a boy and a girl above, who seem like angels from Azerbaijani
fairytales. They throw flowers on the world-famous master’s head...

The second portrait of the prominent violoncello master created by T.Na-
rimanbeyov is also interesting. The work is called “M.Rostropovich is in his
native city — Baku” (1991). It is interesting that the author wrote the name
of the work in French with his handwriting in the lower right corner of the
work. The composition is remembered with its bright color tones, conven-
tional means of expression, optimistic spirit [Fig. 3].

Both portraits have decorative features peculiar to T.Narimanbeyov’s cre-
ative work. M.Rostropovich was represented almost in the same pose — sitting
and playing violoncello in both of them. However, there are some differences
between these two portraits. The decorative conventionality is stronger in the
second portrait. When T.Narimanbeyov created the image, he used a lot of
conventional features, mainly blue and partially red color spots in the back-
ground, on the left side. The author represented the image of Baku peculiar to
his creativity on the right side of the composition. You can see Maiden Tower,
Baku Boulevard, part of the Caspian Sea here. Of course, the Baku symbol
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was also represented in the other portrait of Rostropovich. But besides Baku,
there are also symbols of Moscow, New York, Paris and other cities in that
portrait. But the artist described only Baku in the background of the por-
trait here. In general, the ideological-artistic and compositional peculiarities
of both portraits are revealed in their names. Rostropovich is presented as a
world-class master in the first portrait and symbolic images of the big cities
of the world are embodied here. But the author represented M.Rostropovish
in his hometown in the second portrait and this feature is clearly seen in the
name of the work. So, Rostropovich was presented as a world-famed musi-
cian and an old Bakuvian [8].

These two works are T.Narimanbeyov’s portrait works. But as noted, the
artist has city views on Russia theme. As a rule, Moscow, the centre of Mos-
cow, the Golden Square, the Spasskaya Tower and Vasili Blazhenni temple
were painted in these works.

Especially, the artist’s “Vasili Blazhenni temple” (1991) is distinguished
among the works on the Russian theme [Fig. 4]. The work is a sign of the great
Azerbaijani artist’s interest, respect and esteem to Russian culture, Russian
morality. T.Narimanbeyov is regarded more as an artist who created decora-
tive compositions in Azerbaijani folklore themes. Characters of Azerbaijani
fairytales, national symbols, architectural monuments, the Maiden Tower, na-
tional coloring are the main features characterizing the artist’s creative work.
At first glance, the skill to create works on the Russian theme of such an art-
ist can be met unbelievable. However, when we analyse the artist’s creative
work, we can easily see that it is not so. Undoubtedly, the Azerbaijani theme,
national folklore and symbols form an important part of T.Narimanbeyov’s
creative work, but not all of it. In other words, a considerable part of his artis-
tic heritage forms other motifs beyond Azerbaijan and the Russian theme set-
tles exactly in this part. This theme was represented by considerable works.
It is interesting that an artist, who had a national spirit as T.Narimanbeyov,
was able to see the Russian theme with Azerbaijani artist’s eyes and include
temperament, colorful paints and features peculiar to our national character to
the “foreign” theme. Usually, the works of Azerbaijani artists on the Russian
theme remain in the shadow. This applies especially to well-known artists.
In our opinion, such stereotypes do not justify themselves. On the contrary,
promoting our artists’ works on the Russian theme and highlighting them
in the light of contemporaneity serve to both the multicultural policy of our
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state and strengthening of friendly relations with the strong neighbor state and
meet our national interests.

“Vasili Blazhenni Temple” work was painted in a way peculiar to the art-
ist’s style. This is where the aspects as free composition, conditionality, deco-
rativeness, colorfulness show themselves clearly. Although the theme is related
to Russia, Azerbaijani color and temperament prevail here. In fact, this is an
aspect arisen from the great artist’s mastery. He looked at the Vasili Blazhenni
Temple with Azerbaijani eyes, presented it in the national spirit of Azerbaijan.
The number of domes of this many-domed church (in fact, there is a separate
church under each dome), which was built on a single foundation in various
works of the artist, is different. The aim of the artist was not to have realistic ex-
actness, but to represent the architectural monument in conditional, decorative
spirit. Therefore, the number and appearance of the domes are conventional.
Beside it, the artist represented the architectural features and colors (keeping
the decorative harmony) of each dome quite accurately. The number of the
domes is 7 in this work. Of course, it is difficult to represent all domes from a
point of view, the limitation of number can also be explained by it. However,
besides precise proportions, there is also independence arisen from decorative
attitudes. The pointed roof of the bell tower of Porkov church is seen in the
lower left corner. But only three domes of the Vasili Blazhenni Temple were
depicted in the portrait of Rostropovich. The conditionality is stronger here.
The artist placed the domes not in a straight line, but in a mixed way. Literally,
mushroom like domes turned over each other. Generally, bending, turning over,
even “dancing” of historical-architectural monuments are characteristic fea-
tures of T.Narimanbeyov’s creative work. The Maiden Tower is also described
so “lively”, balanced in some paintings of the artist. But the artist represented
eight towers of Vasili Blazhenni Temple in “Moscow. Red Square” painting.

Warm colors were preferred in coloring resolution of “Vasili Blazhenni
Temple” painting. Cold colors are basically the colors of artistic arrangement
of individual domes, so the artist portrayed them naturally.

Conclusion. Optimistic holiday spirit was prevailed in the artist’s another
painting related to Moscow. May Day (1st May) holiday held in Moscow, in the
Red Square is described in a unique, decorative way in the work. The composi-
tion has quite large landscape size and was worked from above. The Red Square,
the Spasskaya Tower of Kremlin, the Vasili Blazhenni Temple, a little behind oth-
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er buildings of the city are seen in the painting. People stream, waving flags
draw attention in the foreground. As the artist described the Red Square in a
wide landscape form and above that we almost cannot see separate people,
their faces here. The demonstrators cross the left and right sides of the Vasili
Blazhenni Temple surrounded with red flags. The flags are approaching the
foreground, rising up and are replaced with flowers here in the right part of
the painting.

Spasskaya tower of the Kremlin is located in the centre of the compo-
sition. Other architectural monuments are grouped around it. There are red
waving flags in the sides of the composition [Fig. 5].

The coloring resolution of the work is also not ignored. The artist used
the contrast of his favorite colors — red and blue skillfully. The mutual use of
these two colors is characteristic for T.Narimanbeyov’s many paintings. But
it is interesting that the color of blue wasn’t almost used in “Vasili Blazhenni
Temple” work, the coloring basis of this painting consists of warm colors
(yellow, red, etc.). The artist applied to the coloring resolution in this paint-
ing that is more peculiar to the artist’s creative work. The Kremlin tower, the
Vasili Blazhenni Temple, as well as the flags and flowers were described with
warm, red tones. The sky and the mysterious clouds, separate areas between
flags, elements were described mainly with blue color. This work is one of
T.Narimanbeyov’s most interesting compositions on the Russian theme.
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Xozor Zeynalov (Azarbaycan)

Xalq rassami Togrul Norimanbayovun yaradicihiginda rus movzusu

Moqalonin tadgigat obyekti miiasir dovriin istedadli firca ustasi, Azorbay-
canin Xalq ressami Togrul Norimanbayovun yaradiciliginda rus mévzusun-
dan ibaratdir. Musllif qeyd edir ki, rossamin yaradiciligi ti¢lin onun dogma
sohari, bu sohorin Qiz Qalasi, Sirvansahlar sarayi, i¢orisoharin galin divarlar
kimi tarixi-memarliq romzlari ilo bagli olan parlaq milli kolorit, kompozisi-
yanin dekorativliyi, tematika xarakterikdir. Bununla yanas1 rassamin yara-
diciliginda rus movzusu da miioyyen yer tutur ki, bu da, miisllifin fikrincs,
osason iki janrda — portret vo menzora janrlarinda 6z oksini tapir. Bu mov-
zu bir sira maraqli islordon ibarotdir ki, rossam burada onun milli tematikasi
liciin saciyyavi olan parlaq va zongin palitrani qoruyub saxlamisdir. Rossamin
dostu olan sair va rassam Viktor Qolyavkinin, rejissor Sergey Gerasimovun,
hamginin Qalina Vignevskaya vo Mstislav Rostropovigin portretlori diqqati
colb edir. Maraqlidir ki, rassam M.Rostropovigin iki portretini yaratmisdir.
Onlarin har biri xarakterik parlaq palitra, 6zlinomaxsus kompozisiya va ideya-
badii xiisusiyyatlori ila segilir. Hor iki portretdo Rostropovig¢ violongelds ifa
edon durumda, Bakinin — 6z usaqliq sohorinin, elaco da diinyanin taninmais go-
harlorinin moashur tarixi-memarliq abidslorinin ¢evrasinds tosvir olunmusdur.
Rassamin gohor manzarslari do maraq dogurur ki, bunlarda Rusiya paytax-
tinin moshur memarliq abidolori - Vasili Blajenn1 mobadi, Spassk qiillssi ilo
birlikds Q1z1l meydan, bozi digaer binalar tosvir edilmisdir.

Acar sozlor: Togrul Norimanbayov, incosonotds rus movzusu, Mstislav
Rostropovig, Qalina Visnevskaya, Vasili Blajenn1 mabadi.
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Xazap 3eiinanoe (A3epoaiidncan)

Pycckasi TeMa B TBOpYecTBe HAPOJAHOIO XY10KHHKA

Torpysna HapumanoexoBa

B crartbe npeameToM HcciiejoBaHus ABIISIETCS PyCCKasi TeMa B TBOPYECTBE
BUIHOTO MacTepa KHUCTH COBPEMEHHOCTH, HApOIHOTO XyI0KHHUKa A3epOaii-
xana Torpyna HapumanOekoBa. ABTOp oTMeUaeT, /il TROPUECTBA XyJO)KHHKA
XapaKTepHb! IPKUN HallMOHAJIBHBIN KOJOPHT, I€KOPAaTUBHOCTh KOMIIO3UINH,
TEMAaTHKa, CBSI3aHHAsI C €r0 POJHBIM TOPOJOM, C TAKUMH UCTOPUKO-aPXUTEK-
TYypHBIMU CUMBOJIaMH, Kak ['b13 ['anacel, JIBopen IllnpBaHIaxoB, MaCCUBHBIE
KpenocTHele cTeHbl Muepumexep. Bmecre ¢ TeM, onpeneneHHOE MECTO B
TBOPUYECTBE XYI0KHUKA 3aHUMAET U PyCCKasl TEMaTUKa, KOTOpasi, 10 MHEHHIO
aBTOpA, MPOSABIIECTCS B JIByX OCHOBHBIX ’KaHpPaxX — MOPTPETax M Ieh3akax.
DTO cepusi HHTEPECHBIX padoT, TAe XyJIOKHUK COXpPaHUI APKYyI0 U Ooraryro
MAJIMTPY, XapaKTEPHYIO U1 €r0 HAMOHAJILHOW TEMAaTUKU. BBI3bIBaIOT MHTE-
pec Takue paboThl, KaKk MOPTPETHI M03Ta U XyAokKHUKa Bukropa ['onsBkuHa,
Jpyra xynoxkHuka, pexuccepa Cepres ['epacumona, a Takxke ['anunasl Buii-
HeBCcKoi 1 Mcrtucnasa PoctponoBrya. JIx000IBITHO, UTO XyTOKHUK HAIMTKCAI
JBa noprpera M.PocTponoBruya u KaxKAblii U3 HUX OTIIMYAETCSA XapaKTEPHOM
SIPKOM TAJUTPOH, CBOCOOpPa3HBIMH KOMITO3MIIMOHHBIMUA W WICHHO-XYIOKe-
CTBEHHBIMU 0COOEHHOCTSIMH. B 000ux moptperax PocrpornoBud nzodpaxeH
WTPAOLIMM Ha BUOJIOHYEIIN, B OKPYKCHUU CHUMBOJIMYECKUX XYHO0KECTBEH-
HBIX JIEMEHTOB — M3BECTHBIX apXUTEKTYPHBIX NaMATHUKOB baky — ropoaa
€ro JIeTCTBA, a TAaK’K€ U3BECTHBIX TOPOAOB MHpa. MIHTEpeCHBI Takke ropoi-
CKHE TEeH3aXH XyJOKHUKA, B KOTOPbIX M300paKCHbI TaKHE apXUTEKTypHBIE
JOCTOIPUMEYATeNbHOCTU cToIMIBI Poccun, kak cobop Bacunus braxxenno-
ro, Kpacuas momazns co Criacckoit OamrHei, psa qpyrux 3IaHui.

Kntouesvie cnosa: Torpyn HapumanOekoB, Tema Poccun B MCKyccTBe,
Mcrucnas Poctponosny, ['aninaa Bumaesckas, xpam Bacunus biiaskeHHoro.
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1. “Galina Vishnevskaya was described as
performing Tosca part”. Oil, canvas. 1991.

2. “M.Rostropovich — a world-class musician”.
Oil, canvas. 1991.

3. “M.Rostropovich is in his native city —
Baku”. Qil, canvas. 1991.

4. “Vasili Blazhenni temple”. Oil, canvas.
1991.

5. “Moscow. Red Square”. Oil, canvas. 1991.
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