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REFLECTION OF THE TRADITIONS TYPICAL FOR THE
AZERBAIJANI CARPET WEAVING ART IN THE WORKS
BY E. MIKAILZADE

Abstract. Throughout the centuries the Azerbaijani people have created
a unique carpet art with rich traditions. In modern times, the development
of Azerbaijani carpet art is distinguished by its specificity and originality.
The source for creative search of carpet artists is the traditional artistic meth-
ods and techniques embodied in classical carpets, which are world-wide art
works. Eldar Mikayilzade‘s creativity is a vivid example of loyalty to modern
Azerbaijani carpet weaving traditions. The art style in his works reflects the
basic principles of the Tabriz carpet-weaving school, as his work can be re-
garded as a decent continuation of that school for the modern stage.
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Introduction. Within many long centuries, the Azerbaijani people have
created an original carpet weaving art, known for its diverse traditions and
being distinguished by a high artistic quality of its decorative solutions, an
original color palette, clarity of composition and a perfect technique.

At the current stage of its development the carpet weaving art of Azerbai-
jan differs by its originality, of the world, is observed in their creative work.
Each artist has his own individual style and method of realization of a deco-
rative principle and creation of harmony in a composition.

One of the challenges that art has been facing for many centuries is a prob-
lem of continuity of traditions. Of course, the contemporary carpet weaving
art still faces this problem. Unfortunately it has not been solved yet. It should
be emphasized that the carpet weaving art is a kind of art with a strict and
obligatory “code of rules”, these rules are very stable and little affected by
any changes. The above mentioned “code of rules” “or in other words, “gene
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pool” that defines an artistic and aesthetic principles of the carpet (a structuring
of a composition, color, symmetry, etc.), and its ideological essence, is charac-
terized by the national perception of the world, psychology, [2, p.8] etc. during
all periods of the carpet art developing it has been the major starting point in a
chain of the different variations of carpet compositions’ creating. The creative
approach towards the artistic decoration was possible only in the context of this
“Gene pool”, on its background and was tightly connected with it.

The interpretation of the main material. The carpets by Eldar Mikail-
zade are the bright and remarkable works, which clearly demonstrate us a
continuity of traditions existing in the contemporary art of the Azerbaijani
carpet weaving. The art style of his works reflects canons of the Tabriz carpet
school, and his works on the right can be considered worthy continuation of
development of this school at the present stage.

Informative entity of E. Mikailzade’s carpet works has under itself pure-
ly national basis. To manage “read” its carpets, it is necessary to be the real
Azerbaijanian who is deeply knowing the past, have ability to select from his-
tory and the culture of the ancient East what belongs to your nation [1, p.30].
It should be mentioned that not so many ornamental carpets are available
among his works. Most of his carpets were so called carpets with a definite
plot, i.e. the “plot carpets”. Such carpets completely disclose the high level
professional skills, a non ordinariness and an ingenuity. First of all it is tightly
connected with a fact that in the middle of the twentieth century, a group of
artists has been already formed and grew in experience day by day. Moreover
their carpets could serve an example of a fresh approach as they added the
creative originality into the further development of the carpet weaving art
of Azerbaijan. The traditional artistic methods, some plots embodied at the
classical carpets which are the world wide known works of art, have been a
source of their creative searches. At the same time a search of new approaches
and improvisations, while decorating the carpet surfaces, which is connected
with a contemporary perception pithy, thoughtful and deep, varied inner world
of E. Mikailov. E. Mikailov’s creativity is saturated by subject and thematic
carpets. It is connected with the fact that subject and thematic compositions
help the artist to open most fully the opportunities, to express the deeply sub-
stantial and versatile inner world. The subject of numerous compositions, as
well as approaches to its disclosure, in E. Mikailzade’s works is various and

33



N1 (67) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

interesting. He is the only artist touching non-standard and original subjects
in the creativity. It would be desirable to note that the plan specification in
composition which is reached the general graphic creation of work is inherent
in almost all works of E. Mikailzade. The artist addresses always difficult and
extraordinary subjects.

In all his works, he continuously develops the traditions of the classic car-
pets with a plot, in which the pictorial part of each composition was depicted
by means of definite artistic ways inherent in the art of miniature painting. Ev-
ery live item was represented as a flat object without any checkered light and
shade, so all the colors were local, contingent and conditional, a horizon was
not depicted on a surface of the carpet. The ornament has quite limited features,
so it was impossible to convey the key points and meaning of a complicated
plot’s lines by means of it, various motifs of each plot decoratively interpreted
and organically introduced into the ornamental decoration of a carpet, served to
increase an effect and impact of its images. The floral motifs displayed in the
center of the carpet also have been ornamentally interpreted. This way, it was
possible to achieve a common decorative solution for a whole the carpet. The
traditions of a Tabriz Art of Miniature Painting and a Tabriz school of carpet
weaving harmoniously merged in works by Eldar Mikailzade. Not only a tech-
nical essence, but a texture of the carpet also requires an application of certain
artistic methods which would not be contrary to its initial content. The relative
simplicity of the carpet itself requires certain decisions while placement some
elements to decorate it. At the same time as a master, who creates the so called
«plot carpets” he demonstrates the high level of professionalism, clearly depicts
the proper theme and joins together the plot’s patterns and the ornamental dec-
oration. In this regard, the most appropriate way to place the image on the sur-
face of the carpet is a traditional, classic one, as opposed to the realistic manner,
typical for the most of the modern carpets.

Not only themes and topics of E.Mikailzade’s carpets but the approaches
he applied to disclose them are various and interesting as well, they require a
suitable level of implementation. The poetry by Fizuli, Nizami, admiration by
creativity of an outstanding local artist Sattar Bahlulzadeh, and the religious
themes have inspired him to create his carpets and were extraordinarily re-
flected in his works. Such his carpets as “The Birth”, “Shabi Hijran”, “Sattar
Bahlulzade”, “Zodiac”, “Nizami”, etc., stands separately and could be high-
lighted as they clearly demonstrate his masterliness and talent.
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E.Mikailov is a participant of many both republican, and international ex-
hibitions. In 1987 in Germany the gold medal for carpet work under the name
“Birth” was appropriated to him. Work was performed in 1984. A graphic
part of composition of a carpet reflects the idea of the artist in disclosure of
the stage-by-stage process of creation of the carpet connected with laborious
work, leading to the carpet birth. The originality of the idea found interesting
artistic realization in the choice of subject of a plot of a carpet.

In 1981, E. Mikailzade creates one of the great works devoted to the great
poet, the thinker of the 16th century Fizuli under the name “Shebi-Hidzhran”.
The originality of this work consists in ability of the artist on the small carpet
plane when using limited art means to transfer rich inner world of the great
poet, his gift of the poet and thinker.

Ease and lightness is inherent in the general composition of a carpet. Fi-
zuli’s shape is kind of dissolved in the general decorative furniture of com-
position. This work is a magnificent example of synthesis of the subject com-
position constructed on abstract form of presentation of contents with the
ornamented carpet plane.

The carpet composition “In the world of fairy tales” differs in a peculiar
structural creation and original disclosure of contents. This work is distin-
guished by the big amount of ornamens, light and juicy color scale and ec-
centricity of functional submission of separate parts of composition to a plot.

As usual, the artist builds carpet composition out of two parts — the central field
and a border, delimiting them a light narrow border, not ornamenting it with a pat-
tern. At the same time in certain cases E. Mikailade visually destroys this border,
making an impression of the illusory window gleam presented by the central field.

Characters of fairy tales are various, and all of them are represented in
motion. One of them flies on a magic carpet, another — on a firebird. There
is a daredevil struggling with a dragon; there is a rider who uprooted a tree.

Decoration of a border part is solved as continuation of thematic disclo-
sure of the central field. If in the central field elements are located freely, then
in a border, on the contrary, all area is sated with elements. The close texture
of ornaments, generally elements xachali-islimi the large sizes with graphic
elements creates fine bordering of the central field.

In general the composition is distinguished by originality and eccentricity
in disclosure of a plot. It is formed on harmony of color and the line that does
work highly professional.
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The artist himself has repeatedly emphasized that two teachers on the car-
pet - Latif Kerimov and Sattar Bahlulzadeh - had great influence with him and
actively participated in his formation as a professional artist. Latif Kerimov
taught him the secrets and subtleties of the carpets’ ornament, and Sattar Bah-
lulzadeh correspondingly was a person who inspired him a lot and was his
creative mastermind.

Carpets by E.Mikhailzade are distinguished by a competent compilation
of'a color composition. He has a fine sense of color; it allows him to achieve a
perfect harmony in combination of different colors. His works demonstrate a
wide range of his skills and capabilities. His creative style is an extraordinary.

His carpets can be classified by a composite structure, composition and col-
or palette. The carpets with a definite plot, i.e. “plot carpets” can be divided
into some groups. The first group consists of the carpets designed in accor-
dance with the compositional principles typical for the ornamental carpets. The
second group includes the carpets with a plot and some narrative features; the
theme of these carpets is gradually explained and disclosed in every detail.

One of the features of his carpets is to specify and elaborate the key idea
in the composition. He achieves this by means of arranging a common image
on the carpet. While analyzing the works of the artist and observing them in a
chronological order you come to the conclusion that all the carpets have been
weaved at a high professional level, regardless of whether they belong to the
early period of his career, or to the later one.

Conclusion. All works by E. Mikailzade could serve a bright confirmation
of a fact that his carpets are distinguished not by a principle of a superficial
exploration of a number of life processes and realities, but by a principle of
their careful and thoughtful consideration.

In his works he successfully combines the national poetry on one hand
and the philosophical values of universal significance on the other hand, ap-
pealing at the same time to traditional canons of carpet art of Azerbaijan.
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Aida Sadiqova (Azarbaycan)

E.Mikayilzadanin asarlorinds Azarbaycan xalca sonati ananalorinin aksi

Uzun osrlor boyu Azarbaycan xalqi zongin anonslors malik 6ziinomoxsus
xalca sonoti yaradib. Miasir dovrdo Azorbaycan xalga sonotinin inkisafi
Oziinomoxsuslugu vo orjinalligi ilo forglonir. Xalgag1 rossamlarin yaradiciliq
axtariglar1 ticlin manba diinya miqyasl sonat asarlori olan klassik xalgalarda
tacassiim etdirilon ananavi badii metodlar va siijetlordir. Eldar Mikayilzadanin
yaradicilig1 miiasir Azarbaycan xal¢aciliq ananslarins sadiqliyin bariz niimu-
nasidir. Onun iglorindaki badii tislub Tabriz xalgagiliq maktobinin tomal qay-
dalarini oks etdirir, belo ki, onun islorini tam haqq ilo homin moktobin miiasir
marhalos tigiin layiqli davami hesab etmak olar.

Agar sozlar: anono, xalca sonati, xalgaci rassam, kompozisiya, siijetli xalca.

Auoa Caovizosa (A3epoaiidiican)

OrpaxeHue TpaguIuii a3epOaiizKaHCKOT0 KOBPOBOI0 HCKYCCTBA

B padorax J.Mukani3ane

Pesrome: Ha mpoTsbkeHUM MHOTHX CTOJIETHH a3epOaiKaHCKHA Hapoj
CO3[1aeT CaMOOBITHOE KOBPOBOE HCKYCCTBO, OOajaroiiee OOTaTbIMH Tpa-
munusvMu. Ha coBpeMeHHOM 3Tane pa3BUTHSL KOBPOBOE HCKYCCTBO A3sep-
OaifjpkaHa OTIIMYAET CBO€OOPA3HOCTh U HEOPAMHAPHOCTh. McTouHnkoM asist
TBOPYECKOI'O MOUCKA XYIOXXHUKOB IO KOBPY CIIy’KaT TpPaJWLIMOHHbBIE XYJO-
YKECTBEHHbIE METO/Ibl, CIOXKETbI, BOIIOIIEHHBIE B KJIACCUYECKUX KOBpaXx, sB-
JSIFOUIMXCST TPOU3BENIEHUSIMU UCKYCCTBAa MUPOBOro Mmaciutada. TBopuecTBo
Onbnapa Mukannzaje sBiaseTcs ipKUM IPUMEPOM [TPEEMCTBEHHOCTH TPaIH-
LMI B COBPEMEHHOM a3epOailKaHCKOM KOBPOTKauecTBE. Xy/10’KECTBEHHBIN
CTHJIb €r0 padoT OTpakaeT KaAHOHbBI TEOPU3CKOM KOBPOBOM ILIKOJIBI, U €r0 pa-
0O0TBI MO MPaBy MOXKHO CUUTATh JIOCTOWHBIM IPOJOJKEHUEM PA3BUTHUS STOU
LIKOJIBI HA COBPEMEHHOM 3TaIlle.

Knrouegwie cnoea: Tpanuunu, KOBpOBO€ UCKYCCTBO, XYA0KHHUK 110 KOBPY,
KOMITO3ULUS, CHO’KETHBIE KOBPBI.
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