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OF SHAH ISMAIL I ACCORDING TO THE 16™ CENTURY
EUROPEAN SOURCES

Abstract. Although several portraits of Shah Ismail I — the founder of
Safavid State of Azerbaijan are known today, there is no detailed research
works on the true author of these portraits, when and under what circumstances
they were painted. For the first time, the identification of the portraits was
classified according to two different criteria: the first for outward signs
(clothes, ornamental accessories, hat, etc.) and the second for anthropometric
signs. The image of Shah Ismail I was analysed comparatively with the
portraits of Yavuz Sultan Selim, their different peculiarities were revealed.
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Introduction. The Qizilbashs were heard not only in the region, but in the
whole world, especially in Europe from the first years of the 16th century. The
Qizilbashs entered Tabriz under the leadership of Shah Ismail I in autumn of
1501 and Ismail declared himself shah (king). In a short time, his fame spread
all over the world and travelers, diplomats and merchants from various places
traveled to Azerbaijan and Iran. Various rumors and legends were told about
Ismail I. it should be noted that Ismail I was known as “Sufi”, “Sophie” and
“Sheikh” in Europe. News about Ismail Sufi began to be heard in the West after
he declared himself shah. Professor of Notre-Damme University Margaret
Meserv wrote in detail about news about Ismail I spread in Renaissance
Europe in her article “Sofi. News about Shah Ismail in Renaissance Europe”.
Some news was that Ismail adopted Christianity or he was the creator of a new
religion, which was completely contradictory to Islam or he was savior and
even a prophet for all Christian nations. It is narrated that Ismail’s supporters
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were too devoted to him, they could give their lives as a sacrifice for him.
Zuan Moresini, who wrote letter from Damascus in 1508, presented Sufi as
the ideal prince of the Renaissance: “His face was clean-shaven, he had great
writing skills and he was hard working, a great just, completely devoid of
greediness, and even more generous, nicer than Alexander.” [1, 2].

Our systematic researches, which have being carried out since 2003, show
that today there are a number of portraits of Shah Ismail — the founder of the
Safavid State of Azerbaijan. Unfortunately, there is no detailed research work
on the true author of these portraits, when and under what circumstances they
were painted. First of all, the solution of this problem may be possible due to
the scientifically based identification of the features of the portraits of Shah
Ismail I.

The identification of the portrait painted in the 16" century involves the
determination of accordance degree of specific features in the portrait with
information on the person portrayed in the portrait in historical sources. There
are two points here:

Firstly, additional outward signs, they are mainly clothes, jewelry,
ornaments, hat, various accessories, etc.

Secondly, anatomical signs, they are person’s gender, anthropological
peculiarities, body’s structure, age, hair color, nose, eyes and ear shape, etc.

This anthropometric identification system that we introduce was created
by a French lawyer Alfonse Bertillon in the late 19" and early 20™ centuries
[3], later was improved by R.-A.Reiss [4].

The research task of historical sources, documents, miniature paintings,
etc. about the abovementioned directions, i.e. anthropometric and outwards
signs has become essential in connection with Shah Ismail’s personality.

Information about Shah Ismail’s outward features

The Qizilbashs’ movement spread widely in Azerbaijan with Shah Ismail’s
coming to power. There are different views about this sect in historical
sources. For some assumptions, Hazrat Ali participated in wars with a red
crown on his head. For this reason, the Qizilbashs used these clothes [5].
According another assumption, Shah Ismail signed a treaty with Bayezid II
and transferred his warriors from Anatolia to Syria. These warriors wore red
wrapper made of fine material. According to S.Naghiyev, the Qizilbashs were
called because they tied 12 red stripes wrapper in honor of 12 Shi’a imams

[6].
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Art critics from the countries of Central Asia also support this idea [7,
8]. A researcher of the Institute of History, Archeology and Ethnography of
Tajikistan Academy of Sciences Mubina Mahmudova wrote in her article
“Color shades of the Tajiks’ traditional clothes according to medieval written
sources””:

“The Safavids and their warriors wore red hood to be distinguished
religiously and militarily and called themselves Gizilbashs. Such headwear
was worn to signify the differences of the religious confessions of the
Safavids and those who wore this headwear envied Ali — the first of the
twelve imams and the fourth caliph. Therefore, this headwear was 12 slices
in honor of the 12 imams” [9].

In our opinion, the leader of the Qizilbashs Shah Ismail I couldn’t avoid
these clothes as a notable person. Shah Ismail Khatai’sghazals confirmed the
abovementioned opinions about the Qizilbashs’ headwear.[10].

The identification of a portrait preserved in Topkapi Palace Museum
in Istanbul and known as “Sultan Selim” waits also its solution. There are
several portraits of Sultan Selim in museums around the world. The portrait
in the Topkapi Museum resembles Shah Ismail for some features. There are
several peculiarities in the portrait that are not typical for Turkish sultans:

— The first thing is that the person in the portrait wears only one earring

(mengush) in his ear.

— The second thing is the red crown (turban) on the person’s head.
— Third thing is a pearl amulet on the person’s neck.

According to historians, Sultan Selim I “was a ruler who did not love
jewelry” and it is inconceivable for him to wear such an amulet.

The character in the portrait differs from the face in the portrait of Sultan
Selim [ that is preserved in the Reinhard Huasen castle in Germany.

There is a high probability that the portrait named as Sultan Selim in the
Topkapi Palace belongs to Shah Ismail I. It is pretended that this portrait was
painted by an unknown Hungarian artist long after Sultan Selim’s death. The
person in the portrait was described with moustache, red headwear and earring
in his one ear. There is no information on earrings in the book “Selimname”
about Sultan Selim’s life [11-15]. Turkish researcher Erhan Afyonju wrote
in the monograph “Yavuz’s earring” that the portrait resembles more Shah
Ismail than Sultan Selim. It should be emphasized that many Turkish Internet
resources express strong opinion that the portrait doesn’t belong to Sultan
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Selim. The red headwear and 12 slices crown that were described in the
portrait increase the probability that the portrait belongs to Shah Ismail.
The red crown (turban) in the portrait was stylized in miniatures of the 17"
century artist MuinMusavvir and it is considered as same as the Qizilbash’s
crowns. It should be noted again that the character in the portrait was
described with mangush (earring). E.Afyonchu pretends that this peculiarity
was characteristic of the Qizilbashs [16]. There are numerous characters
with mangush in miniatures concerning the Safavid period. A number of the
Safavid clothes were represented in the book “Antique and modern clothes
in the different places of the world” of Venetian artist Cesare Vechellion.
“Iranian Shah’s clothes” was described on the page 460 of the book, which
was published in Paris in 1860 and in two languages. Undoubtedly, the Shah
of Iran means the Safavid Shah. It couldn’t be otherwise in the 16th century.
Shah’s clothes are accompanied by the following annotation:

“The Shah of Iran is wearing a turban made of silk. We see a gold crown
ornamented with beautiful, precious stones at the top part of the turban”
[17].

These ideas also confirm some kind our ideas about the portrait preserved
in the Topkapi Palace. There are several variants of this portrait in graphic
style. Most likely, all these portraits were copied from one sample.

Information on anthropometric peculiarities of Shah Ismail

A research work “Shah Ismail I’s life and personality — 1487-1524”
was carried out in Edinburg University in 1981 [18]. This work, which is a
dissertation fora Doctor of Philosophy by aresearcher Muhammad KarimYusif,
is sufficiently wide and comprehensive research work. The 3™ chapter of the
dissertation is titled “The appearance, personal habits and intellectual life of
Shah Ismail”. It is noted in this chapter that Italian traveler Giovanni Maria
Angiolello lived in Shah Ismail’s palace for a while. The traveler’s memories
about Shah Ismail’s appearance were used as true information in M.K.Yusif’s
dissertation:

“This Safavid ruler was a fair, handsome and nice person, who was not
too tall, with full body, wide shoulders, red hair, moustache, used his left hand
more (left-handed). He was more courageous than his warriors” [18].

It was noted that Shah Ismail was white-faced with red hair, shaved
face only with long moustache in other works. We have investigated the
information on Shah Ismail Khatai’s appearance in his ghazals and come to
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some conclusion. It is interesting that there is a couplet among Shah Ismail
Khatai’sghazals which praise often shaving his face and it confirms our view
about his appearance [19]:

Gol toras et xattini, sahi-cahan {i¢ giindo bir,

Ta olasanafati-dovri-zamanii¢giindabir.

Literal translation:

Let’s shave, the king of the world, once every three days,

To become the most handsome of the world once every three days.

It should be also noted that Shah Ismail was described with clear shaved
face, but with long moustache in majority of the Safavid miniatures.

If we pay attention to the Qizilbashs’ turbans in miniatures painted by
palace artists during Shah Ismail’s reign, it is supposed that the turban was
described incompletely in the portrait preserved the Uffizi Gallery.

The portrait of Shah Ismail I in Uffizi Gallery was mentioned as Bellinis
in the Azerbaijan Soviet Encyclopedia [20]. It was noted in the encyclopedia
that this portrait was painted by Bellinis. During our research at the Uffizi
Gallery and Library we determined that this portrait was painted by
Cristofano dell’Altissimo during 1552-68, i.e. after Shah Ismail I’s death.
The height of the portrait is 60 cm, the width is 45 cm, which was painted
with oil paint on the wood. We consider that the portrait was painted with
the technique characteristic of Florence school of painting. The author of the
work Cristofano dell’ Altissimo was an artist of Florence school of painting.
Cristofano dell’ Altissimo was born in Florence in 1520, he was a student of
Pontormo, but later of Bronzino. The influence of Bronzino is felt clearly
in Cristofano’s works. He copied portraits preserved in Paolo Gioviono’s
collection in Como by Cosimode’Medici’s order for a long time since 1552.
This portrait collection is called “Giovio series” and preserved in Uffizi
Gallery at present. Another interesting fact is that when Cristofano copied
some portraits, he made some changes in the solution of portrait composition,
somehow he assimilated the work, painted it in his own way. But we analyse
the existing painting in any case.

Paola Giovio was a brilliant intellectual, humanist scientist, doctor and
collector of his time. Paola Giovio, who was an author of many works,was
also known as an author of biographical books reflected the lives of famous
people of his time. His most interesting work is “Elogia virorum bellica virtute
illustrium” (The names of notable military forces — EA) for us. The book was
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published in 1554 and later it was published many times. In our opinion, Paolo
Giovio used notes of many travelers, including Maria Angiollello to write this
book and it is possible that both portraits of the Safavid ruler were painted
on the basis of these notes. Sufi was known as a sheikh, a savior and even a
prophet in Europe. It is rumoured that he was very strong, humanistic and fair.
That is why rumor about Sufi’s adoption Christianity spread, he was expected
to be a savior for Christians and Europeans. It is possible that Shah’s face was
described spiritual, nice and bright in the portrait by Cristofano because of
abovementioned reasons. Paolo Giovio also talked about Ismail I with great
respect in his work:

“Ismail Safavi, Sufi, who is brilliant person with bright face, is the only
person whose reputation and fame have reached every corner of the world as
1 remember” [21].

Conclusion. As we get acquainted with the 16" century European
sources, we see a great interest in Ismail 1. Nearly all the European powers
longed for following Shah Ismail’s life and activities. From this view point,
the 16" century European travelers, diplomats and merchants’ safarnames
(travelogue) give us some information about Ismail’s appearance and his
way of life. Investigation of these sources will help us in finding the original
of Ismail I’s portraits, their identifications, answers to questions about the
authors and under what conditions these portrait were painted.
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Elsad 9liyev (Azarbaycan)

XVI asr Avropa manbalarina asasan I Sah ismayilin

portret cizgilorinin identifikasiyasi

Azorbaycan Sofovilor dovlotinin qurucusu I Sah Ismayilin giiniimiizo
godor golib ¢ixmis bir ne¢o portreti moalum olsa da, bunlarin asl miiallifi, no
vaxt vo hansi soraitdo ¢okildiyi haqqinda otrafl1 todqiqat isi mévcud deyil.
Miixtolif monbolords I Ismayilin xarici goriiniisii ilo bagl bir cox molumata
rast golirik. Apardigimiz todqiqatlar multidissiplinar xarakter dasiyir vo asas
mogqsadi I Sah Ismayilin mdvcud portretlorinin sonoatsiinasliq baximindan
identifikasiya edilmosidir. Portretlorin identifikasiyasi li¢iin ilk dofo olaraq iki
forqli kriteriyaya goro tosnifat aparilmisdir: birincisi xarici slamatlors (geyim,
bozok aksessuarlari, papaq vo s.) gors vo ikincisi antropometrik olamotlor. I
Sah Ismay1l obrazi1 Yavuz Sultan Solimin portretlori ilo komporativ tohlil edil-
mis, onlarin forqli xiisusiyyatlori askara ¢ixarilmisdir.

Acar sézlar: Sofovilor dovleti, I Sah Ismayil, portret, komporativ tohlil,
identifikasiya.

Invuiad Anues (Azepoaitorxican)

HNnentuduxanns noprpernnix yept llaxa Ucmaunaa IlepBoro

Ha OCHOBe eBpomnelcKkux ncrounnkoB XVI Beka

XOoTs 10 cuX Mmop ObII0 0OHAPYKEHO HECKOJIBKO MOPTPETOB OCHOBATEIIS
I'ocynapctBo Cedeumnon lllax Mcmanna. K coxaneHuto HET HOAPOOHBIX HC-
CJIEIOBAHUI ATUX MOPTPETOB U UX UCTUHHOTO aBTOpa. CyIIEeCTBYET HECKOIb-
KO MCTOYHUKOB IJI€ Mbl MOKEM HalTu nH(pOpMaIuu o BHelHeM Buje Mcema-
nia. Hamm uccnenoBanus SBISIOTCS MEXAUCIUILIMHAPHBIMU, U OCHOBHOU
LEeNbI0 SABISIETCS BBIABIEHUE CylecTByomux noprperoB lllaxa Mcmauna
[lepBoro ¢ Touku 3peHusi UCKyccTBa. BriepBrie mOpTpeThl ObLIN KiIaccu(u-
LMPOBAHBI 10 JIByM Pa3IHMUHbIM KPUTEPUSIM: TIEPBBIH — JIJIs1 BHEIIHUX 3HAKOB
(omexxna, IEeKOpaTUBHBIE aKceccyaphbl, IUIANA U T. [.), BTOPOH — AJIs aHTPO-
nomeTpuueckux 3HakoB. O0pa3 Illax Mcmanna Obu1 BcecTopoHHE MTpoaHaIu-
3UpOBaH ¢ MOMOIIBI0 OpTpeToB SBy3a Cyntana Cenuma, U ObLITU BBISBICHBI
UX OTJIUYUTETIbHBIC YEPTHI.

Knroueevie cnosa: TocynapctBo Cedeunon, [llax Memann I, moprper,
CPaBHUTEIbHBINA aHAIH3, UICHTHU(PUKAIUS.
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