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NASIMI’S WORKS IN BOOK ILLUSTRATION

Abstract. The embodiment of Nasimi’s works in book illustration is
highlighted in the article. It is noted that, Azerbaijani poets’ poems have been
repeatedly published since the 50-60s of the last century and Nasimi’s works
are among them. People’s Artist Altay Hajiyev drew illustrations for the
works of the great poet in the 60s, he was the artistic designer of his books.
Also O.Sadigzadeh, B.Khanaliyev and others drew illustrations for Nasimi’s
books published in the Republic. The article emphasizes that Nasimi’s works
are manifested in two main forms in book illustration. They consist of the
general design of the book and illustrations. The author also notes that besides
the poet’s books in which his literary heritage was collected, artistic design
of scientific works devoted to his works also rouses interest. These are books
published mainly in 2000s. Artistic design of many of these books was based
on Nasimi’s portrait painted by People’s Artist Mikayil Abdullayev.

Key words: Azerbaijani art, book illustration, illustration, Nasimi, Altay
Hajiyev.

Introduction. The celebration of Nasimi’s 650th anniversary has
stimulated new scientific research works in Azerbaijani study of art. Making
feature and documentary films, theatre spectacles about the poet, creation of
his image in painting, sculpture, carpet weaving provide study of art with
new research objects and materials. At the same time, there are some very
important material that they haven’t become a worthy research object yet.
Although more than half a century has passed since some of them were
created. We consider that one of such little-studied areas is a manifestation
of Nasimi’s works in book illustration. Many interesting artistic works and
illustrations have been created in this area. Exactly these have been involved
in this research.
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The book illustration as a part of artistic graphics lived its Renaissance
during the 50-80s of the last century. The development of book illustration
was part of general development of Azerbaijani culture and art at that time
and was used in many publications as an example of artistic design. It is true
that publication of book is still available, and despite the decline in circulation
and the increasing number of defects, the number of book publications is more
than ever. But lively, bright work of artist has almost disappeared in artistic
design of these books. At the same time, the art of illustration, which is an
important artistic embodiment of fiction, is also in critical situation. Today
the traditional connection between book, its content and artistic design has
weakened, individuality, original creative attitude have been lost since artistic
design of books is made by computer and using ready internet materials.

The interpretation of the main material. Artistic design of Nasimi’s
works in book illustration can be divided into two main parts:

— The general (cover, title page, frontispiece and back cover, etc.) artistic
design of book;
— Illustrations.

This division is generally the same and universal for artistic design of
various poets and writers’ books. The same principles are also expected in
publications of Nasimi’s works.

Books about Nasimi’s works are also divided into two main parts:

— Books of Nasimi’s works (ghazals, ode, distiches);
— Scientific, mainly literary and linguistic works devoted to Nasimi’s life
and works.

Even an overview shows that design of books of artistic works is more
powerful than scientific works in terms of literary content and completeness
of book illustration. At the same time, the works of artists and sculptors were
used creatively in artistic design of the scientific works, books were enriched
with artistic elements and photos especially in the 2000s. But in any case,
the advantage is in fiction books in terms of design. Because, many of them,
especially the old ones have interesting illustrations or artistic titles, symbols,
but as a rule, these aren’t found in books with scientific content.

The embodiment of Nasimi’s poetry in book illustrations, artistic design
of his books have similar peculiarities with the design of Nizami, Fuzuli,
Vagif, Alagha Vahid and other lyric poets’ works. Artistic design of these
books was created by Ismayil Akhundov, Amir Hajiyev, Altay Hajiyev,
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Kazim Kazimzadeh, Valida Sarijalinskaya, Elmira Shahtakhtinskaya, Maral
Rahmanzadeh, Ogtay Sadigzadeh and etc. Delicate, lyrical mood, artistic and
philosophical content, which is peculiar to oriental poetry, and its specific
manifestation are the basis of ideas of these designs. Our artists used compact,
laconic titles, illustrations, symbols as different details. For example, Altay
Hajiyev used images of moon and stars, dancing gazelles and book-holder
for Nasimi’s lyrics. The same can be said about the book design by Mikayil
Abdullayev. The artist used again moon and stars, book-holders, also candles
and butterflies, wine filled glass, the pouring of wine on the floor and other
drawings and succeeded to create lyrical and poetic mood with delicate
graphic means for artistic design of Fuzuli’s poem “Leyli and Majnun”.

One of the artists, who participated in artistic design of Nasimi publications,
was Artist Altay Hajiyev — a talented artist of graphics and painting, People’s.
The artist, who died while ago, was successful in book illustration since youth
years. His interest for book illustration and art of illustration came from his
father — Honoured Art Worker Amir Hajiyev. It should be noted that Amir
Hajiyev drew very interesting, laconic, sometimes smiling, memorable
illustrations for works of Azerbaijani writers during the 30-60s.

Altay Hajiyev was the artist of Nasimi’s book, which was designed by
Mirzagha Guluzadeh and published in 1962 by Azerbaijan Children’s and
Youths’ Publishing House [6]. When Altay Hajiyev was young, he lived in the
period of great artistic development.

Altay Hajiyev created the poet’s image in the first page of the book. This is
a very interesting image. As it is known, today Nasimi’s official picture takes
its origin from “Nasimi’s portrait”, which was painted by M.Abdullayev in
1973. This picture is used almost in all official documents, literature textbooks.
But early, Nasimi’s portraits that were created by S.Sharifzadeh during the
40s were used. Also, these both pictures differed from each other. Early than
these, A.Azimzadeh also created Nasimi’s picture in 1941. But it was not a
portrait, it was a thematic painting describing Nasimi’s execution scene. Also,
here Nasimi’s image doesn’t resemble even the poet’s imagined, generalized
appearance. These imagined appearances usually reflect the main features of
their ethnos, characters, aims, professions, social groups, religious sects. That
1s why Dede Korkut is describes as wise, Nizami as sage, Babek as strong and
with broad-shouldered, Koroghlu with long-moustache, sword, eagle eye. In
spite of all these, Nasimi was described an old man with long moustache and
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resembled more a European or Russian clergyman than an Azerbaijani in the
portrait, which was painted by A.Azimzadeh. In comparison with him, the
pictures of Nasimi created by S.Sharifzadeh and M.Abdullayev are closer to
each other in terms of appearance.

A.Hajiyev presented an interesting version of the poet’s image in the
edition of 1962 of Nasimi’s works. This picture is similar to Nasimi’s image,
in general the poet’s image according to appearance, manner, position of
his head, hands. But Nasimi was described as a very old man — about 60
years old here. Undoubtedly, this is one of the oldest versions of Nasimi and
as it is known, the poet didn’t reach this age. The picture was made with
black ink on white paper. Generally, the most artistic titles of the book were
designed with these colors, the light grey blue additions were used in some
pages. Illustrations and titles are distinguished by the composition and color
solutions.

The clothing solution of the character is also noteworthy. A.Hajiyev drew
a large, black aba covering the poet’s body in the graphic picture. He wore
a white shirt under the aba. In fact, it is not a shirt, it is just simple, graphic
generalization. Nasimi wore a yellow tied turban on his head, light and
heelless footwear on his feet. It can be supposed that he had girdle around his
waist, but the girdle isn’t seen because of the poet raised his left knee while
he was sitting on the ground [6].

There is a certain connection, systematic tie between the clothing sample
described by A.Sadigzadeh and the clothing solutions described by S.Sharifzadeh
and later by M.Abdullayev. Especially, the solution of the headwear is identical
almost in all three artists. The aba is a bit wider only in the picture painted
by Altay Hajiyev. The main clothing accessory that attracts attention is boots.
Because no artist drew Nasimi’s boots, the poet’s feet are not described in any
picture. In this sense, the picture, which was drawn by A.Hajiyev, can be valued
as an exception. Certain schematic details — book-holder in front of the poet,
on the ground, pencil between his fingers, etc. arrest attention in the picture.
This laconic graphic embodied grey-blue rectangular window and the sky in
the background of the picture. Schematic, at the same time poetic moon (half-
moon) and stars attract attention in the sky.

It is interesting that the artist, who described Nasimi’s lyrics, also drew
illustrations of two interesting girls. These characters are described in the
compositions presented as titles in various parts of the book. These girls with
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long hair, black eyes and black brows embody Azerbaijani beauties. Both girls
were described in lyrical style according to the general harmony of Nasimi’s
lyrics. So, one of them rests coquettishly her fingers on the cheek, other looks
at the small mirror in her hand. You can see eyebrow and eyes of the girl with
curly hair and a kerchief in the mirror.

0O.Sadigzadeh, B.Khanaliyev and others are also among the illustrators,
who embodied Nasimi’s heritage in book illustration. B.Khanaliyev was artistic
designer of Nasimi’s book “Rubais” published in 1973 [7]. It is interesting that
Nasimi’s portrait, which was created by M.Abdullayev in the same year, is
on the second page of the book. But the general artistic design of the book
belongs to B.Khanaliyev. The design includes the title page, cover page and
symbolic titles of the book. Unlike A.Hajiyev, B.Khanaliyev didn’t use human
drawings in artistic design. But the drawings of sun, moon, stars, feather pencil,
twisted sheets, gazelles, leopards, phoenix, candles, butterflies, dagger, arrow-
bow, etc. were described in the small graphic titles on each page of the book
and it strengthens the poetic content of the publication with the artistic means.
The inside of the book was designed with white and black colors, but the title
and cover page of the book were designed with colored images. There are two
gazelles — one white and the other black on the yellow-brown background of
the title page, but there is a gazelle on the cover page [7].

Nasimi’s works were designed professionally in People’s Artist
0O.Sadigzadeh’s book illustration. The artist made artistic design of Nasimi’s
some books published during the 60-70s, drew generalized illustrations for
his works.

We talked above about the design of books represented scientific literature
besides fiction. We should note that dozens of scientific works dedicated to
Nasimi’s works, his religious, political, social view, the language of his poems
have been published in recent years. There are no illustrations in these books
because of they are scientific works and also have been published in recent
years. But most of them are distinguished by their artistic design. Also, the
design of fiction books dedicated to Nasimi attracts attention.

People’s Poet Gabil’s poem “Nasimi” is this type. Apparently, this book
is not a scientific work, but a fiction, at the same time it is not Nasimi’s work,
but it is a poem dedicated to him. But in any case, the solution of artistic
design is interesting. So, “Nasimi’s execution” that was drawn by Azerbaijani
artist Najafgulu Ismayilov, was given on the cover page of the book, the
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book’s title and the author’s name were written against the background of this
picture [4]. Computer designer Hayat Mahmudova wrote “Gabil” with red,
but “Nasimi” with yellow font to make the cover page more colorful. “Gabil”
is seen clearly in the sky background. But “Nasimi” is in the middle of the
work, in its dark-colored part. If it was red, it wouldn’t be read well. The
designer differentiated the word from the background by giving “Nasimi”
in yellow, achieved its good accent and created a variety of colors. Nasimi’s
portrait, which was drawn by M.Abdullayev in 1973, was assumed as a basis
in artistic design of cover pages of books such as Gudsiyya Gambarova’s
“Wisdom of words in Nasimi poetry”, Nasimi’s rubais published in Warsaw,
Gazanfar Pashayev’s “Researches about Nasimi” (Baku, 2010) [8], Nasimi’s
“Eastern couch” (compiler Gazanfar Pashayev, designer Kamran Majidov;
Baku, 2018) [9] and some other books. The portrait was given completely in
some book, but only Nasimi’s face was given in some books (in some cases).

Visual compositions of hurufi ideology were used in artistic design of some
scientific publications. For example, a male figure, which was composed with
Arabic letters, was reflected in the cover page of Professor Rahim Aliyev’s
book “Nasimi and formation of classical religious style” (2006) [2]. Finally,
there are books that don’t contain pictures in artistic design, the composition
is completed by color and font. For example, F.Gurbansoy’s “Imadaddin
Nasimi” (Baku, 2019; compiler Ravana Ilhamgizi) [5], Turkan Asgarova’s
“Phraseology of Nasimi language” (Baku, 2015; designer Zahid Mammadov)
[3] and others can be shown.
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Xozoar Zeynalov (Azarbaycan)

Noasimi yaradicihig: kitab qrafikasinda

Magqalodo Nosiminin yaradiciliginin kitab qrafikasi sahosindo tocossiimii
isiqlandirilir. Qeyd edilir ki, 6ton osrin 50-60-c1 illorindon baslayaraq
Azaorbaycan sairlorinin seirlori dofolorlo nosr edilmisdir ki, bunlarin arasin-
da Nosiminin do osorlori olmusdur. Xalq rossami Altay Haciyev holo 60-c1
illordo boyiik sairin osorlorine illlistrasiyalar ¢okmis, onun kitablarinin badii
tortibatgist olmusdur. Nosiminin respublikada nosr olunmus kitablari-
na homg¢inin O.Sadiqzado, B.Xanoliyev vo basqa rossamlar illiistrasiyalar
¢okmiglor. Miiallif geyd edir ki, sairin odobi irsinin toplandig1 6z kitablarin-
dan basqa, onun yaradiciligina hosr olunmus elmi asorlorin badii tortibati da
maraq dogurur. Bunlar, asason 2000-ci illordo buraxilmis kitablardir.

Acar sozlar: Azorbaycan incosonati, kitab qrafikasi, illiistrasiya, Nosimi,
Altay Haciyev.

Xazap 3einanos (Azepoaitoxican)

TBopuecTBo Hacumu B KHH:KHOM rpadguke

B crarbe ocBemiaercs BoruionieHre TBopuectsa Hacumu B 0061acT KHUXK-
HoO#t rpaduku. OTmedaercs, uto HadyuHas ¢ 50-60-X rog0B MPOILIOrO BEKa,
CTUXU a3epOailKaHCKUX IOATOB HEOJHOKPATHO H3JaBaMCh, CPEIU HHUX
Obun ¥ counHenus Hacumu. M3BecTHbIE Xy10)KHUKH, paboTaBIine B 001acTu
KHIKHOM rpaduku, co3aaBaliv WILTIOCTPAIMH K €r0 KHUTaM, 0(OpMIISUIN UX.
B wactnoctn, Hapoausiit xynoxuuk Antait ['ajxues eme B 60-x rogax wi-
JIOCTPUPOBAIT COUMHEHUS BBIIAIOLIETOCS 03T, ObLIT XYI0)KHUKOM-0(OPMHU-
tenem ero kHur. Kuuru Hacumu, u3nanneie B pecryOike, WLTIOCTPUPOBAIH
takxke O.Canpix3zane, b.XaHanueB U HEKOTOpPbIC APYTUE XYNOKHUKUA. ABTOP
MOJYEPKUBAET, YTO MOMUMO KHHUT CaAMOT'0 1103Ta, B KOTOPHIX COOpPAHO €ro IMo-
ATHUYECKOE Haclie[ie, BbI3bIBACT MHTEepeC U 0GOpMIICHHE HAayYHBIX TPYIOB,
MOCBSIICHHBIX TBOPYECTBY MO3TA. ITO, B OCHOBHOM KHHTH, BBIITYIIICHHbBIC B
2000-x romax.

Knroueswie cnosa: uckycctBo AzepOaiipkana, KHUKHAs rpaduka, Uilio-
crpauusi, Hacumu, Anrait ['apxues.
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