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LANGUAGE AND STYLE FEATURES OF THE FEATURE FILM
“IF NOT THAT ONE, THEN THIS ONE”
(O OLMASIN, BU OLSUN)

Abstract. The article is devoted to the language and style of the feature
film “O olmasin bu olsun”. The article explores interesting aspects of the
film. The main character here is Mashadi Ibad. He’s a comic character. But
this is not satirical. For example, Mardjan bey wants to get a new wife, but
the public hates him. Mashadi Ibad also wants to get married in old age, but
the audience does not hate him, he laughs sweetly. His comedy is different in
age from the girl he married. However, the transfer of girls at a young age is
considered a national tradition in our country.

The article says that Gulnaz Aliyeva, the bride of Mashadi Ibad, is fifteen
years old, and this is perceived as an act contrary to family problems. It even
appears in the film that Gulnaz loves Sarvar and marries him. So it’s time for
Gulnaz to get married.

The article talks about Mashadi’s greed. Haji Gara is stingy and the public
hates him. But Mashadi doesn’t hate Ibada. Haji Gara hides his money and
does not spend it on his family. But Mashadi, if necessary, pours his money
left and right, and gives money for bathing to intellectuals. How many people
owe him — if he was stingy, he would not give. As for one of the porters’
abbeys, this is Uzeyir-bek’s own business. When Mashadi gave the money
to the porter, one of the laugh lines broke off. Mashadi Ibad is well-known,
he has good financial skills. He has a lot of money, he has a state. He even
read half of Tarihi-Nadiri. Rare History is a thick book. At the end of the 19th
century, a small review of 15-20 pages was published and distributed. Uzeyir
bey meant this short copy, and here the comic comes from there. In a word,
the article reflects all this.
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This article covers a wide range of examples from the movie. Monologues
and dialogues are also interesting.

Key words: style, language of comedy, language of music, language of
poetry, style of poetry.

Introduction. The drama begins with a love scene. At first, the audience
perceives Uzeyir bey’s verse and beautiful music as a miracle. Uzeyir’s poetic
language is not a formal libretto, but a perfect poetic word.

It is also the language of mature poetry and Azerbaijani society saw
this language when Uzeyir bey was twenty years old. This is Uzeyir bey’s
translation activity. He both perceived the original and showed his mastery of
Turkic poetry technique.

Uzeyir bey’s hemistiches usually consist of seven and partially eight
syllables. There is no difference in syllables in the performance, the rhythm
of the music grinds the rhythm of the hemistich. This is one of the signs of
ancient Turkic poetry. And it is strange that there is no rthyme in the eight-
hemistich poem. It is also a fact of ancient Turkic poetry that the rhythmic
connection of hemistich is regulated by syllables. In terms of this modern
demand for poetry, the shortcomings do not harm the poetry of verse, the
poetic effect, the emotional perception. The figurativeness, comparison and
expressions of the speaking give the poem a softness, elegance and a sincere
scene perception.

The interpretation of the main material. Uzeyir bey made this language
comic on several levels, his comparison is not traditional for its type. He no
longer used the comparison mould like Leyli and Majnun. He described the
story and likened his condition to it. And a sweet laugh comes from the fact
that he performed with the porter in exchange for the scene of Leyli-Majnun.
The staging of the comic scene is very perfect.

In addition, Mashadi Ibad, whom we know, recites a very instructive
couplet from Sadi Shirazi in Persian in rast:

Moan na danastom, a2z avval ke, to bimehro vafai,
Ohdi nabaston az on beh ke, ba bandi, ya na pai

The meaning is as following: I did not know from the beginning that you
are unfaithful. Not pledging is better than pledging, then breaking promise.
The poem that Mashadi says in accordance with the story of Leyli and
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Majnun is the grouping of words according to the hemistich in order to
perform this melody. These “hemistiches” can be said without music with
appropriate grammar: Majnun is groaning there, Leyli is in love with hostile
—now I am with the porter here and my half is talking to the hostile there. In
other words, Mashadi’s perception of the concept of yar-agyar (half-hostile)
with such a speech-communication syntax was laughable. But, of course, the
presentation of this syntax with music by hemistiching increases the laughter
several times.

The same syntax manifests itself in Mashadi Ibad’s musical ultimatum to
Rustam bey:

1 swear by God, here is my last word.:

You have to give me the girl, you have to give me the girl!
If you do not give her, I shall always disgrace you.
Because I am such a person that I will not know the bey!

Everything here is the syntax of a living spoken language. If we remove
this syntax from the hemistich, a natural sentence sequence will appear: “/
swear by God, here is my last word: You have to give me the girl, you have to
give me the girl, if you do not give her, I shall always disgrace you, because |
am such a person that I will not know the bey!” As you can see, this is syntax
of simple, normal, natural speech. Repetition and inversion is related not to
the poetic basis, but to the grammatical context. For example, the repetition
of the indirect and indirect object of “me the girl” in the sentence “You have
to give me the girl, you have to give me the girl!” is not intended to create a
hemistich or poem. This is an event called specialization in repeated grammar,
which stresses repeatedly the member of the sentence and makes it swell.
It means, “You should give your daughter to me, not to anyone else”. It is
another matter that performers sometimes do not take into account the logical
stress and specialization and say quickly “give me the girl, me the girl”. It
must take a short break after the first time and pronounce the word “me” the
second time under strong stress. Or it is usually the norm of poetic language
to change the order of words in a poem that differs from normal syntax. Here,
“Vermesen hergah” (“you don’t give if”) should be “hergah vermesen (“if
you don’t give”) as a grammatical reality. If it goes as Mashadi Ibad uses it
in the poem, it is not considered a grammatical disorder. But the fact is that
if Mashadi Ibad had said in his performance, “If you do not give her, I shall
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always disgrace you”, both the poem and the melody would not lose anything,
they would not make any difference. The text has a lot of spoken language
and grammar of oral speech. The expressions: I swear by God, here is my last
word, because I am such a person that I will not know the bey, I shall always
disgrace you. “If you dont give” is like that.

Thank you a lot, I am much pleased with you!
For what youve done, I am obliged to you!

What have they done that Mashadi is deeply grateful to them? The
language of gratitude for the work that was not done can be given in such
way by Uzeyir bey. This is such gratitude of a false friendship; such poem of
gratitude also has the following language:

Masadi Ibad, we all congratulate you!

May your wedding would be gay and merry!

May it be bright, pleasant;, may it be bright, pleasant!
May it be, may it be, may it be, may it be!

This is the new language of poetry. This is the language of musical poetry,
the language of musical comedy poetry. This is a poem in the same poetic
technique:

Inside, inside the bathing pool, or outside of it,

Heat and coolness of spring, summer, and winter is in.

The poor and the rich welcome, we are at your service,

The poor and the rich welcome, hurry up, please, come. Come!

It is a clear and grammatical language. The language of the chieftains
continues with the original “let’s kill you” grammar. “You snatched Mashadi
Ibads, his loyal bride from his hand. You’ve made him very unhappy, you
have too much sin and fault. We 've come to shoot and kill you, let Mashadi be
much pleased. He will give us much money. We shall have a splendid party!”

This is a continuation of the above incoherent logic. And the logic of this
poem, which is singing in chorus, is continued with prose in the form of a solo
by chieftain Asgar: “Take out your pistols, be ready! When I say one, two,
three, you shoot! Be ready! One... two..”. Continuation is known.
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There are strange things in this command. Isn’t one cartridge of this
leader enough to command all the chieftains to be ready to open fire? It is
a ridiculous fact that several people suddenly open fire to shoot an unarmed
man face to face, two steps away. But, the audience did not forget that during
the visit of the chieftain Asgar Rustam bey, he admitted that he fired once at
Mashadi Ibad, but the bullet was in vain. But, chieftain Asgar is afraid of him.
In a word, Uzeyir bey strengthens and satirizes the laughter created by words
through additional means.

In one part of the film, Mashadi Ghazanfar uses the parenthetical word
in a sentence — the phrase the effect of the water of my treasure is also made
up of selected words. This word combination with the vocabulary is actually
an element of scientific style. However, the use of parenthetical word at this
point is not a fact of an ordinary conversation. It can be seen in the speech
of ordinary people even without “—ki” perhaps by chance, but “gorunur ki”
(it seems) is used by educated people. The whole sentence is an example of
a polished literary language in this case: Perhaps the water of my treasure
influenced on them.

Uzeyir bey did this as a deliberate move. The idea was to promote the
literary language and to create a sense of dignity in society. A.Sahhat’s
translations from A.Pushkin and M.Lermontov in simple language, but in
literary pronunciation were met with great sympathy in the society. Uzeyir bey,
as an Russian-educated intellectual, knew how clear A. Sahhat’s translations
were in Azerbaijani-Turkic folk and how these examples corresponded to the
Russian language in terms of literature.

The audience engraves not only the lexical units that everyone thinks
and hears from the stage, but also the syntactic patterns in their memory.
J.Mammadguluzadeh wrote in his memoirs that “Mollah Ibrahimkhalil
the Alchemist” was staged in Nakhchivan. The next day, those who saw
us in the street shouted: “Mollah Hamid, blow the bellows!” This is a
fact: theatre and spectacle promoted the literary language more than any
other type of literature, newspapers and magazines. It is an international
psychological etiquette for the audience to see himself in the characters
in the spectacle.

There is a special using opportunity of the conjunction “ki” (“that”)
in the speach of both Mashadi Gazanfar and Mashadi Ibad. The using
in this grammatical meaning is archaic for our modern language: In
Mashadi Gazanfar — “Last week was our Mashadi Mukhtar’s wedding
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that he is very close to me”; in Mashadi Ibad — “When I got married
for the first time that 1 married to deceased Sona, who was deceased
Karbala Murtuza’s daughter ...”. The first is the complex sentence with
attribute subordinate clause. In fact, parts of sentence are reduced. It
should be: “... that that person was close to me”. In the second, the word
denoting the meaning of time is reduced: “... that then/at that time” or:
“... when I got married, deceased Sona at that time...” — this is also a
complex sentence with a time subordinate clause. This form is used more
in the history of our literary language. Even it has a using frequency in
Fuzuli’s poetry language.

The beys (nobles) are speaking Russian in one part of the film. In this
way, speaking only Russian is a state of ecstasy of nobles’ playfulness. It is
strange that these nobles did not understand the intelligent Hasan’s mannered
speech at Rustam bey’s party. But now they all speak the same language,
Russian with him. So, Russian is their common language of understanding.
The behavior of those who have a false speech and are strangers is also false
and their morals are strange.

Uzeyir bey immortalized the speech of ordinary people in a socio-
cultural environment where these foreign moral nobles despised their mother
language. These immortalizations are specific phonetic, morphological,
syntactic exercises. We say exercise because the author writes in that way, the
actor says in that way on stage and the audience perceives what they hear as
the norm of literary language.

The auxiliary verb “etmek” (“to do™) is accepted as the literary character
in the literary language, and “elemek” (“to be doing”) is its verbal equivalent.
Uzeyir bey, who paid special attention to the folk character of the literary
language, also appealed to the option of “elemek™ (“to be doing”). But, he
used the suffix “y”, which is used for the language of poetry, as a literary fact.
He gave the auxiliary verb to the language of people from all classes of life
with this phonetics.

In the film, Sanam responds to her bey agha (head) with a clear outlook:
“No matter how ignorant any I am, I will not marry my young daughter to an
old man! Isn’t it a pity! By God, there are so many young people want to get
married to her, each one is Yusif!” Behind these heated questions and cries
is not a servant psychology, but a mature, rebellious Janna Dark personality.
A huge state with gunpowder and guns stands in front of Janna. A majestic,
angry monster stood in front of Sanam, at a very close distance than Janna and
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her enemy. This predatory monster is facing a force that wants to take out its
hands from the customer who pays debt.

Of course, these characters are not from real life, but Uzeyir created this
character to teach people to be like that. He continues Sanam’s fight with the
bey-monster in a comic denominator. But like all the geniuses of the world,
Uzeyir bey told the necessary truth in the speech of comic character. This
comedy is not “Inspector”, nor “Haji Gara”, nor “From the rain and under the
downpour”. This is a funny comedy, a cheerful comedy. The author is able to
express the ideal accompanied by humor.

This is the society that Uzeyir bey dreamed of - the servant Yusif
and Zuleykha are likened to beauty. This is the society that he cited the
example of the merchant from the “Koroglu” epos — Mashadi Ibad says:
“Once you pledge, don’t hedge!” Uzeyir bey wants this beautiful, high-
level society.

Of course, this is a comedy — no matter how cheerful and smiling. And
comic manifestations have special place in its language. And these examples
are more interesting for the language of this film.

Conclusion. There are words that are full of funny air. You have to hear
and laugh, you can’t stop laughing. If you are indifferent to the humor of the
word, you should check your taste. Hegel once said that if one cannot answer
a question, the question must be changed, so the question is not correct. Those
words may be loaded with humor at other cases. They can be used in an
independent meaning in a serious plan. But the word is used for laughter in
Uzeyir bey’s text and if you do not laugh, then you are not able to laugh. Like
all abilities, laughter is also innate.
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Fiizuli Mustafayev (Azarbaycan)

“0O OLMASIN, BU OLSUN” BODIi FILMININ DIL vo USLUB

XUSUSIYYOTLORI

Maogqals “O olmasin, bu olsun” badii filminin dil va iislub xiisusiyyatlarino
hosr olunub. Moaqalodo adi ¢okilon filmin maraqli mogamlarindan bohs
edilir. Burada bas gohromanm adi Moasadi Ibaddir. O, komik obrazdur.
Ancagq satirik deyil. Masalon, Marcan boy tozo arvad almagq istoyir, tamasaci
ona nifrot edir. Mosodi Ibad da yash vaxtinda evlonmok istoyir, ancaq
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tamasac1 ona nifrat etmir, sirin-sirin giiliir. Onun komizmi evlondiyi qizla
yas forqindadir. Ancaq qizlarin kicik yasda golin kogiiriilmesi o zaman bir
onany hesab edilirdi.

Mogaloda Mosadi Ibadin adaxlis1 Giilnaz xanimin on bes yasinda oldugu
gostarilir vo bunun ailo-moigat problemlsring zidd horakot kimi gobul olmast
badii oksini tapir. Hatta filmds goriiniir ki, Glilnaz Sarvari sevir vo ona da oro
gedir. Demali Giilnazin ars getmak vaxtidir.

Mogalado Mosadinin xosisliyindon s6z acgilir. Hact Qara xosisdir,
tamasag1 ona nifrot edir. Ancaq Mosadi Ibada nifrot etmir. Hac1 Qara
pulunu, varimi gizladir, heg ailosino do xarclomir. Ancaq Mogadi pulunu
gorayi olanda saga-sola tokiir, inteligentlorin do hamam pulunu verir.
Ne¢o-nec¢o adamlar ona borcludur — xasis olsa, borc vermozdi. Hambalin
bir abbasina galinco, o, Uzeyir bayin 6z isidir. Moasodi hambalin pulunu
verso, giiliis xattinin biri siradan ¢ixardi. Moesadi ibad elo do cahil deyil,
yaxs1 maliyyaogilik gabiliyyotino sahibdir. Coxlu pulu var, dovloti var. Hotta
“Tarixi-Nadiri” yariya qodor oxuyub. “Tarixi-Nadir” qalin bir kitabdir.
XIX osrin sonlarinda onun 15-20 sohifo hocminda miixtosor icmalini ¢ap
edib yaymigdilar. Uzeyir bay o miixtosar niisxoys isaro edirdi vo burada
komiklik oradan galir. Bir s6zls, moqaloada biitiin bu sdylenonlor 6z oksini
tapir.

Sozli gedon moqalads filmdan ¢okilon misallar genis yer tutur. Monologlar
vo dialoglar da maraq dogurur.

Acar sozlar: islub, komediya dili, musiqi dili, poeziya dili, seir iislubu

Duzynu Mycmadhaes (Azepoaiidrican)

A3BIKOBBIE U CTUWIMCTUYECKHUE OCOBEHHOCTH

XYAOKECTBEHHOI'O ®UJIBMA «O OJIMACBIH, BY OJICYH»

Crarbs noCBsiIlieHa S3bIKY U CTHIIIO XyloKecTBeHHOro (unbma «He Ta,
Tak 3Ta». B cTraTbe paccMaTpUBarOTCSI HHTEPECHBIE ACHEKThI ATOT0 (hUIbMa.
I'maBHBII repoii 3aech - Memaau Mbaa. On komuueckuii nepconax. Ho He
carupuueckuii. Hanmpumep, Mapmkan 6ek xoueT 003aBeCTUCh HOBOM JKEHOM
U 3pUTeIb ero HeHaBUAUT. Memraau M6a Toxxe XOueT KEHUTHCS B CTApOCTH,
HO HEJb3s CKa3aTbh, YTO 3pUTEIb €r0 HEHABUAUT — OH JIMIIbL BECEJIO CMEETCs
HaJ HUM. Ero koMH3M B TOM, YTO OH OTJIMYAETCS IO BO3PACTY OT JIEBYILKH,
Ha KOTOpOH xoueT ykeHwica. OTHAaKO BBIIaBaTh JEBYLIEK 3aMYX B MOJIOLOM
BO3pacTe CUUTAIIOCH B Ty MOPY TpaguLUei.
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B crarwe roBopurcs, uto ['tonbHa3 xanyMm, HeBecte Memaau Nbana,
MATHAAUATh JIET, U 3TO BOCIPUHUMAETCS KaK MOCTYNOK, IPOTUBOPEYaIUi
ceMelHBIM pobiemaM. B ¢punbme nokazano, uro [tonpHa3 nrodut Capsa-
pa U BBIXOJUT 3a HEro 3aMmyXx. Takum oOpazom, [tonpHa3 mopa BBIXOIUTH
3aMYyK.

B crarse rosopurcs o xanHoctu Memanu. ['ajxn ['apa ckym, u my-
6nuka ero HeHaBUIUT. Ho Henb3s cka3aTh, uTo myoauka u Memaau Mbana
HeHaBuuT. ['amxu ['apa npsdeT cBOM JAEHBIM U HE TPATUT UX HA CEMBIO.
Ho Memaau npu He0O0X0AMMOCTH CHITIAET ACHbI'aMH HAIPABO U HAJIEBO, U
JlaXke oIIauyMBaeT OaHHBIE PACXOIbl «MHTEIEKTyaa0B». CKOIbKO JIOei
€My JIOJDKHBI - €CTU OBl OH OBLI CKynepaseM, He cTaji Obl JaBaTh. UTo Ka-
caercs ogHoro ab6acu (20 komeek), KOTOPOe OH JOJIKEH HOCHIIBIIHNKY, OH
HE JaeT - 9T0 cOOCTBEHHOE N1esi0 Y3eup-0eka. Ecnu Memaau otnan neHb-
'l HOCWIBIIMKY, OHA U3 JIMHUKA cMmexa obopsanack Obl. Memanu Moban
HeOe3bI3BECTEH, Y Hero xopomue (GUHAHCOBbIE HAaBBIKU. Y HEro MHOIO
neHer, MHOro OorarctBa. OH naxke HamosoBUHY mpounTan «Tapuxu-Ha-
nupu» («Uctoputo Haasipa») — Toncryto kaury. B konne XIX Beka ObLi
W3/1aH U pacnpocTpaHeH HeOonbInoi 0630p u3 15-20 ctpanun. Yseup 6ex
HMeJI B BULY 3Ty KpaTKylo KOIIHIO, a 34€Ch KOMUKC UcXoauT orTyna. Cio-
BOM, CTaThsl BCE 3TO OTPa)aer.

PaccmarprBaeMasi crtaThsi OXBaTbIBa€T LIMPOKUIN CIEKTP NMPUMEPOB U3
¢unbma. UHTEpeCcHBI TaKKe MOHOJIOTH M TUAJIOTH.

Knrouegvie cnoga: ctuip, S3bIK KOMEIUH, S3bIK MY3bIKH, S3bIK MO33UH,
CTHJIb [T033UHU
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