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POSTMODERNIST TENDENCIES IN THE
CREATIVITY OF FARMAN GULAMOV

Abstract. Postmodernism is a style differing from modernism with both
positive and negative sides within a certain situation, summing up all political
and public changes, also intellectual and cultural experiences in itself. Since
70s’ years of the XX century manifest of effects of a certain extent in the
creativity of Farman Gulamov of postmodernist tendencies which were widely
spreaded in the world art has determined the subject and form searches on the
works in this direction.

The darker shades of the shadow falling to the right side of the tablet
increased the expressive form of the work. The sharp transitions between
those shadows and real live forms give a clearer picture of the image. In
his work, the artist was able to simply recreate the characteristic of the
ambientatmosphereintheuse of colors, without theuse of any outside details.
A talented artist who completely refuses to use the details of a room condition
or lifestyle, not to mention the whole environment, its colorworld, and its
atmospheric effects, as it does or makes in other works. All this achieved the
achievement of complementarity by combining theuse of different means in
the composition, from the position of the basic principle of unity. So this,
again, as mentioned above, provides a basis for past traditions of painting to
be approached from the creative prism of the modern era creativity.

Thus, final opinion about postmodernist tendencies and their manifestations
or representations as howthey act in the works and paintings made by the
talented artist Farman Gulamov altogether lays foundation to remark the theory
sounded “differences in society are not side-by-side, however individuals are
related with each other” that is regarded as of its postmodernist significance.

Key words: postmodernism, Farman Gulamov, theworld of color,
modernity and tradition, composition.
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Introduction. It is not possible to give only one response for the
question of “What is postmodernism as a whole” which reveals itself with
the mixed values. Sometimes postmodernism is also regarded as the name
of a new period in the art. At the same time postmodernism is marked as
the name of a new philosophical concept, new thought, style, as well the
expression. This is a tendency put forwarded in the meaning of the end of
a period fromthe view of both culture, and idea and passage into the other
one from one.

Postmodernism is a style differing from modernism with both
positive and negative sides within a certain situation, summing up all
politicalandpublicchanges, also intellectual andculturalexperiencesin itself.
Since 70s’ years of the XX century manifest of effects of a certain extent in
the creativity of Farman Gulamov of postmodernist tendencies which were
widely spreaded in the world art has determined the subject and form searches
on the works in this direction.

Tne interpretation of the main material. Painter tried to express the
infinite colourfulness of styles with eclectic values in the two identical
named work “Renaissance”. In both mentioned works of Farman Gulamov
values, such as main properties belonging to creativities of renaissance
period’ painters, perfect solution of major light and shadow relations had
been reflected. The painter approaching all these traditions from the point
of view of modern period tried to express the cost to its creative essence in
postmodernist approach’s style to the renaissance art.

Insolvingthemixedobjectsofthefirstwork withspottedexpressions, Farman
Gulamov used characteric colour sollution. Here contrasting passages, artistic
expression of human society on the front stage, dynamicshadeshighlighting
their significance meet the spectatators withpresentation of work example
directed at opening the basics in high expression of lighteffect.

In the work, the figures, which are distinct from the black tones reveal its
expressiveness being reflected with pink, blue, white,light yellow, and brown
shades. All these values have been resolved by referring to the characteristic
artistic features of Renaissance art’s descriptive forms.

Generally, since the middle of the twentieth century, as in world art, in
Azerbaijani painting the basics of different period and various styles had been
addressed.Imitation and eclecticism are also evident in the works of Farman
Gulamov, and the fundamentals of the artistic principles of the new era
clearly reveal itself. For example, also in the mentioned painting work typical
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significance of characteristic features of colour, composition structures of
classical art was found in new form and content.

By giving a gap in the foreground of the scene, the artist was able to
efficiently reflect the characteristic features of human faces, whose characters
and body gestures were not fully understood in the collective singing of all
objects.Behind the two figures presented in front of the audience, the faces of
those people discuss their relationship to the art of the Renaissance with the
language of those images that the artist created.

Farman Gulamov has been able to explain the principle of giving a new
research method the value of past artistic styles in his noted table from the
prism of the new era in a descriptive language.

On the other board of the same name, it is possible to note that the artist still
pursued the same purpose. However, the forms here attract attention with a
clearer description. Using the features of the Renaissance painter in combining
the different types of women, the artist justified the need for the expression of
reality and national values in postmodernism. The artistic expressions of the
images, the rhythm of national traditions, the sharp transitions of contrasting
colors, the instantaneous shimmering intervals on the elements, reflect the
artistic position of the art of the Renaissance, reflecting the artistic features of
the Renaissance.

In the content of the work, intense human relationships and different
positions are explained by the individual characteristics of the character
types in the same environment. In the multifaceted composition, Farman
Gulamov, with great care, exudes the subtlety of attention to each character’s
opening. What the two female characters standing in the center of the work
face to face and discuss what makes other people react to this discussion
is the excitement of the work. One of these women has a baby in her arms.
The artist, as an individual, without the use of the generalization of other
human relationships, confronted the two faces trying to confirm and clarify
certain points to the self-confessed woman with her head down. The fact
that they are not able to protect their anger and nerves, and that both sides
are right, bending over their necks, and concentrating on a table of joyful
and sad interests, gives a general picture of human society, its characteristic
reactions to events.

The artist displaying his devotedness toward national traditional principles
discloses these qualities as the approval of highly creative competence in
imageness, themeand formconnection.
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The effects of postmodernist tendencies, which are the last stage of
artistic trends, are evident in the theme and form of various compositions by
Farman Gulamov. Verifying the endlessness of colors, the artist was able to
link them together as elements, using contrasting color effects on the board.
All of this was accomplished by the high color effects of light and shadow,
usually given for object and element images or for environment praise.
The artist disregarded the traditional principle of painting and regarded
the need for a new style as the art of the modern era.Thus, while the tone
or weight of the light mostly from the bottom part was considered to be
more traditional, the artist was the opposite of this principility. The top of
the board is represented by black tonal spots on green waves.In a slightly
scattered artistic expression, the black and green checkered stripes move
between the other colored spots. The dynamics of this movement is getting
started to move in the black and red interconnected “battlefield”, running
behind them to the right of the table.

The inferiority of colors extending to the right part under the flood of
light from the lower part, gradually changing their shades, gradually losing
their original essence and starting to switch to another tone.As noted, the
“participants” in the image are not the specific forms in the work, but the color
spots. The sensitivity created by the artist in their overlapping was solved by
the dynamism arousedfrom the spots of excitement.

Forms describing their positions in the related expression of human
images in the compositions of Farman Gulamov are based on cartoons, body
gestures, and the connection of the environment. The brown light on the
home-made table makes it clear that the front scene is clearly visible. The
work is generally solved in close-characterizedshades. The use of brown in
different shades, in particular, characterizes the color of the table. The use of
other colors is no exception. White spots, black shadows, and brown orange
expressions in the light of the intervals caused to increase mystic effect of the
work.

The multifaceted composition reflects a collection of characters based on
family relationships, serving to protect the postmodernist national interests.
The center presents a scene from the effects of daily living that is not unusual
in the representation of mothers and fathers and their children hugged by their
parents.

The artist has used the artistic traditions of the past in the work, which
further clarifies the ways in which the style and approach of styles are relevant
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to the artist’s creativity. At the same time, the fundamentals of eclectic theory
also show itself. This is interesting from the point of view of modernizing the
classic, nostalgic style and reviving it in the values of the new style.

The portrayal of an elder from the front profile with a silent waist on one
side not only reveals his family’s position but also arouses his thoughts about
the world and the meaning of life.

The purposeful expression of the artistic approaches in Farman Gulamov’s
works reveals, at first glance, the role of the nuances in the composition of
the nuances. For example, in the foreground of the aforementioned table, the
release of the empty part of the flooring with the most vivid tones of the
work allows for a clearer understanding of the elements of the scene, which
are closely followed by the entire scene. All these methods have defined the
principle of unity of composition.

In the “Midnight” workpainted by the Talented Artist, we are still
confronted with the stylistic features of the modern form of classical art. First
of all, this is confirmed by the artistic expression of the composition. The
contrasting color transitions, the highlighting of the main parts in a special
light effect, is an indication of bold articles and features. In this work, the
color changes to the background color of the night, the dark moon of the
night, not the stars themselves, but the illumination of their shadows as the
natural light on the whole table.

In the center of the work is a real figure of female figure. Its hotter shine
and brilliant expression is the quality that justifies the central image. During
the night, when everyone is sleeping sweetly, the mother takes her baby in her
arms and adds color to her care. The unchanging human position of maternal
care, which is at the top of humanity, is reflected in the subtle, delicate
sensitivity of the work. In the section where the baby was given, the artist
again added a bright green tone to this sensitivity.

The darker shades of the shadow falling to the right side of the tablet
increased the expressive form of the work. The sharp transitions between
those shadows and real live forms give a clearer picture of the image. In
his work, the artist was able to simply recreate the characteristic of the
ambient atmosphere in the use of colors, without the use of any outside
details. A talented artist who completely refuses to use the details of a
room condition or lifestyle, not to mention the whole environment, its
color world, and its atmospheric effects, as it does or makes in other works.
All this achieved the achievement of complementarity by combining the
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use of different means in the composition, from the position of the basic
principle of unity. So this, again, as mentioned above, provides a basis for
past traditions of painting to be approached from the creative prism of the
modern era creativity.

Conclusion. Thus, final opinion about postmodernist tendencies and their
manifestations or representations as how they act in the works and paintings
made by the talented artist Farman Gulamov altogether lays foundation
to remark the theory sounded “differences in society are not side-by-side,
however individuals are related with each other” that is regarded as of its
postmodernist significance.
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Giilnaz Madatova (Azarbaycan)

FORMAN QULAMOVUN YARADICILIGINDA

POSTMODERNIST MEYLLOR

Postmodernizm, miioyyon bir voziyyotdo hom miisbot, hom do monfi
cohatlori ilo modernizmdon forglonan, biitlin siyasi vo sosial doyisikliklori,
habelo intellektual vo modoni tocriiboni timumilosdiran bir tislubdur. XX
asrin 70-ci illorindon etibaron diinya sonstindo genis yayilmis postmodern
meyllorin Forman Qulamovun yaradiciliginda miisyyan doaracods tssirinin
tozahiirli bu istiqgamotds asarlorin mévzusunu vo formasinit miioyyon etdi.

Rassam asarindo, heg bir xarici detaldan istifado etmodon, ronglorin vasitosi
ilo otraf miihitin xarakterik atmosferini yaratmagi bacardi.FormanQulamov
biitiin miihiti, rong diinyasin1 vo atmosfer tosirlorini bir konara qoyaraq bir
otagin vo ya hoyat torzinin detallarini istifado etmokdon tamamilo imtina edon
istedadl1 bir sonotkardir. Biitiin bunlar, asas prinsipi baximindan kompozi-
siyada miixtalif vasitolorin istifadasini birlosdirmokls olds edilir. Belalikls,
rossamin yaradiciligindaki postmodernizm miiasirlikls vo anonalors saslosir.

Acar sozlar: postmodernizm, Forman Qulamov, yaradiciliq , miiasirlik vo
onono, kompozisiya.

26



ncasanat vo madeniyyat problemlari / Problems of Arts and Culture / TTpoGieMbI HCKyCCTBa 1 KYJTbTYpbI N3 (77)

T'tonvnaz Maoamoea (Azepoaiidsican)

MHNOCTMOAEPHUCTCKHUE TEHAEHIIUU B TBOPYECTBE

DPAPMAHA I'YIAMOBA

[TocTtmMOznepHH3M — 3TO CTWIIb, OTIIMYAIOIIMICSA OT MOJAEPHHU3MA KaK I10-
JIOKUTEIBHBIMU, TaK U OTPULATEIIBHBIMA CTOPOHAMH B OIPEIEICHHOU CHU-
TyallH, CyMMUPYIOLIMHA B ce0e BCe MOJUTHUUYECKUE U OOLIECTBEHHbIE U3Me-
HEHUS, a TAK)KE MHTEJUIEKTYaJbHbIH U KylIbTypHbIH onbIT. C 70-x ronoB XX
BEKa IIPOSIBJICHUE ONPEACICHHON CTEIIEHH BIMSAHUSA B TBopuecTBe Dapmana
['ymamMoBa MOCTMOIEPHUCTCKUX TEHIECHUINHN, ITOJIyYMBIIMX IIUPOKOE PaCcIpo-
CTpaHEHHE B MUPOBOM HCKYCCTBE, ONPEAETHIO TEMATUKy 1 (OpMy MOUCKOB
paboT B 3TOM HaIpaBJICHUU.

B cBoem TBOpUECTBE XyNOKHUK CMOT IIPOCTO BOCCO3AATh XapaKTEPHYIO
arMocdepy OKpyKarolei armocdepsl B UCIIOIb30BAHUH LIBETOB, 0€3 UCTIOJb-
30BaHMS KaKUX-TMOO BHEIIHUX JieTaieil. TamaHTIMBBIN XyI0KHHUK, KOTOPBIHA
IIOJIHOCTBIO OTKAa3bIBACTCSI UCIIOJB30BaTh JETAJIM COCTOSIHMSI KOMHAThl WIN
oOpas3a >KM3HH, HE TOBOPS YXKE O BCEHl OKpyXkarouiei cpene, B €€ LIBETOBOM
Mupe u ee arMochepHbIX 3(dekrax, Kak OH 3TO JeTaeT B APyrux padorax.
Bce 310 ocTrraeTcs 3a cueT couyeTaHus UCIOIb30BaHUs PA3IMYHBIX CPENICTB
B KOMITO3UIIUH, C TO3UIMHA OCHOBHOT'O IPHHIIUIIA €AUMHCTBA. TakuM o0pazom,
9TO 00€ecIeunBaeT OCHOBY JJIsl MPOIUIBIX TPAJULMH KUBOIKMCH, K KOTOPBIM
CJIelyeT MOAXOAUTh C TBOPYECKOM MPU3MBbI TBOPUECTBA COBPEMEHHOM IIIOXHU.

Takum 006pazom, MOCTMOAEPHHU3M B TBOPUYECTBE XyHAOKHUKA MEPEKINKA-
€TCsl C COBPEMEHHOCTBIO U TPAJULIUSAMH.

Knioueesvie cnosa: noctmonepunsm, @apman ['ynamos, TBOpueCTBO, CO-
BPEMEHHOCTb U TPAJULUHU, KOMIIO3HIIHS.
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