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NIZAMI GANJAVI’S WORLD AND THE ART
OF CARPET WEAVING OF AZERBAIJAN

Abstract. The greatness of Nizami’s work, who left samples of love and
philosophical lyrics to posterity and the founder of the Oriental Renaissance,
is that it is relevant at all times. The most popular in Azerbaijani decorative
arts were motives from his poems “Leyli and Majnun” and “Khosrov and
Shirin” for centuries. His works remains the criterion of virtue, morality for
the modern period. Nizami’s literary heritage being an example of high artistry
remains an object for its embodiment in various types of art, including art
of carpet weaving. Professional carpet designers create carpet compositions
using various artistic solutions continuing the tradition of reflecting the
motives of oriental classical literature in narrative carpets, which was formed
in the Middle Ages.
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Introduction. The basis of the literary heritage of the greatest poet and
thinker Ganjavi is the reflection of humanistic, universal and spiritual-moral
values. “It was the merit of Nizami Ganjavi of his poems that the widespread
dissemination of the theme of love and universal human ideals in the literature
of the Middle East became. Thanks to Nizami Ganjavi and his poems, the
themes on love and universal human ideals have become widespread in the
literature of the Near East. Describing love from a philosophical point of
view for the first time, he created the concept of tender love by linking it
with freedom of speech and conscience... [7] Nizami’s poetry is a source of
inexhaustible inspiration for many masters of art, including carpet designers,
who very often refer to the literary heritage of the great poet in their narrative
carpets.
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It should be noted that besides magnificent ornamental carpets,
narrative-thematic carpets were also created traditionally in Azerbaijan.
A later stylistic manifestation is distinguished by the use of primitive-
realistic figurative elements, which are closely related to the development
of miniature painting by the stage of development. Based on the data of
decorative and applied art, the classical period of the early Middle Ages
is characterized by a more realistic manner of reflecting life phenomena,
which is marked by the contingence of carpet art with miniature painting
[2, p. 109]. Miniature, which had a strong influence on carpet art,
especially on the interpretation of narrative motives, developed not only
in South Azerbaijan and its cultural center Tabriz, but also in the northern
regions of Azerbaijan, Shirvan, Baku since the 14" century [5, p. 81].
The magnificence of Azerbaijani carpets is mentioned in the classical
oriental literature, including in Nizami Ganjavi’s works. For example, a
description of the narrative carpet is given in the chapter “Pir Iskender
with Nushaba” of the poem Iskender-name [4, p. 233].

The introduction of the main material. The favorite motives of narrative
carpets throughout the development of carpet art were the plots from the
poems of the great Azerbaijani thinker and poet Nizami Ganjavi. Indeed, the
Azerbaijani carpet is poetry that is expressed in the symbolism of ornaments
and color combinations. Apparently this is why even medieval carpet masters
often referred to the lyrics of oriental poets by reflecting literary episodes on
carpet surfaces. It should be noted that the classical literature of the Orient
is distinguished by such a stylistic principle in which two directions play an
important role: complex symbolism and vivid metaphoricity, which resemble
a decorative pattern, where the plot is revealed not only by the actions, speech,
thoughts of the heroes, but also by the involvement of the surrounding nature
[6, p. 27].

Carpets describing scenes from literary works originated in medieval
carpet weaving. Narrative carpets were woven mainly in South Azerbaijan
in the city of Tabriz in the past and reached their heyday in the 16th century.
It should be noted that the significantly improved process of carpet weaving
in the first half of the 16" century reached its high stage of development
both from a technical and artistic point of view. Delicate carpets made of
wool, silk and especially woven with non-ferrous metal threads, which were
created at that time, are kept in world museums as original works of art
[3, p. 34]. The widespread use of literary motifs of the classical Orient in
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the Azerbaijani art of carpet weaving is explained by the fact that there
was a genius mediator between literature and carpet weaving — Azerbaijani
miniature painting, which “taught” carpet weaving makers to think with
living images. The high technological level achieved by the Azerbaijani
carpet-makers made it possible to create multi-figured compositions and to
achieve extraordinary emphatic expressiveness within the strict framework
of the canonized carpet art [6, p. 27]. As N. Abdullaeva notes: “Narrative
images have various forms of expression in decorative art. Comparing
the thematic scenes of the best French, Dutch and German tapestries of
the 14th-16th centuries with carpets made according to sketches of Tabriz
masters of the 16th century or Shirvan carpets with their conventional
stylized figures with five carpets on the themes of Nizami’s poems, we will
collide decorativeness everywhere, which is expressed by various forms,
in a completely different manner of execution. Some of them are more
conventional, but others are more realistic in their interpretation. But, the
conventionality peculiar to the specifics of decorative art is preserved even
in the most realistic ones” [1, p. 137].

It should be noted that a feature of the narrative carpets on literary
themes was that couplets were given on carpets — beits or quatrains —
rubai from the poetic works of Ferdowsi, Nizami, Khagani, Saadi, Navai,
Khayyam, etc. according to tradition, and often these lines contained wise
sayings and aphorisms. ...The entire narrative scene was also interpreted
and ornamental decoration complemented it by helping to reveal the
artistic image of the entire carpet in accordance with the meaning of the
poetic dictum [1, p. 75].

One of the main plots of thematic carpets is motifs from Nizami’s
poems “Leyli and Majnun” and “Khosrov and Shirin”. Some of the
earliest examples of carpets with such plots include Kerman and Kashmir
carpets, as well as a silk carpet of the 19" century kept in an art gallery in
London, which descibes a scene of Majnun’s father saying goodbye to his
mad son and a Tabriz silk carpet, also of the 19" century, where Majnun
is described among wild animals. A carpet, where the plot is the moment
when Khosrov admires the bathing Shirin, is preserved in the Paris
Museum of Decorative Arts. It should be noted that two classic carpets,
which describe scenes from the poem “Farhad and Shirin” — Farhad’s death
and the mourning of his beloved, are preserved in the Nizami Museum of
Azerbaijani Literature.
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The tradition of creating thematic carpets continued in the 20™ century.
A galaxy of professional carpet designers developed creatively during this
period. The founder of the professional school of carpet weaving was Latif
Kerimov. He was the author of a large number of thematic carpets, among
which five carpets on the themes of the great poet of the Azerbaijani people
Nizami Ganjavi’s works occupy a certain place. The first carpet refers to
the story “A Conversation of Two Owls” based on the poem “Treasury of
Secrets”. Another carpet shows Farhad splitting the mountain according
to the poem “Khosrov and Shirin”. The third descibes Majnun among the
animals based on the poem “Leyli and Majnun”. Bahram-Gur and Fitne’s
story on the hunt from the poem “Seven Beauties” was a reason to create
the next carpet composition. And the last carpet work from this series is
“Alexander the Great and Nushabe” based on the poem “Iskender-name”.
All these works were made in 1939. Sketches for the narrative part of the
composition of the carpets were made by prominent artistss such as Kazim
Kazim-zadeh, Gazanfar Khaligov, Amir Hajiyev, Mamedali Shirinov. The
narrative part of the carpets is completed with full consideration of the
method of realistic image, which is characteristic of easel painting. The
general peculiarities of the composition are colorful, expressive, built on
the harmonious combination of all parts of the composition. Carpets are
not only beautiful works of decorative and applied art, but also wonderful
illustrations for the great Azerbaijani poet’s works.

The classical theme is revealed in an extraordinary way in the work by
the carpet designer D.Mujiri entitled “Layli and Majnun”. A multi-element
composition in the disclosure of the plot is inherent in a narrative character.
A multi-element composition in the revelation of the plot has a narrative
character. An interesting figurative line is drawn, which connects all the
pictorial components into a single whole in this composition.

The creative path of the artist Kamil Aliyev is enriched by a large number
of portrait works, where the image of the portrayed is described against the
background of richly ornamented decor. One of these works is a portrait
carpet dedicated to Nizami. The portrait was executed in a realistic manner
by the author. The artist strives for a clear and accurate rendering of the facial
features of the person being portrayed and various details of accessories by
following the rules of easel art.

The carpet composition dedicated to Nizami in another carpet designer
E. Mikailzade’s works occupies one of the main places. His work is
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fundamentally different from other portrait works dedicated to Nizami
created by L.Kerimov and K.Aliyev. E.Mikailov’s carpet contains both a
portrait and a multi-element composition associated with the portrait part.

The central field is distinguished by its uniqueness in terms of the structure
of the construction. A small medallion with the image of a seated poet in the
center of the field, which distinguishes from the general composition of the
carpet by its unusual interpretation, attracts the viewer’s eye. The image of
the poet has symbolic character; the created image is filled with lyricism and
inspiration.

The portrait is framed in a refined-delicate frame with figured
ledges. The free part of the middle field is filled with images of various
episodes from Nizami’s works. This resembles a miniature painting on
a carpet surface, where images of animals and people, which make up
mini-scenes from various poems by Nizami, are interpreted in a planar
and schematic form.

Conclusion. Today, the tradition of carpet art is continued by a galaxy
of young generation of carpet designers. The source for their creative
search was traditional artistic methods and plots embodied in classic
carpets, which are works of art on a global scale. Nizami’s literary heritage
is still relevant today.

REFERENCES
1. AonymnaeBa H.A. KoBpoBoe uckycctBo AzepOaiiixkana. — baky, 1971.
Henuxe I1. Croxersr Huzamu ['stHmpxeBu B nckycctBe AsepOaiiikana u

BocToKka B XV-XVII BB. (Ha azepOaiimxanckoM si3bike). CoopHuk «Huza-

mu», 1V, baky, 1947.

Kepumos JI. Azep0Oaiimxanckuii kosep. I Tom. — baky, 1983,

Huzamu. Uckennep-name. — baky, 1940.

5. A. B. Canam-3azne, K. JI. Kepumos. Tebpu3zckast mkona MuHHaTioOpsl X VI
B. 1 XynokHuK Cynran Myxammen (Ha azepOaiixaHckoM si3bIke), «I3-
BecTust AH Azep6. CCPy», 1959, Ne 5.

6. Taruea P. CroxxeTHble koBpbI A3epOaiikana (XIX - Hagamo XX Beka). -
baxy, 1988.

7. http://www.ganca.net/rus/nizamir.html

el

45



N2 (76) Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

Aida Sadiqova (Azarbaycan)

NiZAMI GONCOVI DUNYASI VO AZORBAYCAN

XALCA SONOTI

Mohabbot vo falsofi lirikani nasillors qoyub gedon Sorq Intibahmin qu-
rucusu Nizaminin yaradiciliginin boytikliiyii onun hor zaman aktual olmasi
ilo baglidir. Osrlor boyu Azarbaycan dekorativ sonatindo “Leyli vo Macnun”
vo “Xosrov va Sirin” poemalariin motivlari daha ¢ox populyar olmusdur.
Miiasir dovr iiclin onun yaradiciligt monaviyyatin, axlaqin meyar1 olaraq
qalir. Yiiksok sonotkarliq niimunasi olan Nizaminin odabi irsi miixtolif
sanat ndvlarinda, o ciimladon xalga sonatinds tocassliim olunmagq iigiin bir
obyekt olaraq qalir. Orta asrlordo formalagmis sorq klassik adobiyyatinin
motivlorini xal¢alarinda oks olunmasi ononosini davam etdiron pesokar xal-
cact rossamlar miixtolif badii tisullardan istifado edorok xalga kompozisiya-
lar1 yaradirlar.

Acgar sozlor: Nizami Goncovi, siijetli xalgalar, rossam, miniatiir, kompo-
zisiya.

Auoa Caovizosa (Azepobaiidscan)

MUP HU3AMMU I''THAKEBHU U KOBPOBOE UCKYCCTBO

ASBEPBAHI)KAHA

Bemuuune tBOpuecTBa Huzamu, oCTaBHUBIIETO MOTOMCTBY OOpasIibl JIFO-
60BHOW U ¢miocodckol TUPUKU, OCHOBOMONIOKHUKA Bocrounoro Penec-
CaHca 3aKJII0YaeTCsl B TOM, YTO OHO aKTyaJIbHO BO Bce BpeMmeHa. Haunbonee
MOMYJIIPHBIMU B JICKOPAaTUBHOM MCKYCCTBE A3epOaiipkaHa Ha MPOTSHKCHUU
CTONEeTUN ObLTM MOTHBBI U3 ero mosM «Jlelnn u MemxHyH» U «XOCpOB U
[Iupuny. s cOBpeMEHHOTO NEPUO/IA €T0 TBOPUYECTBO OCTAETCA KPUTEPUEM
HPABCTBEHHOCTHU, MOpaIu. SBIssACh 00pa3I[OM BBICOKOH XYI0KECTBEHHOCTH
nuTeparypHoe Hacienue Huzamu octaercst 00beKTOM 17151 BOILIOIICHHUS €70 B
Ppa3IMYHBIX BUJAX UCKYCCTBA, B TOM YHMCJIE U B KOBPOBOM UCKyccTBe. [Iponon-
JKasi TPAJUIIUIO OTPAXKEHUSI MOTHBOB BOCTOYHOM KJIACCUYECKOW JIMTEPATYPHI
B CIOXKETHBIX KOBPax, COOPMUPOBAHHYIO €IIIe B CPEITHEBEKOBLE, PO ECCHO-
HaJIbHbIE XYJI0KHUKU O KOBPY MOCPEACTBOM Pa3IUYHBIX XYHOKECTBEHHbBIX
PELIECHHI CO3al0T KOBPOBBIE KOMITO3UIIUH.

Knrwouegvie cnoea: Huzamu T'SHIKEBU, CIOXKETHBIE KOBPBI, XYIOXKHUK,
MHHUATIOPA, KOMITO3UITHUA.
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FIGURES

1. Carpet “Majnun among the animals”. Latif Kerimov
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2. Carpet “Farhad cuts the mountain.” Latif Kerimov
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3. Carpet “Nizami”. Eldar Mikailzadeh
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4. Carpet “Conversation of two owls”. Latif Kerimov.
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