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NIZAMI AND MUSIC

Abstract. A prominent poet of XII century, Nizami Ganjavi (1141-1209)
was a thinker who mastered all scientific disciplines of his time and through
poetic language of his works delivered accurate and complete information on
natural sciences, mathematics, geometry, philosophy, and other sciences. The
works of Nizami, his perpetual “Khamsa” are a valuable source of information
on culture, music, musical instruments, genres of music, performers, traditions
and science of his time. The poet’s reflections on music are presented in detail
in his poem “Khosrov and Shirin”.

Nizami’s work remained a focus of attention for Azerbaijani composers
for many years. His themes and images, his poetry and philosophical
thought gave impetus to creation of a number of Azerbaijani operas and
ballets, symphonic and chamber works, and became a source of inspiration
for Azerbaijani composers. Operas “Nizami” (1947) by A.Badalbeyli and
“Khosrov and Shirin” (1942) by Niyazi, ballets “Seven Beauties” (1949—
1952) by G.Garayev, “Nizami” (1984) by F.Amirov, “Good and Evil” (1990)
by T.Bakikhanov are the musical embodiment of this rich literary heritage.
Genius composer U.Hajibeyli, who clearly and vividly demonstrated the
unity of music and poetry throughout his work, laid foundations of a new
genre in Azerbaijani music, the “ghazal-romance”, “musical ghazal” with his
works composed to texts by Nizami.

Nizami Ganjavi’s works have been a point of reference for numerous
academic studies. Music pieces reflecting Nizami’s humanistic ideas and
aesthetic views, the romantic undertones of his characters have always been
an appealing object of research for Azerbaijani musicologists.

Key words: NizamiGanjavi, music and poetry, Azerbaijani composers,
ghazal-romance.
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Introduction. Throughout the history of culture, musicand literature
mutually influenced each other, exchanging themes, ideas, plots, and creative
principles.Ofcourse, on this basis, more poets and writers influenced musicians,
enriched them with new content and, characters “...poetry has always been
a source of rich ideas and artistic motives, images and moods, intonations of
speech for music.These sources of life are so artistically developed in poetry
that music would not be able to reflect it without them” [1, p. 15].

From this point of view, poetry, in a definite sense, has played a
leading role in the process of interaction between poetry and music.
Nevertheless, the music itself also made significant services to poetry
and played a great role in the propaganda of many works of art and their
wider propagation among people. The history of Azerbaijani art is rich
in conclusions and facts that demonstrate the connection and unity of
literature, poetry, and music.The reflections on music and its connection
with poetry, of Nizami, Fuzuli, Govsi, Vazeh, and other masters of words
confirm what we said.

The great thinker and poet of the 12" century Nizami Ganjavi (1141-
1209) was a person with encyclopedic knowledge and awareness of world
sciences. In the person of Nizami, literary thought in Azerbaijan enters a new
stage. The poet had many famous contemporaries, and they contributed to
the formation of the Nizami period as a stage in literature. However, none
of the great writers such as Qatran Tabrizi, Khagani, Mahsati, Felaki, Abul-
Ula Ganjavi, Gavam Mutarrizi, [zzeddin Shirvani, and Mujaraddin Beylagani
could rise to the level of Nizami.

“A characteristic feature of the literary thought of the Nizami period is
the expression of literary-critical thought only through poetic works. At this
stage, we do not come across works devoted directly to literary analysis or
poetic problems. Possibly such scientific and theoretical works have not
reached us. The absence of such works forces us to treat poetic pieces as
the only source of literary and theoretical thought. Expressing artistic views
through the works of art was widespread in the world of literary practice,
including in the East,and great masters of the word often used this method”
[2, p. 24].

The interpretation of the main material. Nizami was a thinker who
mastered all scientific disciplines of his time and through poetic language
of his works delivered accurate and complete information on natural
sciences, mathematics, geometry, philosophy, and other sciences. The
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works of Nizami, his timeless “Khamsa” characterize the poet as a skillful
connoisseur of the world of music, mugam, musical instruments, and musical
genres of his time. His reflections on music are expressed in “Khosrov and
Shirin” in more detail. This poem includes extensive information about
musical instruments, history and theory of music, musical feeling, and
musical performance. Only a person who played a musical instrument could
describe it and the process of performance with such precision. In this work
of Nizami, it is possible to get information about the famous musician of his
time Barbad and the musical instruments and pieces he performed.

Tune your saz to a noble mood,

Make loud the sweet voice on this note
Barbad played the ten-stringed saz (rud)

A resting place in Shahrud — a pleasant rest.
Barbad’s sitar sounded,

He attuned the sound of the saz.

In his poem “Khosrov and Shirin” Nizami lists the titles of 30 consonances
(lahn, melody). It is important to note that Nizami not only listed those
consonances but also gave a brief description of each of them. For example,
he says:

Of the hundreds of consonances (lahns) that he performed

He chose thirty melodic consonances.

He then presented and described the consonances (lahns) one by one:
When Nagusi came at the throne,

The (Shah’s) throne sounded like a bell.

These verses are about Nagusi (Bell) being the sixth consonance (lahn).
Nagus means a church bell, and the ovrang means a throne (Crown), but it is
also the name of a musical fret.

Nakisa as the beauty wanted,
Sang the ghazal in the consonance of Rast.

Here the poet speaks about another famous singer of that time, Nakisa and
mentions the Rast fret.
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After Nakisa played this ghazal on the chang,
The sitar of Barbad started to sound.

As an erag singer, his voice crossed the heavens,
In the erag melody he sang this step of the mode.

The oeuvre of Nizami has been in the spotlight of Azerbaijani
composers for many years. Themes and images of the works of Nizami
gave impetus to creation of a number of Azerbaijani operas and ballets,
symphonic and chamber works, and became a source of inspiration for
Azerbaijani composers. Operas “Nizami” (1947) by A.Badalbeyli and
“Khosrov and Shirin” (1942) by Niyazi, ballets “Seven Beauties” (1949—
1952) by G.Garayev, “Nizami” (1984) by F.Amirov, “Good and Evil”
(1990) by T.Bakikhanov are the musical embodiment of this rich literary
heritage. Among the works written based on the poetry of Nizami and the
philosophical thought of Nizami, as examples, one can cite “Nizami” by
F. Amirov and “Drops from Khamsa” by M. Guliyev. Beginning with U.
Hajibeyli, many choral works, vocal miniatures - romances, and songs
were written on the verses of Nizami. Genius composer U.Hajibeyli,
who clearly and vividly demonstrated the unity of music and poetry in
his work, laid the foundation of a new genre in Azerbaijani music, the
“ghazal-romance” genre, “musical ghazal” with his works composed to
texts by Nizami. The unique skills of the author are demonstrated in the
fact that, in his musical ghazals “Sensiz” and “Sevgili janan” he worked
with high professionalism on speech and declamation, translated them
into musical language, and created a synthesis of cantilena-type melodies
with declamation. Continuing the traditions of this genre founded by U.
Hajibeyli, other notable works such as F. Amirov’s “Gulum”, J.Jahangirov’s
“Gul jamalin”, “Ey gul”, T.Guliyev’s “Gozum aydin gozuma ..”, H.
Khanmammadov’s “Surati janan gorunur “, J. Hajiyev’s “Hey gul “, and
others were created.

One of the great composers of the 20" century, Gara Garayev created a
unique symphonic poem “Leyli and Majnun” in the 1940s, referring to the
heritage of Nizami. In this work, Garayev praised the theme of invincible
eternal love, one of the main themes of Nizami’s poetry, generalized within
perfect symphonic composition.

In the 1950s, the composer again turned to the genius thinker and
created the famous ballet “Seven Beauties”. In this work, Garayev tries
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to understand the aesthetic and ethical ideals of the poet, immersed in the
world of philosophical thoughts of Nizami. Interestingly, the composer
repeatedly worked on new editions of the ballet for many years. It was
due to the fact that the original version of the libretto did not satisfy him.
When speaking about his work on the piece, the composer said that over
time, the renewal of aesthetic principles of musical theater and up-to-
date requirements conditioned the review of dramaturgy of the piece,
increasing the dynamics of the motion and bringing music closer to the
literary source. Each new edition of the ballet was associated with a
different reading of the work of Nizami, a new interpretation of its content.
While the evolution of musical thinking of the composer, his attitude to
the literary source changed, so did his interpretation of ideological scale
of the work of Nizami.

In the late 1970s, the composer created yet another edition of the ballet
based on new libretto, where he managed to exaggerate and generalize the
main idea of the poetry of the great thinker and the rich world of his images.
Thus, the perpetual topic of Nizami, the struggle of Good and Evil, lies at the
heart of the concept of the ballet.

The topic “Nizami — Fikret Amirov” is also one of those that require
special attention. The image of the thinker Nizami permeates the work of
F.Amirov. The composer repeatedly refers to his rich heritage, personality
of the great poet. The composer was attracted not only to the depth of ideas
but also to superior humanism of Nizami’s works, the diversity of lyrical
feelings, and the scale of his characters. While still a student, the young
composer wrote the romance “Gulum” to the lyrics of Nizami. He exposes
with great sensitivity the deep world of characters in Nizami’s poems,
revealing through his music the melodiousness of the text. The romantic
composer in his symphony “Nizami”, written for the 800th anniversary of
Nizami, managed to reflect the rich inner world of the poet, his high human
qualities. Although written in the early period of his work, this symphony is
one of the most beautiful pieces of Amirov, as well as a worthwhile example
of national instrumental music. In the last years of his life, F. Amirov
worked on the ballet “Nizami”, dedicated to the 850™ anniversary of the
genius master. But he was not able to complete it. The prominent composer
M. Mirzayev performed the orchestration of the work.

Conclucion.Nizami’s works have been a point of reference in various
academic studies. Numerous scholars explored his life, works, philosophy
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from different angles of analysis. Music pieces reflecting Nizami’s humanistic
ideas and aesthetic views, the romantic undertones of his characters have
always been an appealing object of research for Azerbaijani musicologists.
At the same time, the works of Nizami, especially “Khamsa”, which has
gained eternal fame in the world, are valuable sources of rich information
about culture, music, musical instruments, genres, performers, traditions, and
music science of his time. Since 1940s, Nizami and Azerbaijani music, the
musical outlook of Nizami, the musical expression of his characters, and other
such topics have become the basis of musicology researches. In their studies,
A.Badalbeyli, G.Gasimov, A.Mammadov, B.Gurbanov, S.Abdullayeva,
S.Gurbanaliyeva, A.Ahmadov analyze views of Nizami Ganjavi on the music
culture of Azerbaijan, performing arts, mugam, musical instruments, explore
poetic creation of Nizami Ganjavi, musical works that enliven the world of
characters.

The work of Nizami Ganjavi, which carried universal importance and
magical poetic force enriched Oriental artistic thought with scientific and
philosophical ideas, raised poetry to unprecedented heights, and appeared as
a source of inspiration for dozens of works created in music and other fields
of art. The immortal works of the master of words opened a new bright page
in the annals of artistic thought of humanity, making valuable contribution to
the development of various fields of science, including the history of music
and instrumental science. Even today they have had a powerful impact on the
spiritual and moral development of people.
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Ulkar Talibzads (Azarbaycan)

NiZAMi vo MUSIQi

XII osrin dahi sairi Nizami Goncavi (1141-1209) ddvriiniin biitlin elmlorine
yiyalonan, asarlarinds poetik dills tobistsiinasliq, riyaziyyat, handasa, falsofa
va digor elmlors dair diiriist vo kamil molumat veran bir miitofokkirdir. Niza-

38



Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TTpo6iieMbl HCKYCCTBa 1 KyJBTYpbl N2 (76)

minin yaradicilig1, onun 6lmaz “Xomsa”si sairin yagsadigi dovriin modaniyyati,
musiqisi, musiqi alatlori, janrlari, ifagilari, adot-ononoslori, musiqi elmi ilo
bagli zongin moalumatlar veran ¢ox doyarli monbadir. Onun musiqiyle bagh
fikirlari “Xosrov va Sirin” asarinds daha atrafl1 ifads edilib.

Nizami yaradiciligi uzun illor bastokarlarimizin diqqat markazinds olub.
Nizami obrazi, Nizami seiriyyati, folsofi fikri Azarbaycan bostokarlarinin il-
ham monbayi olub, Azorbaycan opera vo baletlorinin, simfonik vo kamera
osarlorinin yaranmasina tokan verib. ©.Badolboylinin “Nizami” (1947), Ni-
yazinin “Xosrov vo Sirin” (1942) operalari, Q.Qarayevin “7 g6zol” (1949-
1952), F.Omirovun “Nizami” (1984), T.Bakixanovun “Xeyir va Sar” (1990)
baletlori bu zongin adobi irsin musiqi tocessiimiidiir. Musiqi ilo poeziyanin,
sOzilin vohdatini aydin va qabariq sokilds 6z yaradicilifinda niimayis etdiron
dahi U.Haciboyli Nizaminin sozlorino bostolodiyi osorlori ilo Azerbaycan
musiqisindo yeni janrin “qozol-romans” janrmin, “musiqili qozal”in osasini
qoyub.

Miixtolif elmi aragsdirmalarda N.Goncavinin yaradiciligina ¢ox miiracist
olunub. Nizaminin humanist ideya-estetik goriislorini, obrazlarinin romantik
calarlarint oks etdiron musiqi asarlori Azorbaycan musiqisilinaslar {i¢iin har
zaman maraql1 todqiqat obyekti olub.

Acar sozlor: Nizami Goncovi, musiqi vo poeziya, “Xosrov vo Sirin”,
Azorbaycan bastokarlari, qozol-romans.

Ynvkap Tanviozaoe (Azepoaiiorncan)

HU3AMMU U MY3bIKA

I'ennanpabiii mosT XII Beka Huzamu ['samkeBu (1141-1209) sBusmcs
MBICJIMTENIEM, KOTOPBIN IMOCTUT BCE HAYKH CBOETO BPEMEHU U O3THUYECKUM
SI3BIKOM CBOUX MTPOU3BEICHUN TOBEJ 10 HAC MPABIUBYIO U BCEOObEMITIONIYIO
nH(OPMAIUIO O €CTECTBO3HAHWHU, MaTEMATHKE, TEOMETPUHU, PIIOCOPUHN U
npyrux Haykax. TBopuecTBo Huzamu, ero 6eccmeprHas «Xamcay sBISIIOT-
Csl HEHHBIM UCTOYHUKOM, JAIOLIUM O0raTyto HHPOPMALUIO O KYJIbType, My-
3bIKE, MY3BIKAJIbHBIX MHCTPYMEHTAX, jKaHpaX, UCIIOIHUTENX, 00bYasx U
TPaAUIHUAX, a TAKXKE O MY3bIKAJIbHOW HayKe TOro BpeMeHU. Pa3mbliineHus
M03Ta 0 My3bIKE HAIUTH OOJIee JAeTaTbHOE OTPAXKECHHE B MOAIME «XOCPOB U
Iupun».

TBopuecTBo Huzamu Ha NpOTSAKEHUU AOJTUX JIETHAXOAUIOCH B I€H-
Tpe BHUMaHUA azepOaiipkanckux kommno3utopos. OO6pa3sl Huzamu, ero
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nosTuka u (unocodckass MbICIb SBISIUCH UCTOYHUKOM BIOXHOBECHUS
azepOalPKaHCKUX KOMIIO3UTOPOB, Jajld TOJYOK CO3JaHHI0 omep, Oa-
JeTOB, CUM(POHUYECKUX U KaMepHbIX mpousBeacHuit. Omnepsl «Huza-
mu» (1947) A.bananGeiinu nu «XocpoB u Illupun» (1942) Hussu, 6a-
netel «Cemb kpacaBuiy (1949-1952) K.Kapaepa, «Huszamu» (1984)
@®.AmupoBa u «Jlobpo u 3mo» (1990) T.bakuxaHoBa SIBASIOTCS MY3bI-
KaJbHBIM OJIMIIETBOPEHUEM 3TOTO OOraToro JUTEpaTypHOTO HacJeaus.
lennanpubiil Y.I'axunbeiinu, B CBOEM TBOPUYECTBE ICHO IEMOHCTPUPYIO-
IUH €MUHCTBO MY3bIKH U CJIOBA, CBOMMHU NMPOU3BEACHUSIMHU, HATUCAHHBI-
MH Ha ciioBa Huzamu, 3aJ105)KHJI OCHOBY HOBOTO JKaHpa B a3zepOaiiaxaH-
CKOM MY3BIKE — )KaHpa «Tra3elib-POMAHCY.

K tBOpuectBy Huzamu oOpamanuchk B CBOMX Hay4YHBIX HCCJIEI0Ba-
HUSIX MHOTOYMCIICHHBIE YUEHBIE U HCCIIe0BaTeaU. My3bIKallbHbIE TTPO-
U3BEJACHUS, OTpakarollue TYMaHUCTUYECKHE WJIEHHO-ICTETUUYECKHUE
B3IJISA/IBI TIO3TA, @ TAKXKE€ POMAHTHUUYECKHE OTTEHKH ero oOpa3oB Bcerjaa
OCTaBAJINCh HMHTEPECHBIM OOBEKTOM IS M3y4YeHHs a3epOailKaHCKUX
MY3BIKOBEJIOB.

Knrwouegvie cnosa: Huzamu ['sHkeBU, My3bIka U 1033UsI, «XOCPOB U
[upun», KOMIO3UTOPH! A3epOaiikaHa, ra3elib-pOMaHC.
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