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THEME OF KARABAKH IN FINE ARTS:
MINOR TO MAJOR

Abstract. The theme of Karabakh is one of the most common themes in
the contemporary fine arts of Azerbaijan. Paintings were painted by various
artists — representatives of the older, middle and younger generations on this
theme. The author singled out minor and major stages in the development of
this theme. There is also a transitional period.

A minor, sad period is characteristic for works of an existential nature
created in the 90s. They reflect people’s pain and grief, the events of January
20, the Khojaly tragedy. The theme of heroism, which arose in the late 90s and
early 2000s, can be considered an intermediate link from minor to major. The
theme of grief caused by the war and its victims is increasingly infused with
the theme of heroism during this period, which manifested in the unbroken
spirit of the people, in their faith in a great and long-awaited victory. The best
work of the theme of heroism should be considered the painting “Glorious
People” by Vagif Ujatai.

The 44-Day Victorious War became the ideological and aesthetic basis of
major moods in works devoted to the theme of Karabakh. Showing the victory
of the glorious Azerbaijani army in the Patriotic War is a priority theme for the
artists of the Republic. The works by Ashraf Heybatov, Jamaladdin Ismayilov,
Elshan Hajizadeh, Rza Avsharov, [sa Mammadov, Vugar Ali, Fikret Ibrahimli
and many others are interesting and exciting. Describing heroic scenes, the
confidence of the Azerbaijani warrior, the joy of victory are the characteristic
features of these works.

Key words: Azerbaijani fine arts, theme of Karabakh, Elshan Hajizadeh,
Rza Avsharov, Fikret Ibrahimli.
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Introduction. We have emphasized that one of the main themes of the
fine arts was the theme of Karabakh during the period of independence. This
theme began to be formed in Azerbaijani art even before independence — in
88-89 years of the last century. But, its content has changed significantly, this
theme has acquired a number of breathtaking nuances, new form and content
features over the years [2, p. 229]. It is possible to say boldly that the theme
of Karabakh is one of the most changing and relevant themes in Azerbaijan’s
fine arts during the period of independence. This is also a theme that most
artists, especially young people have addressed with great enthusiasm in
recent years.

In a broad sense, the theme of Karabakh can be divided into three different
plot types in fine arts:

- Plots depicting the pain of war;

- Heroic plots;

- Plots related to victorious battles, reflecting feelings of joy and happiness.

If we approach this division from the aspect of time, we can see that
the paintings with a pessimistic mood depicting the pains of war belong
to the 90s. This is completely natural, because the difficult economic
situation, the decline of cultural values, and the unpleasant situation at
the front created a moral crisis in society at that time. The existential
mood that manifested in fine arts, including on the theme of Karabakh
is related to this during those years. As part of this theme, it is worth
remembering the works reflecting the tragedies of January 20, 1990. The
most bitter pages of that pessimistic mood are the works dedicated to
the Khojaly genocide. “Khojali” by Ashraf Heybatov, “Khojali Tragedy”
by Rza Avsharov, “Burned Homeland” by Hamza Abdullayev, “Khojali.
Small Victims of the Big Game” by Nizami Huseynov and many other
works have a pessimistic, existential content and were created mainly in
the 90s. We can also include works created by Nazim Mammadov, Agha
Mehdiyev, Ayyub Mammadov, Hafiz Mammadov, Vagif Ujatai, Sara
Manafova, Sayyad Bayramov and many others in this list. The painful
scenes of the Karabakh theme are reflected in realistic, emotional and
effective forms of expression in those works [1, p. 164].

The interpretation of the main material. Besides the motives of
sadness on the theme of Karabakh, heroic plots also began to appear since
the end of the 90s and the beginning of the 2000s. The development of
national identity, national consciousness, determination to fight and victory
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inspired artists to create works on the theme of heroism. The Great Leader
Heydar Aliyev said rightly that the massacre of January 20 is not only a
sadness and tragedy of the Azerbaijani people, but also a page of glorious
heroism. This thought became the basis for idea of the second main plot
line of the Karabakh theme — heroic motifs in fine arts. As a result of
Heydar Aliyev’s efforts, significant steps were taken in the army building,
significant victories were won in the Beylagan-Fuzuli direction of the front,
the people’s faith in themselves and a victory increased, and people began
to get to know the heroes of the Karabakh battles more closely during
that period. We can remember the oil painting “Glorious People” (2001)
by Vagif Ujatai as a general example of the heroic theme of that period
[5]. The painting depicts a warrior who lost a leg in the First Karabakh
War. This middle-aged man is standing proudly and looking steadily at the
audience. His faithful life-long wife standing by his side puts her hand on
his shoulder, as if trying to support him. The honest woman looking down is
honored with her husband’s heroism. A real Azerbaijani man’s heroism and
a real Azerbaijani woman’s loyalty, devotion and honor are presented in a
very clear manner, with full, realistic colors (Fig. 1).

As it has been mentioned above, the third main direction of the theme of
Karabakh consists of optimistic plots overflowing with the joy of victory. These
plots appeared in fine arts mainly after the successful 2016 April battles, and
have become the main theme of Karabakh as a result of the 44-Day Victorious
War in 2020. There are various works that reflect the feelings of victory and
joy on the theme of Karabakh in fine arts. Heroism, the Azerbaijani soldier’s
courage, Azerbaijan-Turkey friendship, the joy of the country, the restoration
of our liberated territories and other such plots prevail here. Many artists
have addressed this last and literary topic of the Karabakh themes in fine arts.
Ashraf Heybatov, Asif Azerelli, Elshan Hajizadeh, Jamaladdin Ismayilov,
Vugar Ali, Zohrab Jabbarov and many other artists created memorable works
on this theme.

The theme of victory manifests itself in many paintings by the talented
artist Vugar Ali. His painting “Victory”, which was created during the days
of great victory in 2020, reflects the feelings of joy and heroism. A brave,
slender and victorious Azerbaijani soldier on a white horse is depicted in
the center of the composition. He turned his face aside, raised his left hand
and clenched his strong fist. This gesture recalls the famous expression
“Iron fist”. The background of the composition consists of the colors
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of the tricolor flag of Azerbaijan. This is not a whole flag, but it reflects
the victory of Azerbaijan, the fact that the victory befits its flag through
forms of visual artistic expression. The honored artist Elshan Hajizadeh’s
painting “Victory” dedicated to Azerbaijan-Turkey friendship and military
cooperation stands out for its interesting compositional features. The walls
of the ancient Shusha fortress are depicted in this work, and two figures — an
Azerbaijani and a Turkish soldiers are depicted on the background of the
blue sky. The flags of Azerbaijan and Turkey are waving proudly behind
these two strong images, holding hands and supporting each other. The
artist depicted a large number of fighter planes and helicopters against the
background of a clear sky, which emphasizes the importance of developed
aviation technology in modern war. One of the important and interesting
nuances here is the reflection of some planes and helicopters flying side by
side in the colors of the Azerbaijani flag. Blue, red and green skyhawks fly
side by side as if waving the flag of Azerbaijan in the high skies. The work
bears in mind for its symbolic theme, clear, laconic compositional features
and bright color arrangement (Fig. 2).

Artist Jamaladdin Ismayilov is known mainly as a fight artist. He depicted
the fateful battle scenes of Azerbaijan and the Turkic world in general on
canvas. These are battle paintings with complex compositions related to
ancient Turkic history and later periods.

One of Jamaladdin Ismayilov’s main works on the theme of the Karabakh
victory is a large-scale painting “The Liberation of Shusha” (2020). As the
artist said, he started working on that painting in the first days of November
2020, and when he heard the news of the liberation of ancient Shusha, he
worked with great enthusiasm and finished the work [3, p. 99].

The scene of the liberation of Shusha, one of the most difficult and glorious
pages of the 44-Day War, is depicted in the composition. A deep mountain
gorge is seen on the left. Azerbaijani brave sons climbed these precipitous
rocks and attacked the enemy. This dramatic scene is exactly described in
the work. Frightened enemy soldiers began to run, some of them raised their
hands and begged for mercy. Some Azerbaijani soldiers stuck our tricolor
flag to the high rock in the center of the composition. The idea-artistic basis
of the composition is dominated by feelings of great enthusiasm, courage and
determination, which originate from the resolve to win (Fig. 3).

The talented brush master Farhad Ibrahimli is one of the artists who
addressed the theme of Karabakh. Like the artists representing the middle
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and young generation, his work is dominated by victory plots, which
are the last stage of the Karabakh theme. The theme of Victory found its
artistic expression in a symbolic-philosophical harmony in the composition
“Azerbaijan’s Revival”, which the artist worked with oil on canvas in 2021.
A brave soldier holding the Azerbaijani tricolor is depicted in the center of
the composition. As if he is standing on guard of the liberated lands. A small
boy holding the lower part of the flag and another soldier holding his hand
on one knee are depicted next to him. Broken barbed wires are seen on the
right and left edges of the composition. This is a sign of the liberation of our
lands, freedom from barbed wire and shackles. Heroic Azerbaijani horsemen
are seen rushing forward in the background. But they have not a symbolic
appearance, but realistic. The symbolic motifs increase even more towards
the top of the painting: the imaginary images of our hero-martyrs are seen in
the center on the background of the blue sky, angels dressed in the colors of
the Azerbaijani flag on the edges, and white Karabakh horses in the sky. So,
the compositional arrangement of the painting varies from realistic images
in the lower part or foreground to imaginary images in the background and
upper ground.

The color arrangement of the composition also has a symbolic meaning.
The composition as a whole reflects the colors of the Azerbaijani tricolor. So,
the lower part of the painting is green — the nature of Karabakh, the middle
part is red —imaginary horsemen, the upper part is blue — the martyrs who
rose to immortality and the angels surrounding them. It can be symbolically
compared with the image of an Azerbaijani soldier sitting with pride on the
back of a white horse by Vugar Ali. But, if the colors of the Azerbaijani flag
reflect a neutral background in Vugar Ali’s painting, the colors in Fikret
Ibrahimli’s work reflect concrete images.

Honored Artist Rza Avsharov is the author of several works on the
theme of Karabakh. This theme is represented in detail in his works. As the
name suggests, the composition “Victory” that the artist worked with oil on
canvas on the eve of the one-year anniversary of the great Victory in 2021
is dedicated to victory. The composition is simple, but at the same time has
a great effect. The President of the Republic of Azerbaijan, the victorious
commander-in-chief [Tham Aliyev is depicted in a large scale here. He raises
his right hand in a victory gesture. He is wearing a military uniform. The
magnificent fortress walls of the liberated Shusha, a large Azerbaijani flag
hanging over the wall, which is an eyesore to the enemy, can be seen in the
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background. Shades of blue are dominant in the color arrangement of the
composition.

In general, it should be noted that the transformation of the theme of
Karabakh in fine arts also manifested in the color. Red shades are dominant in
the color arrangement in the first plot type. This is definitely a sign of blood
color. Even the first and third types of the Karabakh theme vary according to
the color arrangement in the works by the same artist. Black and red colors
prevail in the first version — sadness version, and blue-green colors in the
third — Victory version. For example, the red color associated with blood is
dominant in “Khojali” painting by People’s Artist Ashraf Heybatov, but on
the contrary, the blue-green color, which is a symbol of peace, is the basis
of the color arrangement of the composition in the “Victory Celebration in
Karabakh” triptych painted by the artist in 2020. Or, although the “Tragedy of
Khojaly” painted by the Honored Artist Rza Avsharov in the 90s is composed
of red and black colors, blue-green colors are dominant in the “Victory”
painting by the artist, which we mentioned above. It is obvious that the
transformations within the theme of Karabakh have a serious influence on the
artists’ choice of colors.

The delicate blue and pink splatters of impressionist artists’ works are
the main features of the well-known artist [sa Mammadov’s works. These
delicate colors create a festive mood in the painting “Shusha. Victory Day”
painted by the artist in 2021. The central part of Shusha is depicted in the
composition. The lower Govhar Agha mosque is depicted in the background.
A festive crowd is seen in the square in front of the mosque. The flags of
Azerbaijan and Turkey are waving proudly. This painting can be valued as
one of the most optimistic, major examples of the Victory plot on the theme
of Karabakh.

Today, portraits of our martyrs and veterans form an important aspect of the
Karabakh theme. Many works have been created on this theme. For example,
the portrait of General Polad Hashimov painted by Ehtiram Mammadov. The
familiar features of the smiling face of the martyred general are depicted with
great skill and sincerity in this portrait, which is characterized by the realistic
style (Fig. 4).

Conclusion. The theme of Karabakh is one of the priority themes of
modern Azerbaijani fine arts. The moods of sadness and despair that used to be
characteristic of this theme have already passed away. Artists, especially young
people perceive this theme in a completely different context nowadays. The
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theme of Karabakh is associated with victory, joy, festive song, celebration,
determination to build and create [4, p. 179]. There is no doubt that as our
liberated lands are restored, the theme of Victory will expand, acquires new
shades and nuances. The basis for this is the great and eternal turn from minor
to major.
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Sevinc 9liyeva (Azarbaycan)

TOSVIRI SONOTDO QARABAG MOVZUSU:

MINORDAN MAJORA

Qarabag movzusu miiasir Azorbaycan tosviri sonatindo genis yayilmis
movzulardan biridir. Bu mévzuda rosmlor miixtolif rassamlar - hom yasli,
hom orta, hom do gonc naslin nlimayaondolari torafindon ¢gokilmisdir. Miiallif
bu mdvzunun inkisafinin minor vo major marhalolorini ayirmisdir. Araliq
dovr do var.

Minor, kadarli dovr 90-c1 illords yaradilmis ekzistensial xarakterli asorlor
liclin xarakterik olmusdur. Onlarda xalqin agr1 vo kodori, 20 Yanvar hadisolori,
Xocali faciosi 6z oksini tapib. 90-c1 illorin sonu - 2000-ci illorin avvallorindo
yaranan gohromanliqg mévzusunu minordan mayora kecid dovrii hesab etmok
olar. Bu dovrdo miiharibonin vo onun qurbanlarinin yaratdigir kodor mév-
zusu xalqin sarsilmaz ruhunda, boyiik vo ¢oxdan gozlonilon goloboys ina-
minda Oziinli gdstoran gohromanliq moévzusu ilo getdikco daha gox qarisir.
Qohromanlig movzusunda on yaxs1 asarlordon biri Vaqif Ucatayim “Sorofli
insanlar” tablosu hesab edils biloar.
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44 giinliikk miiharibads alds edilon bdyiik zofor Qarabag mdvzusuna hasr
olunmus osaorlordo major shvali-ruhiyyonin ideya-estetik osasini toskil edir.
Sanli Azorbaycan ordusunun Voton miiharibasindo qazandigi golobonin oks
etdirilmasi rassamlar ii¢lin prioritet movzudur. Osrof Heybotov, Comaladdin
Ismayilov, Elson Hacizado, Rza Avsarov, Isa Mommodov, Viiqar Oli,
Fikrot Ibrahimli vo bir ¢ox basqalarinin osorlori maragli vo yaddaqalandir.
Qohromanliq sohnolorinin tocossiimii, Azorbaycan osgorinin gohromanligi,
galaba sevinci bu asarlorin saciyyavi cahatloridir.

Acar sozlar: Azorbaycan tosviri sonati, Qarabag movzusu, Elson Hacizado,
Rza Avsarov, Fikrat Ibrahimli.

Ceeunoic Anuesa (Azepoaiodxncan)

TEMA KAPABAXA B U3OBPASUTEJIBHOM UCKYCCTE:

OT MUHOPA K MAXKOPY

Tema KapaGaxa siBisieTcst OTHOM U3 paclipOCTPAHEHHBIX TEM B COBPEMEH-
HOM M300pa3uTeIbHOM UCKyCcCTBE A3epOaiimkana. Ha aTy Temy nucanu kap-
TUHBI pa3HbI€ XyJ0KHUKHU — IPEJICTABUTENINA KaK CTApILIEro, TaK U CPETHETO U
MJIAJIIIET0 TOKOJIEHUI. ABTOPOM BBIJIEIIEHBI MUHOPHBIE U MayKOPHBIE JTaIlbl
B Pa3BUTHUU 3TOU TeMBbI. ECTb U MPOMEKYTOYHBIN IIEPUOLI.

MuHOpHBIN, TeYaJbHbIA MEPUOJ XapaKTePEeH IJis MPOU3BEIACHUN SK3U-
CTEHIIMOHAIBHOTO Xapakrepa, co3MaHHbIX B 1990-x rogax. B HUX oTpakeHbI
601 U TOpe Hapopa, coobiTus 20 stHBaps, XomkanuHckas Tpareaus. [Ipo-
MEXYTOYHBIM 3BE€HOM OT MHUHOpPA K Ma)KOPy MOXXHO CUYHUTATh TEMY T€pOH3Ma,
BO3HUKIIYIO B KOHIIE 90-x — Hauasie 2000-x rogoB. B aToT nepuos rema ckop-
Ou, BBI3BAHHON BOWHOM M €€ KEPTBAMH, BCE YaIlle MEePEIUIeTaeTCsl C TEMOM
repousmMa, KOTOPbIH MPOSIBUIIOCH B HECIIOMJICHHOM JyX€ HapoJia, B €ro Bepe
B BEJIMKYIO U JONTOXKIaHHYI0 moOeny. JIydimum mpousBeIeHUEM TEMBI Te-
pom3Ma CleyeT CYMTATh KUBOIMHUCHOE TOI0THO «CraBHbIe Mronm» Baruda
Vnxaras.

[ToOena B 44-1HEBHOI BOMHE cTajla UAEHHO-ICTETUYECKON OCHOBOU Ma-
KOPHBIX HACTPOCHHWI B IMPOU3BENCHUSAX, MOCBSAIMIEHHBIX Teme Kapabaxa.
[Toka3 moGenpl ciiaBHOM azepOaipkaHcKoi apMuu B OT€UECTBEHHON BOITHE
SIBJIIETCS IPUOPUTETHOM TEMOM Xy/10’)KHUKOB peciyOnuku. HTepecHs! U 3a-
XBaTbIBalOM TpousBeneHus Ampada [eiibarosa, [xamanenauna Mceman-
noBa, Dnbmana ['amku3ane, P31 ABmaposa, Mcet Mamenosa, Byrapa Anu,
@ukpera Ubparumin n MHorux apyrux. [loka3 repomdeckux CIeH, HEmo-
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K0JIeOMMOCTh a3epOaiiKaHCKOr0 BOMHA, PAJOCTh MOOEAbl — XapaKTepHBIE
YEepThI ITUX POU3BEICHUN.

Knrwuesvie cnosa: n3o0pazutenbHOe UCKYyccTBO A3sepOaiikaHa, Tema
Kapabaxa, Dnpman ['amxuzane, P3a Asmapos, @ukper MOparumim.

FIGURES

Fig. 1. Vagif Ujatai. “Honorable people”. Canvas, oil paint. 2001.
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Fig. 2. Elshan Hajizadeh. “Victory”. Canvas, oil paint. 2021.
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Fig. 4. Ehtiram Mammadov.
Portrait of General Polad Hashimov.
Paper, watercolor. 2020.

Fig. 3. Jamaladdin Ismayilov.
“Liberation of Shusha”.
Canvas, acrylic. 2020.




