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SHUSHA IS THE AZERBAIJANI MUSIC TEMPLE

Abstract. There are several towns, each stone, each fortress, in the world
the whole aura of which are saturated with music. There are such towns as
Vienna in Austria, Naples in Italy as well as Shusha in Garabagh. Shusha is
just considered as a conservatoire of the Caucasus. Brilliant messengers of
this conservatoire representing Azerbaijani music with dignity in all parts of
the world has brought it the world reputation and fame.

Shusha is a native land of splendid musicians, performers — Mir Mohsun
Navvab (the author of the treatise* Vizuhilargam”), Kharrat Gulu, Haji
Husi, Sadykhjan, Mashadi Isi, Abdulbagi Zulalov (Bulbuljan), Jabbar
Garyagdyoglu, Kechachi oglu Mohammad, Mashadi Mammad Farzaliyev,
Islam Abdullayev, Seyid Shushinski, Bulbul, Zulfi Adygozalov, Khan
Shushinski, Mashadi Jamil Amirov, Gurban Primov. They have created
a famous mugham school in the Near East. Shusha is also a native land
of famous composers — Uzeyir Hajybayli, Zulfugar Hajybayov, Fikrat
Amirov, Niyazi, Afrasiyab Badalbayli, Sultan Hajybayov, Ashraf Abbasov,
Suleyman Alaskarov, Vasif Adygozalov, singer Rashid Beybutov. It is not a
full list of famous musicians of Shusha.

Near 30 years, our earths, a number of regions of Garabagh, as well as
Shusha — the cradle of our music were occupied by Armenians invaders
and were under their yoke. And why all these years of occupation one
famous Armenian musician didn’t appear here? Because it is impossible to
deny genetic code. We are sure that after returning these earths, natives —
Azerbaijanis, here again will begin to sound mugham, grow generations of
remarkable khanende, sazende and a group of talented Azerbaijani composers
and musicians.
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“Garabagh is Azerbaijan!” — a winged slogan of the President Ilham
Heydar oglu Aliyev, accompanied the whole war inspiring everybody. The
people believed that the war will end in the near time with brilliant victory of
Azerbaijan. Garabagh and the temple of Azerbaijani music, the capital of our
culture Shusha returned to Azerbaijan forever.

Key words: Shusha, temple, mugham, khanende, genetic code.

Introduction. In the world are several cities where every stone, fortress,
and atmosphere is absorbed with music. Among such cities are Austria’s
Vienna, Italy’s Naples, and Azerbaijan’s Shusha, the town is rightfully called
the conservatory of the Caucasus. Talented representatives of this conservatory
have represented Azerbaijani music all over the continents of the world and
brought it fame.

When our national poet Samad Vurgun said that all famous Azerbaijani
singers and musicians were born in Shusha, he was right. The famous Russian
poet Sergey Yesenin wrote: “The one who cannot sing is not a Shusali (a
Shusha resident)” [3, p. 205].

The interpretation of the main material. Here lived such prominent
figures of art as the famous scholar, poet, musicologist, artist Mir Mohsun
Nevvab and the skilful tar player, Sadikhjan, who perfected this instrument.
The great singers — khananda (singers of mugham) Haji Husu, Mashadi
Isi, Abdulbagi Zulalov (Bulbuljan), Jabbar Garyagdioglu, Kechachi oglu
Mahammad, Mashadi Mammad Farzaliyev, Islam Abdullayev, Seyid
Shushinski, Bulbul, Zulfu Adigozalov, Khan Shushinski, and many others
lived in Shusha. These singers created the Shusha Mugham School, which is
famous not only in Transcaucasia but also in the Middle East.

Shusha is also the homeland of Azerbaijani composers, such as the
founder of Azerbaijani modern professional music Uzeyir Hajibeyli, who
spent his childhood years there, and his brother Zulfugar Hajibeyov. It is the
motherland of a large army of well-known composers like Fikret Amirov,
Niyazi, Afrasiyab Badalbeyli, Soltan Hajibeyov, Ashraf Abbasov, Suleyman
Alasgarov, the singer Rashid Behbudov and also great musicians, saz, tar,
and kamancha players- Alasgar, Sadikhjan, Mashadi Jamil Amirov, Shirin
Akhundov, and Gurban Pirimov. It is not yet a complete list of Shusha
musicians.

V.Vinogradov, a famous researcher of Eastern music, wrote about
the composer’s hometown Shusha in his book “Uzeyir Hajibeyov and
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Azerbaijani Music” yet in 1938: “There is a lot of music here, you can hear
more folk songs, dances, khananda, and musicians here than in any other
region of Azerbaijan. Since ancient times Shusha has been known as the
cradle of music and has gained fame as an unquenchable spring of folk music
talents throughout Transcaucasia. “Shusha musicians” created the history of
Azerbaijani music and presented it not only in their homeland but also in
other Eastern countries” [2, p. 9].

Several regions of Garabagh and the cradle of our music, Shusha, were
under the occupation of Armenian invaders for many years. And how did
it happen that during these years, not a single famous Armenian musician
has grown up in these places? The answer is that the significant role of the
nation’s genetic code is unquestionable and is one of the essential factors.

We are sure that thanks to our great victory in the 44-day Patriotic War,
after the complete return of our ancient lands to Azerbaijan, a new group
of talented singers and composers and an army of composers will grow in
Garabagh.

In the second half of the 19th century, musical societies, majlises, and
circles were created in many cities of Azerbaijan. Thus, the famous majlises of
Mashadi Malik Mansurov in Baku, Mahmud Agha in Shamakhi, and Kharrat
Gulu Mahammad oglu and Mir Mohsun Navvab were active in Shusha.

Kharrat Gulu (1823-1883), a connoisseur of Eastern music, organized
the first music majlis in Shusha. Being created for a religious purpose, but
they also taught the mughamat art here. After the end of Muharram, singers
performed these mughams at weddings and other places.

Musicologist Kharrat Gulu’s school played a significant role in the
Azerbaijani mugham art development. The representatives of this school
Haji Husii, Mashadi Isi, Abdulbagi Zulalov, Deli Ismayil, Keshtazli Hashim,
Kechachi oglu Mahammad, Jabbar Garyagdioglu are bright representatives
of the Shusha vocal school.

After Kharrat Gulu, “Majlisi Faramushan” (“Majlis of the Forgotten™) and
“Musicians’ Majlis” were established in Shusha in the 1880s. Mir Mohsun
Navvab, the 19"-century progressive scientist, poet, musicologist, and artist
of Azerbaijan, was their leader. He was born, lived, and created in Shusha
(1833-1918). M.M. Navvab, who possessed encyclopedic knowledge and
rare talent, greatly enriched Azerbaijani science, literature, and art. The author
reflected the multifaceted activity, scientific statutes, and research of Navvab
in more than twenty works.
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M.M. Navvab used to say: “It is better if they remember you by science
and your deeds rather than by goods and property.”

In the 1880s, Navvab and the famous khananda, Haji Hiisii, established
the ’Majlis of Musicians ’, where they discussed the aesthetic problems of
music art, the performance manner of khanandas, and poems accompanying
classical mughams. Famed in their time, singers and musicians Haji Husu,
Mashadi Jamil Amirov, Islam Abdullayev, and Seyid Shushinski were part
of this majlis. Many musicians received their first education in this society.
In 1884, in Shusha, Mir Mohsun Navvab wrote the “Vuzuhul-argam” (“The
Interpretation of Numbers”) treatise about musical art. Some problems
discussed in those societies were reflected and further developed in this
treatise. (Many years later, in 1913, the Orujov Brothers’ printing house in
Baku printed the treatise “Vuzuhul-argam”. We prepared its second edition,
translation, introductory article, vocabulary, and comments).

“Vuzuhul-argam” was the only treatise on Azerbaijani music written and
printed in the Azerbaijani language (in the Arabic script) at the end of the
19th century. The fact that M.M. Navvab created this treatise when generally
treatises were rarely written in the East and continued the traditions of the
Shusha theory of mugham in this treatise was of great interest.

Assuredly, musical majlises and circles played a significant role in the
Azerbaijani musical art development. However, by the end of the 19th
century, the art of khananda and musicians won a broad audience’s love and
appeared on the theatre and concert stage. These musicians performed in the
intermission of theatre performances in Tbilisi, Shusha, and then in Baku.

In 1897, based on the poem of the great Azerbaijani poet Fizuli, “Majnun
on the Leyli’s grave” musical scene given by amateur artists under the
guidance of the talented writer Abdurrahim bey Hagverdiyev, was shown in
Shusha. Jabbar Garyagdioglu, the famous singer, played the part of Majnun.
The second such musical staging on the subject of Farhad and Shirin was
performed in 1902. Again, Jabbar Garyagdioglu played the role of Farhad.

A. Hagverdiev conducted the first Eastern concert given in Shusha.
The following performances were in Baku. The primary performer at these
concerts was Jabbar Garyagdioglu (1861-1944), the great singer, the versatile
artist who opened a new page in the history of Azerbaijani vocal art. He
was a living encyclopedia of Azerbaijani music and gained fame as a folk
singer and composer. This singer had a beautiful tenor with a high tessitura
and wide range. No one sang “Mansuriyya” “Heyrati”, or “Kurdi-Shahnaz”
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like Garyagdioglu did. Jabbar Garyagdioglu played a significant role in the
formation of national opera by performing on musical-literary stages and
Eastern concerts and created a fertile ground for it.

In 1924, the great Russian poet Sergey Yesenin came to Baku. He heard
the singing of Jabbar Garyagdioglu at various music gatherings and concerts
and was fascinated by his voice and singing skills. He was the first person
to express the importance of Jabbar Garyagdioglu’s art on a more extensive
scale than in Azerbaijan but also for the entire Eastern world. He called him
“the prophet of Eastern music” and dedicated a poem to him.

Another genius from Shusha, Uzeyir Hajibeyli, started writing the first
Azerbaijani opera “Leyli and Majnun” in 1907. However, a little earlier in
1897-1898, when he was still living in Shusha, the theme of this opera was
engraved in the composer’s heart. During these years, Uzeyir saw a scene
performed by amateur actors on the subject “Majnun on the grave of Leyli”
in his hometown of Shusha.

“Leyli and Majnun” opera became the first mugham opera in the history
of musical culture. It determined the style of such mugham operas of Uzeyir
Hajibeyli as “Sheikh Sanan”, “Rustam and Zohrab”, “Shah Abbas and
Khurshidbanu”, “Asli and Karam”, “Harun and Leyla”, as well as “Shah
Ismail” by M. Magomayev, “Ashiq Garib” by Z.Hajibeyov.

Uzeyir Hajibeyli, the classic of Azerbaijani music, is the founder of
our opera art. He is an outstanding scientist, musicologist, ardent publicist,
talented playwright, pedagogue and public figure. His originative way reflects
the important period in the history of the creation and development of the
modern Azerbaijani musical culture. That is why, according to the decree of
the great leader Heydar Aliyev, September 18, the birthday of Uzeyir Hajibeyli
(1885-1948) — our people celebrate as a music holiday.

It is impossible to find a form and genre created in Azerbaijani music
which is not associated with the name of Uzeyir Hajibeyli after the premiere
of “Leyli and Majnun”, the first opera in the entire Muslim East, which was
on January 12, 1908.

Hajibeyli music penetrated the soul and blood of the Azerbaijani people,
forming an integral part of our artistic culture. His creativity has not only
crossed the borders of his native Garabagh, Azerbaijan as well but has become
an artistic phenomenon of modern music culture.

Uzeyir Hajibeyli has repeatedly admitted that while creating his
masterpiece “Koroglu” opera, he first envisioned the voice of Bulbul.
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Bulbul became the performer of the role of Koroglu in Hajibeyli’s
immortal opera.

Bulbul (real name Murtuza Mammadov) was born in Shusha (1897-
1961). When he was a child, the beauty of his native land and famous voices
fascinated him.

Before the revolution, Bulbul performed as a khananda, a performer of
mughams. After the revolution, he became the founder of the new Azerbaijani
vocal art. He mastered the experience of world vocal music. The classes at the
Baku Conservatory, the knowledge he gained from the best belcanto masters
in Italy, the art of Russian, Soviet and world masters made Bulbul a brand
new kind of Azerbaijani singer. He combined national uniqueness with world
techniques in his art.

In 1961, two months before his death, he gave concerts in his native
Garabagh, in Shusha city, where he was born. He seemed to say goodbye to his
land. In Shusha, were installed monuments and busts for three great artists of
ours — the poet Khurshidbanu Natavan, the brilliant composer Uzeyir Hajibeyli
and the famous singer Bulbul. As a result of the cruelty and vandalism of the
Armenians, these busts were shot and pierced. These busts were brought to
Baku with great difficulty and exhibited in the Art Museum as an example
of the Armenian invaders’ brutality for many years. At present, the respected
President Ilham Aliyev brought these monuments to Shusha, and they have
taken their places as a symbol of our great victory in the 44-day war.

Famous artists from Garabagh played a significant role in the development
of the musical art of Azerbaijan. Composer Fikret Amirov (son of singer and
tar player Mashadi Jamil Amirov) created the first symphonic mughams in
Azerbaijan. The outstanding conductor and composer Niyazi (son of the
composer Zulfugar Hajibeyov) has made distinguished contributions to the
development of Azerbaijani music. The famous singer Rashid Behbudov
(the son of Majid Behbudov) created the image of the main character of U.
Hajibeyli’s world-famous movie “Arshin mal alan”.

Until the last years of his life, Niyazi went on tour to Garabagh, Shusha,
with symphonic concerts. We’ll never forget Maestro’s open-air concerts on
Jidir Plain. Nowadays, this tradition continues in Shusha, and diverse festivals
and concerts are held, including Uzeyir Hajibeyli, Khari-Bulbul festivals,
Vagif poetry days and others.

Shusha, the temple of our music, is becoming a bright cultural centre of
Azerbaijan.
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The year 2021 engraved the word Victory in golden letters in the history of
Azerbaijan. Under the wise leadership of the Supreme Commander-in-Chief,
the President of Azerbaijan, Mr Ilham Aliyev, our victorious Army took back
our lands, which had been under the enemy occupation for many years, within
44 days. All Azerbaijan people united like a strong fist and signed a historic
victory.

Like all artists, the spirit of Victory reigning in our country inspired
our composers to write songs of triumph to glorify our great win and our
glorious army. Artists met with great joy the news that Mr President declared
the unique city of Shusha, the cradle of our culture, the cultural capital of
Azerbaijan, which inspired them to create works that reflect the festive
atmosphere prevailing in the country.

Our musicologists were also not indifferent to these events. In the days
when the people experienced the joy of victory, were published the author’s
books “Shusha-citadel of Azerbaijani music” (2020) and “Shusha is the
musical fortress of Azerbaijan” (2021), dedicated to the 270th anniversary of
the city of Shusha.

Conclusion. We believe that from now on, the premieres of the
Azerbaijani composers’ works dedicated to our victory, heroic army, and
our freed life-giving lands, written in various genres, will take place in the
restored cultural centres of Shusha. The presentations of our musicologists’
books dedicated to the musical world of Garabagh will be in the same way.
Kharibulbul music festivals and Vagif poetry days will continuously take
place in the new breath.

“Garabagh is Azerbaijan!” — This winged slogan of President Ilham
Heydar oglu Aliyev sounded throughout the war. Our people also believed
that this war of truth and justice would finish soon with the brilliant victory of
Azerbaijan. And so it happened. Shusha, the musical temple of Garabagh and
Azerbaijan, returned to Azerbaijan forever.
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Zemfira Safarova (Azarbaycan)

SUSA AZORBAYCANIN MUSIQI MOBODIDIR

Diinyada bir ne¢o sohor var ki, musiqi onlarin hor dasina, qalasina, ab-
havasina hopmusdur. Belo sohorlordon Avstriyanin Vyana, italiyanin Ne-
apol, Azorbaycanin Susa sohoridir ki, haqli olaraq Qafqazin konservato-
riyast adlandirilmigdir. Onun istedadli niimayandalori diinyanin miixtolif
qitolorindo Azorbaycan musiqisini loyaqgotlo tomsil edorok ona sohrot
gotirmislor.

Moshur alim, sair, musiqisiinas, rossam, “Vizuhiil-orgam” risalosinin mii-
ollifi Mir Mohstin Novvab, mabhir tarzon, bu aloti tokmillogdiron Sadigcan,
gbzol xanandalor Haci Hiisii, Mosadi Isi, Obdiilbaq1 Ziilalov (Biilbiilcan),
Cabbar Qaryagdioglu, Keg¢ogi oglu Mohommaod, Moasodi Mommod Forzo-
liyev, Islam Abdullayev, Seyid Susinski, Biilbiil, Ziilfii Adigdzolov, Xan Su-
sinski va bir ¢oxlar1 burada yagamislar. Onlar yaxin Sorqde moshur olan Su-
sa mugam moktobini yaratmiglar. Susa hom do Azorbaycan bostokarlarinin
boyiik ordusunun vatonidir. Miiasir professional musiqimizin banisi Uzeyir
Hacibaylinin, Ziilfiigar Hacibayovun, Fikrot ©mirovun, Niyazinin, Ofrasiyab
Badolbaylinin, Soltan Hacibayovun, Osraf Abbasovun, Siileyman 9lasgoro-
vun, miigonni Rosid Behbudovun vo gozal sazondolorin, tarzonlorin, kaman-
cacilarin — Olosgorin, Masadi Comil ©Omirovun, Sirin Axundovun, Qurban
Pirimovun, qeyd etdiyimiz Sadixcanin. Bu moshur Susa musiqigilorinin hals
tam siyahisi1 deyil.

30 il yaxin idi ki, torpaglarimizin, Qarabagin bir sira rayonlar1 vo musiqi-
mizin besiyl Susa ermoni isgalcilarinin tapdagi altinda idi. Bas neca olub ki,
bu uzun illor orzinds bu yerlordon bir nafor do olsun moshur ermoni musiqigisi
yetismoyib? Ciinki burada xalqin genetik kodunun oshomiyystlirolu siibhosizdir
vo mithiim amillordondir. Biz ominik ki, 44 giinliik Voton miiharibasinda
mohtosom golobomiz sayasinds azali torpaqlarimiz Azorbaycana tamamils
gayidandan sonra, Qarabagda yeni istedadl1 xanandaslor vo sazondolor dostosi
va bastokarlar ordusu yetisocak.

“Qarabag Azorbaycandir!” — Prezident IlTham Heydar oglu Oliyevin bu qa-
nadli giiar1 biitlin mitharibo boyu saslonmis, xalqimizi ruhlandirmigdi. Xalqi-
miz da inanird1 ki, bu haqq, adalot miiharibasi tezliklo Azarbaycanin parlaq
golobasi ilo bitocok. Qarabag vo Azorbaycanin musiqi mabadi, madoniyyot
paytaxti Susa homigalik Azarbaycana qayitdi.

Acgar sozlar: Susa, mobod, mugam, xanando, genetik kod.
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3em¢pupa Cagpaposa (Azepoaiiorncan)

IIVIIA - XPAM A3EPBANIKAHCKOM MY3bIKH

B mupe cyiecTByIOT HECKOJIBKO TOPOJIOB, KaXK/IbIi KaMeHb, KakJas Kpe-
MOCTh, BCS aypa KOTOPBIX MPOMUTAHbI My3bIKOM. DTO Takue roposa, kak Bena
B ABctpun, Hearonp B Utanuu, a taxxke llyma B Kapabaxe. llyma cmnpa-
BEJUIMBO CUMTAETCs KOHcepBaropueil Kaskasa. buecTsimue nocianmsl 3Toi
KOHCEpBaTOPHH, JOCTOMHO MPEACTaBIIsAS a3epOailKaHCKYI0 MY3bIKY BO BCEX
4acTaX CBETa, IPUHECIN €l MUPOBYIO U3BECTHOCTb U CIIABY.

[yma-poguHa BEIUKOJENHBIX MY3BIKAHTOB, HCHOIHUTENEH-Mup
Moxcyna HaBBaba (aBTopa Tpakrata « Busyxmis-apramy»), Xappara ['ymy,
lamxu I'ycu, Cagpirmxana, Memaau Meu, A6nyn6aru 3ronanosa (bromnb-
Oronpmkana), J>xab6apa IMapsrapiorny, Keuaun ornel Myxammena, Me-
manu Mamena ®ap3anuena, Mcimama A6aymnaeBa, Cenna lllymuHckoro,
bronw6rons, 3ronedu Ansirezanona, Xana lllymunckoro, Memanu J[xa-
mung Amuposa, ['yp6ana [IpumoBa. OHu co3nanu Ha OJIUMKHEM BOCTOKE
M3BECTHYIO MyraMHyto mkony. lllyira — poguHa Takke 3HaMEHUTBIX KOM-
no3utopoB — Yzeupa ['amxubeitnu, 3ronbdyrapa ['amkndexkoBa, dukpera
AwmupoBa, Hussu, Adpacusnba banan6eitnu, Cynrana ['ajpkubexoBa, Ami-
pada AGOGaconra, Cyneiitmana AneckepoBa, Bacuda Anpirezanona, meBia
Pamuna beiiOyToBa. be3yciaoBHO, 3TO e1lle HE TTOJTHBIN CIIHUCOK U3BECTHBIX
LIYIIMHCKUX MY3bIKAHTOB.

Oxono 30 net, Hamwm 3emiu, pan paioHoB Kapabaxa, a taxke Hlyma —
KOJIBIOEIb HAIIeH My3bIKM ObUTH OKKYTTHPOBAHBI ApMSHCKHMH 3aXBaTYUKAMHU
Y HaXOIWJIMCh MOJ UX UroM. Tak, mouemy e, 3a BCe 3TH IObl OKKYMaluu
3/1eCh HE BHIPOC HU OJIMH MU3BECTHBIM apMSIHCKUN MY3BIKAaHT? A MOTOMY, 4TO
HEBO3MOYKHO, OTPHIIATH BAKHYIO POJIb TEHETHUECKOTO KoJla Hapoaa. Yoexe-
HbI, 110CJI€ BO3BPALLEHUS ITUX 3€MeJb, KOPEHHBIM KUTENIM-a3epoaiiKaH-
LlaM, 3/IeCb CHOBA 3a3ByYHMT MYraM, BbIPACTYT MOKOJIECHHS 3aMeyaTelIbHbIX
XaHEH/[Ie, ca3eH/ie U IJiesia TaJlaHTIIMBbIX a3epOailKaHCKUX KOMIO3UTOPOB
Y MY3bIKaHTOB.

«Kapabax — 3to AzepOaitkan!» - KpbUIaThlil JTIO3YHT mpe3uaeHTa Wib-
xama leiimap ormy AnmeBa, COMPOBOXK/Ial BCIO BOWHY, BCEX BOOYIICBIISIS.
Hapon Bepui, 4to BoifHa B Omipkaiiiiee BpeMsi 3aKOHUHUTCS, OecTsiei mno-
oemoit Azepbaitkana. Kapabax u xpam azepOaitpkaHCKON MY3bIKH, CTOJIUIIA
Haieit KynpTypsl Lllyia HaBcerna BepHynIuch Azepoaiipkany.

Knwueswie cnosa: 1llyma, xpam, Myram, XaHeH 1€, TEHETHYECKHUI KO/I.
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