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CITY LANDSCAPE IN THE WORKS
OF IBRAHIM SAFI

Abstract. The presented article examines the urban landscape in the work
of the Azerbaijani artist Ibrahim Safi (Rahman Gafar oglu Safiyev 1898-
1983). The innovations that the artist brought to Turkish fine arts, and traces
of European art in his works, are observed when studying the works of the
artist in a style typical of the Impressionists. The paintings depicting the urban
landscapes of the artist are analyzed in comparison with the works of Turkish
and European artists, similarities and differences are explored. According
to the research materials, urban landscapes created by a realist artist with
impressionistic feelings are valuable and eternal in terms of art. The article
also analyzes the artist’s works in terms of color, content and technique. Once
again, the place of the famous artist Ibrahim Safi among the masters of the
Turkish art world was considered.
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Introduction. In the fine arts of Azerbaijan, the genre of landscape is given
importance as a carrier of meaning and mood. First of all, it is presented in the
examples of Tabriz miniature school, as well as Ali bey Huseynzade, Bahruzbey
Kangarli, Sattar Bahlulzade, Latif Feyzullayev, Maral Rahmanzade, Hasan
Gurbanov, Mahammadali Alakbarov, Sabir Mammadov, Tapdig Hamzayev,
Abulfaz Farajoglu, others it is possible to observe in their works in the genre
of landscape.

Landscape works vary in subject matter. Thus, in these works, you can
see mountains, valleys, rivers, forests and similar objects, as well as natural
phenomena such as storms, lightning, rain, snow, and sometimes landscape,
densely populated urban or industrial landscapes.
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There are artists in history who gained the right to immortality during
their lifetime and to live after death. Ibrahim Safi is one of such artists.

The interpretation of the main material. Ibrahim Safi loved the scenery
of Istanbul, depicting oak trees, newly planted delicate nursery parks, and
forests outside the city. Among them are “Ankara Youth Park”, “Garden in
front of Hagia Sophia”, “Cihangirden”, “A view to Istanbul from Chamlica”
and other works can be shown.

It reflected not only the natural landscape of Istanbul, but also its ancient
and important historical monuments, mosques and ancient streets. These
images, which have long disappeared in Turkey today, can be restored based
on his works.

Ibrahim Safi is one of the artists who engraved the history of Turkey in his
works. It is called “Bazar”, “Vishnezade Mosque”, “Sultan goes to prayer”,
“Anitkaya”, “Rumeli Fortress”, “Neighbor’s yard”, “Sebil”, “Kemerli street”,
“Little”, “Galata bridge” and so on. can be seen in his works such as.

In Ibrahim Safi’s work, one can find only small, miniature paintings of his
predecessor Bahruz Kangarli. In his memoirs, his friend Anwar Tali repeatedly
mentioned this in his thoughts on the artist: “Safi draws interesting pictures
without stopping on a piece of canvas, cardboard or iron that is clearly sized,
and even in those small works, every detail could be felt to the point” [3].

In his works, the artist revived the magical image of Istanbul, the city
of dreams, with his own colors, and wrote a poet on his single paintings. If
these paintings were put together, it would be possible to produce an Istanbul
album. This can be observed in “Istanbul”, “Bayazit square”, “White minbar”,
“Bagaz-Selimiye territory” and other works.

He enthusiastically painted the dazzling warm air of Marmara, the
Bosphorus, Halich, Galata bridge, Istanbul squares, mosques-james, and
villages.

In addition to Istanbul, Ankara, Izmir, Antalya, Bursa, Chinarjik, etc.
constantly transferring areas to paper, canvas and other materials. An
invaluable craftsman who could skillfully move cities with his people to
a piece of wood the size of an open one, he worked tirelessly to amaze
everyone.

Ibrahim Safi’s landscapes are mostly based on the artistic features of the
Impressionist movement. The artist, who prefers plein air painting, created
the natural landscapes that attract him based on the interaction of colors,
with the skillful use of light and shadow effects. For example, when paying
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attention to the work “Ortakoy mosque”, the artist’s lyrical artistic expression
of the mosque and the surrounding environment, which creates the vitality
of the ancient architectural space in front of the small waves of the sea, is
followed with interest. The uniqueness of the surface of the white stone is
depicted from the side and presents the beauty of a lyrical-romantic charming
space against the backdrop of a small white sailing boat moving in the sea,
distant mountains and hills.

Or in another very close-knit composition, “Ortakoy mosque”,
dedicated to the same landscape, the artist’s majestic landscape is
surrounded by a lyrical image of the blue sea, white cloudy sky, and bare
trees with leaves falling to the shore. makes an impression. The view of
the city on the other side of the coast is more colorful and clearer than in
any other work. Images such as a small boat moving close to the shore,
people watching the scenery, and a woman standing with her baby in her
arms also feel the peace of mind that reigns in the work. The slightly dark
color of the buildings behind the mosque contrasts with the whiteness of
the main element, which is more pronounced in the light, emphasizing the
validity of its position in the work.

For comparison, we can show the painting “Goksu” by the talented Turkish
artist Bedia Guleryuz, a contemporary of the artist. In the work, the reflection
of the city landscape falling into the water, along with the aesthetics of the
landscape, creates lyrical feelings and conveys the romantic effect of the
work. Along with the natural landscape around the Goksu River, the elements
that express the ancient architectural environment of the place create a deep
impression of the place.

In the artist’s paintings “Sultan Ahmed mosque” and “A look to the Sultan
Ahmed mosque”, the impressionist influences of European painting are more
expressive. In the first picture, a particularly clear view of the landscape is
solved by the impression of clear, bright air. The artist, who chose the point of
view from the lower right part of the mosque, solved his continuing grandeur
in a unique way. The dense pine branches of the tall pine tree in front of
the mosque gave a different value to the lyricism of the historic building in
the landscape. The singing of yellow-leaved trees in several places plays an
important role in expressing this spatial relationship. At the same time, the
solution of semi-yellow, semi-green grass on the ground creates a harmonious
expression and attracts the viewer’s attention by comparing the mystical
power of the landscape.
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In “A Look to the Sultan Ahmad mosque”, the artist created a different
compositional structure of the landscape, expressing its lyrical-romantic
effect, fairy-tale beauty, like a blue shadow behind the bare trees in cloudy
and gloomy weather. For example, Claude Monet’s legacy of Venice’s
“Parliament House in Winter” is a masterpiece of art that has left a lasting
impression on generations by resolving its historical architecture in gloomy
tones behind gloomy weather and misty waters. In Ibrahim Safi’s work,
which is a profound expression of Impressionist influences, the blue-gray
silhouette of the mosque, which can be seen in the distance behind the trees,
evokes sad feelings and invites the audience to embrace the magical effects
of space.

For example, in “Safranbolu”, we see that the artist expresses this influence
in a brighter and clearer picture. The work finds its artistic solution in the
realistic singing of the small ancient buildings around the mosque, which has
witnessed centuries with its unusual architectural style behind the singing
of boats moving in the small cores of the sea. The light emitted by the light
nuance behind the clouds on the white ball covering the blue sky gives a
more vivid and expressive impression of the landscape. The artist solved the
small image of people watching the scene on the beach in such a way that it
was as if they were watching the scene together with the audience. In order
to achieve this naturalness, the artist’s style of depiction, emphasizing the
uniqueness of each element in the work down to the smallest detail, gives
reason to emphasize his high creative skill.

The influences of the anti-imperialist national movement that emerged in
Turkey in the 1920s also strengthened realistic tendencies in art [2]. At the
same time, Turkish artists such as Zaki Faik Izer, Nurulla Berk, Elif Nachi,
Kemal Tollu, Abidin Dino, who used the experience of Soviet painting,
showed little interest in Impressionist tendencies and tried to synthesize
between new artistic ideas in Turkish and European art. For example, in Zaki
Faiq Izer’s “From the Bosphorus” we see a real vibrancy of the transition
of warm shades in a striking landscape with a bright color scheme. The
features mentioned in the works of Ibrahim Safi, who lived with the above-
mentioned artists, are mainly reflected in his works of art up to 1950. For
example, by giving examples of two different compositions dedicated to
the landscape of Dolmabahche, it is undeniable that the features mentioned
in both paintings show the same level, although they both have their own
peculiarities.
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In Ibrahim Safi’s painting “Dolmabahche mosque”, the mosque presents its
irreplaceable view on a high hill, at a higher altitude behind the small ancient
houses of Istanbul, fallen stones and fallen walls. The artist has skillfully
selected the mosque, emphasizing the uniqueness of the base and the close
descriptive expression of other elements of the mosque. A slightly cloudy sky
over the ball serves to enhance the descriptive effect of the mystical view of
the mosque.

In another work, named “Dolmabahche”, the general spatial view
compares us with all its detailed descriptions from a high point, especially
with a realistic landscape composition. The distant view of Dolbaghcha, with
a nostalgic feel of the atmosphere of the streets of Istanbul until the middle of
the century, skillfully managed to bring to the fore the high aesthetics of both
the European and Asian shores of the coast.

The different compositional structure of the city landscape, which presents
the deep impression in the expression of dark shades, is explained by the
vivid manifestation of the reality of Ibrahim Safi’s work [1]. The wide view
of the city, continuing from the top to the perspective, gave the impression of
a large city as a whole with a dense row of houses, the expression of ancient
architecture, the image of a small fragment of the sea. The gloomy shades of
the sky covered with black clouds do not allow for a pessimistic feeling. This
is due to the fact that, despite the darkness over the beauty, the reality of the
ancient city presents its fullness. This impression is reinforced by the fact that
the trees in the intervals are mixed with the dark color of the buildings. In the
background, the view of the city in the distance, on the other side of the sea,
caused such a sensation with its silhouette. However, the artist amazes the
audience by noticing the sea in that part, but reviving the ancient architecture
in front of it, giving the city a different form of depiction.

In “Snowy View”, the artist did not show the exact address of the scene he
created, but attracted his interest by solving his impressive winter scene with
real forms. The retail row of ancient houses in the background at a distance and
the fact that this retail can be seen behind the bare trees created a harmonious
landscape. The clean, pure breath of the small grass and soil under the snow,
which is slowly melting on the front stage, absorbs the whole picture and
serves to convey its pleasant freshness to the audience with great skill.

Conclusion. The famous artist Ibrahim Safi has countless paintings in
the genre of landscape, and each of them was unique. It is true that Safi has
done several works from the same angle, but there are definitely nuances in
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those works that do not repeat each other. These differences can be felt even
in the air, in the color of the work, in the time of day, and most importantly, it
is possible to see its images in urban landscapes, the figures of the emerging
urban or rural inhabitant. These differences, which seem small from the
sidelines, or rather the details, present the work to the audience in a more
vivid and lively way.

Ibrahim Safi confirms his grandeur and greatness in each of his paintings.
Each of his works is a great scientific material worthy of study. The themes
in his paintings are a valuable tool for the reconstruction of “old” Istanbul
from head to toe. Each work is a portal to the past. Due to this feature, the
Turkish state sent the artist to long-term exhibitions in European countries to
represent and promote his country.
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Ulviyya Hamzayeva (Azarbaycan)

iBRAHIM SAFINiN YARADICILIGINDA SOHOR MONZOROSI

Togdim olunan moqgalods Azarbaycanli rossam Ibrahim Safinin (Rohman
Qafar oglu Sofiyev 1898-1983) yaradiciliginda sohor monzorasi haqqinda
bohs olunur.

Roassamin impressionistlora xas iislubda islodiyi asorlor todqiq edilorok
Tiirkiya tosviri incosanating gatirdiyi yeniliklor vo Avropa rassamliq sonatinin
onun asarlorindoki izlori, miisahido olunur. Rassamin sohar monzaralorini ko-
clirdiiyii tablolar tohlil olunaraq, Tirkiys vo Avropa rassamlarinin torzinda
cokdiklori asarlorlo miiqayiss olunur, oxsar vo forqli cohotlor arasdirilir.
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Todgiqat materiallarina osason realist rossam, impressionistloro xas
duygularla orsoya gotirdiyi sohor monzoralori sonot baximindan doyorli vo
obadiyasardir.

Moqalado hamginin rossamin asarlorini rong, mozmun vo texnika baximin-
dan da tohlili aparilmigdir. Gérkomli rossam Ibrahim Safinin tiirk rossamliq
sonat alominin ustadlar1 sirasindaki yerina bir daha nazar salinmigdir.

Acar sézlar: rassam, monzor, Ibrahim Safi, impressionizm, kompozisiya.

Ynveua I'am3aesa (A3epoaiioican)

TOPACKOM NEM3AK B TBOPYECTBE UBPATUMA CA®H

B mpencraBieHHON cTaThe paccMaTpuBaeTCs TOPOACKON Mei3ax B TBOP-
yecTBe asepOaiimkanckoro xynokHuka MoOparuma Cacpu (Paxman Tadap
oriel Caduen, 1898-1983).

HoBoBBezneHus1, KOTOpbIe XyIOKHHUK MPUBHEC B TYPELIKOE U300pa3uTelb-
HOE MICKYCCTBO, H CJIE/Ibl €BPOIEHCKOTO NCKYCCTBA B €r0 MPOU3BEICHUSAX Ha-
OJFOArOTCS TPU U3YYSHHWH NPOW3BEIACHUN XyIOKHUKA B CTHJIE, TUITHYHOM
JUI. UMIIPECCHOHUCTOB. AHAIM3UPYIOTCS KapTHHBI, N300pakaromiye ropo-
CKHE Tel3aXn Xy[I0KHHKA, B CPABHEHUH C paOOTaMU TYPELKUX M €BPOICH-
CKUX XyJO0KHUKOB, HCCIIEIYIOTCSl CXO/ICTBA U PA3ITUYHSI.

CoracHO MarepuaiaM HCCIEJOBaHMS, TOPOJICKHE MEeH3aXH, CO3TaHHbIC
XyHAO)KHUKOM-PEAIIMCTOM C UMITPECCHOHUCTCKIMHU 1yBCTBAMU, IICHHBI U BEY-
HBI C TOYKHU 3PEHUS UCKYCCTBA.

B crarbe nponsBeneHus XyJ0)KHAKA aHATU3UPYIOTCS TAK)KE C TOUYKH 3pe-
HUS KOJIOpUTA, CoJepKaHus U TexHUku. TBopuectBo Mbparuma Cadu pac-
CMOTPEHO B KOHTEKCTE MCKYCCTBA TIOPKCKOTO XyHA0’KECTBEHHOTO MHpa.

Knrwoueswie cnosa: Xxynoxnuk, neizax, Moparum Cadu, IMIIpeCCUOHHU3M,
KOMITO3HIIHSI.
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