N2 (80) ISSN 2310-5399 Incasanat vo madaniyyat problemlori / Problems of Arts and Culture / TIpo6aeMbl HCKYCCTBa 1 KyJILTYpbl

UoT 7.03

Sevinj Aliyeva
Baku Choreography Academy
(Azerbaijan)

eliyevasevinc88@mail.ru

EMBODYING PROBLEMS OF FOLKLORE MOTIFS
IN CONTEMPORARY NATIONAL FINE ARTS

Abstract. The article is devoted to the embodying problem of the
folklore motifs in the contemporary fine arts of Azerbaijan. The author notes
that folklore motifs received a new round of development by manifesting
themselves in artists’ works of different generations during the period of
independence. The article deals with famous painters and graphic artists’
works — Arif Huseynov, Siruz Mirzazadeh, Vugar Ali, Zakir Huseynov. It
is noted that folklore motifs in the fine arts of Azerbaijan are manifested
both in plots and in individual elements and details that have a symbolic
meaning. Summing up, the author comes to the conclusion that folklore
motifs have made a significant contribution to the development of national
avant-garde art.

Key words: fine arts, folklore motifs, painting, Arif Huseynov, Vugar Ali.

Introduction. One of the main themes in Azerbaijani fine arts is folklore.
This theme, which is related to the national mentality and folk art, is widespread
in all three types of fine arts.

Creating works on the theme of fairy tales, legends and myths is
characteristic of many artists” works. The depiction of folk art characters,
fantastic and real animals [3], fairy-tale heroes, various magical objects has
attracted the attention of artists both in the 20" century and in modern times.

Many artists have applied the theme of folklore in Azerbaijani fine arts.
Mikayil Abdullayev, Rasim Babayev, Arif Huseynov, Sirus Mirzazadeh,
Ashraf Heybatov, Vugar Ali, Zakir Huseynov, Gunay Meydizadeh, Ali
Shamsi and many others are among them.
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The interpretation of the main material. People’s Artist Arif Huseynov
is distinguished among the brush masters who created colorful works on the
theme of folklore. The artist, who drew illustrations for samples of folklore
and books of poetry in the 60s—70s of the last century, has continued and
developed this theme in his works later. It is no exaggeration to say that
folklore motifs play an important role in Arif Huseynov’s work.

Arif Huseynov’s descriptive language is simple and laconic. There are rich
features that reflect the national character fully in the artist’s works. Art critic
Ziyadkhan Aliyev, who analyzes Arif Huseynov’s creative features, writes:
“The artist, who is well acquainted with the artistic and technical possibilities
of graphic art and who seeks more effective means of expression by directing
the addition of a compact color solution with black-and-white lines to increase
the power of artistic and psychological influence, achieves to create works with
a deep philosophical sense, as well as attractiveness in the end” [5].

The series “Azerbaijani Fairy Tales” created by the artist in the 2000s is
interesting. This series includes a large number of paintings. Episodes from
Azerbaijani fairy tales are reflected in this series.

The painting “The Tale of Malikmammad” (2010) is noteworthy. As its
name suggests, this painting is dedicated to the tale of Malikmammad, one
of the most popular tales of Azerbaijan. The composition of the painting is
quite simple, but also dramatic and expressive. It depicts an impressive scene
of the tale — Malikmammad’s fight with a giant. The monster, the horned
giant comes to Malikmammad as if it roaring. The hero Malikmammad raises
his sword fearlessly and strikes its knee. The magic apple tree is depicted in
the background. Red apples are seen on the tree. The moon-star night draws
attention at the edges of the composition (Fig. 1). The drawing is painted on
paper, in a mixed technique.

It should be noted that Arif Huseynov’s artistic style is close to traditional
miniature art. This closeness manifests itself in the absence of light and
shade, in colorful, cheerful colors and in the extensive use of decorative
motifs. The same can be said of the artist’s other works on folklore. Other
paintings by Arif Huseynov in the series “The Tale of Malikmammad” —
“Malikmammad’s Flying on the Back of a Simurg Bird”, “Malikmammad
and His Lover” and others are distinguished by their fairy tale, closeness to
the miniature style, delicate, elegant details, elements of national decoration.
Another plot from the series “Azerbaijani Fairy Tales” — “The Tale of Tapdig”
(2008) is interesting. Here is a character of the dragon, which is widespread
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in Azerbaijani folklore. The red mythical character, which was painted on a
black background, was depicted flying with fairy-tale heroes on the shoulders.
The work is remembered for its dynamism, expressiveness, contrasting color
solution, rich decorative elements and symbolic details (Fig. 2).

Folklore motifs are reflected not only in the plot, but also in various details
and symbolic means of expression in modern art. Symbolic household items
derived from folklore motifs — lamps, candles, tablecloths, jugs, animalistic
characters — horses, birds, cats, fish, celestial bodies — the moon, sun and stars
are widespread in modern art. Often, these symbolic elements contribute to
the development of national avant-garde art by creating a certain atmosphere
in the composition.

People’s Artist Sirus Mirzazadeh’s handwriting attracts attention with its
decorativeness and rich decorative motifs. The artist refuses light and shadow
in most of his paintings and decorates the composition with small decorative
motifs, compositions and petals. His paintings remind the famous Austrian
symbolist artist Gustav Klimt’s paintings. “The aesthetic merit, which is more
pronounced in the current stage of perfection of the artist’s renewed creativity
in terms of subject and their expression, is the creation of “Sirus Mirzazadeh’s
vision” in our art. This is due to the existence of a new look at the traditions
of miniature style that we encounter in the vision, the reliance on symbolic
details of the semantic content of the compositions and the philosophical
addition of the artistic attitude to reality as a whole” [7].

In fact, the lamp in Sirus Mirzazadeh’s “In the light of a lamp” (1989) is
symbolic. A traditional lamp was depicted in the center of the composition.
All other details are arranged around it. Two women in red were depicted in
the work. They are sitting on both sides of the lamp and talking. Of course,
the artist could depict these women without lamp. But, the inclusion of a lamp
in the composition and its placement in the center gives a symbolic meaning
to this traditional household item. This aspect is also reflected in the name
of the work. Dark color prevails in the color solution of the work. Women
in red were depicted mainly on a green, partially gray neutral background.
The lamp is distinguished better on a dark background and reinforces the
symbolic nature of the composition (Fig. 3).

Symbolic elements are very common in Azerbaijani folklore. One of
them is the fruit of the pomegranate tree. Pomegranate is presented as a cure
for a thousand illness, a talisman, a magic fruit in Azerbaijani fairy tales.
Pomegranate is one of the most widely described fruits in our fine arts. People’s
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Artist Toghrul Narimanbeyov used pomegranate motifs in his paintings
[4]. Even now, when we talk about the pomegranate motif in the fine arts,
we remember Toghrul Narimanbeyov’s art. However, many artists use the
pomegranate motif to express their feelings and the symbolic meaning of the
painting fully in modern times. It is not surprising that pomegranate is widely
used in fine arts. This fruit is very common in our fairy tales. Its symbolic
meaning is great. Pomegranate is one of the main artistic and philosophical
symbols in the national fine arts. From this point of view, pomegranate can
be compared with mugham performance, saz melody, shabaka art, carpets,
kalaghayis. Pomegranate is glorified in the mentioned fields of art and is
found in artistic composition.

Well-known artist Vugar Ali often applies to the pomegranate element.
Pomegranate can be seen in many of his paintings. Also, the pomegranate drawn
by Vugar Ali is not only symbolic. It is also associated with mysticism, cosmogonic
ideas. The pomegranate tree is embodied as a source of life in some of the artist’s
paintings and people, beautiful girls and fairies fly from the pomegranate. From
this point of view, Vugar Ali’s paintings can be compared with Arif Huseynov’s
paintings. It should be noted that a beautiful girl coming out of a pomegranate was
depicted in Arif Huseynov’s work “A Pomegranate Girl”. The houses, towers,
domes and minarets of the Old City can be seen behind her.

Vugar Ali is one of the brush masters who raised the pomegranate to the
level of a real artistic character. The artist says: “Many of our artists have
applied this theme before me. But my pomegranates are distinguished. It is said
in the end in Azerbaijani fairy tales that three apples fell from the sky. These
are three pomegranates for me. The pomegranate is a symbol of the world
for me. The arils (seed) in it are people. None of the stuff inside pomegranate
repeats the other. Like people. This is a code sent to people, i.e. there is a
curtain between you, do not tear that curtain. I often cut pomegranates, but |
do not decide to eat it” [6].

Folklore motifs occur in various forms and characters in the talented artist
Zakir Huseynov’s works whose productive period dates back to the early 2000s.
People, animals, fruits, trees, and household items were depicted in his paintings
[2, p. 29-30]. The artist, who passed away prematurely, was able to give a meaning
to each of them on the magical plane of his art. The folklore motifs created by him
combine with magic and create a unique aura in the paintings.

The characters of dervishes are especially interesting among the folklore
characters applied by the artist. Zakir Huseynov painted various characters of
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dervishes. An attentive art lover can feel the features of the artist’s own character
and worldview in these characters. Of course, it would be wrong to call these
dervishes as self-portraits. But, there is certain closeness, similarity, a wonderful
spiritual connection between them and the artist. As if the artist reflected in the
dervishes what he wanted to see in himself but could not see. In this way, he
found some comfort, as if he had achieved his goal. His creative plans were very
broad. Although the artist is not with us today, his art is very popular.

The dervishes painted by Zakir Huseynov differ from each other both
in character and appearance. You can see among them a talented performer
(Fig. 4), a wise poor man and a crafty magician. He painted most of these
characters in the 2000s. “Zakir Huseynov confronted his fans with a theme
they might not have expected in the mid-2000s, when his worldview was
quite different. The series “Dervishes”, which was created by him in 2005-
2007, became a new page in his really colorful work. So, the characters in
these works differed from the previous ones, first of all, in terms of meaning
and content” [1, p. 108-109].

Conclusion. As we can see, folklore motifs are widespread in modern
Azerbaijani fine arts. These motifs are reflected in the work of older, middle and
young artists. Folklore motifs manifest themselves in various forms in the fine
arts. Folklore motifs are reflected in the form of plots in some artists’ works and
in the form of individual symbolic elements and details in others. All this gives
reason to say that the interest in folklore motifs has increased significantly in
modern art. Folklore motifs depicted in various artistic forms have an important
impact on the development of modern national avant-garde art.
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Sevinc Oliyeva (Azarbaycan)

MUASIR MILLi TOSVIRI SONOTDO FOLKLOR

MOTIVLORININ TOCOSSUM PROBLEMLORI

Moqals miiasir Azorbaycan tosviri sonatindo folklor motivlorinin tocossiim
problemlorino hosr edilmisdir. Miiollif geyd edir ki, miistoqillik dovriindo
folklor motivlori miixtolif nosillori tomsil edon rossamlarin yaradiciliginda
0ziinl biliruzs verarak yeni inkisaf morholosino godom qoymusdur. Maqalodo
taninmis rongkar vo qrafiklorin — Arif Hiiseynovun, Sirus Mirzozadonin,
Viigar Olinin, Zakir Hiiseynovun osorlori nozordon kegirilir. Qeyd olunur
ki, Azorbaycan tosviri sonatindo folklor motivleri hom siijetlorde, hom do
romzi mana kasb edon element vo detallarda 6ziinii biiruzo verir. Misllif 6z
fikirlorini yekunlasdiraraq belo bir fikro golir ki, folklor motivlori milli avan-
qard sonatinin inkisafina osasli tosir gostormisdir.

Acar sozlor: tosviri sanat, folklor motivlari, rongkarliq, Arif Hiiseynov,
Viigar Oli.

Ceeunoic Anuesa (Azepoaioxncan)

IMPOBJIEMA BOIIVIOEHUSA ®OJIBKJIOPHBIX MOTUBOB

B COBPEMEHHOM U30BPABUTEJIBHOM UCKYCCTBE

ASBEPBAHI)KAHA

Crarbs nocsieHa mpoodaeMe BOIUIOMICHHS (POTBKIOPHBIX MOTHBOB B CO-
BPEMEHHOM H300pa3UTEIbHOM UCKyCCTBE A3epOaiimkaHa. ABTOp OTMEYaerT,
YTO B MEPUOJ] HE3aBUCUMOCTHU (POIBKIOPHBIE MOTHUBBI MOJIY4YUIIN HOBBIN BH-
TOK Pa3BUTHS, TPOSIBIISIS C€0s B TBOPUESCTBE XyJOKHUKOB PA3HBIX ITOKOJICHHH.
B crarbe paccmarpuBaroTcsi pabOThl U3BECTHBIX KHBOIHUCIEB U TPa(HUKOB
— Apuda I'yceiinoa, Cupysza Mup3zazane, Byrapa Anm, 3akupa ['yceitno-
Ba. OT™MeuaeTcs, 94To (PONBKIOPHBIE MOTUBHI B H300Pa3UTEILHOM HCKYCCTBE
AzepbaiimxaHa MpOsBISAIOTCS KaK B CIOXKETaX, TaK U B OTJEIbHBIX JIEMEHTaX
U JIeTaJsX, UMEIONINX CUMBOJIUYECKOe 3HaueHue. [1obIToKMBast, aBTOP MPH-
XOJIUT K MBICITH, YTO (DOJBKIOPHBIE MOTUBBI BHECIIH CYIIECTBEHHBIHN BKJIA/l B
pa3BUTHE HAIMOHAIHHOTO aBaHTapAHOTO UCKYCCTBA.

Knrouegwle cnoea: n300pa3zuTeabHOE UCKYCCTBO, (DOIBKIOPHBIE MOTHBBI,
xuBonuch, Apud I'yceiinon, Byrap Amnu.
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FIGURES

Fig. 1. Arif Huseynov. “The Tale of Malikmammad”.
From the series “Azerbaijani Fairy Tales”. Paper, mixed technique. 2010.
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Fig. 2. Arif Huseynov. “The Tale of Tapdig”.
From the series “Azerbaijani Fairy Tales”. Canvas, oil paint. 2008.
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Fig. 3. Sirus Mirzazadeh.
“In the Light of a Lamp”. Canvas, oil paint. 1989.
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Fig. 4. Zakir Huseynov. “The dervish’s Speech”.
Canvas, oil paint. 2005.
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