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(In the early 20™ and 20-30s)

Abstract. The article deals with the Russian theme in Azerbaijani artists’
works. Works that were created at the beginning and in the 20-30s of the last
century are considered. The author notes that the Russian theme is reflected
in portraits, landscapes, thematic compositions. The article considers and
analyzes three prominent artists’ paintings — Azim Azimzadeh, Bahruz
Kangarli and Geysar Kashiyeva. It was noted that the realistic character of
these works informs the rapid development of national fine arts in the early and
30s of the last century. The portrait of N.V. Gogol painted by G. Kashiyeva,
B. Kangarli’s realist portraits, of A. Azimzadeh’s satirical characters show
that this theme was widely spread during the formation and development of
national realist art.

Keywords: Azerbaijani fine arts, Russian theme, portrait, Azim Azimzadeh,
Bahruz Kangarli.

Introduction. The beginning of the 20" century is a period of formation
and development of realist art in Azerbaijan. The artists who worked at that
time painted mainly realistic life and landscape paintings with watercolors
and had a certain influence on the development of art. This process began
to develop more rapidly in the 20s and 30s. The Russian theme was also
reflected in the fine arts at that time.

Certain works on the Russian theme were created by Azerbaijani artists
during the formation of realist fine arts at the beginning of the century.
A.Azimzadeh, B.Kangarli, G.Kashiyeva and others’ some works are associated
with Russian culture and life. In fact, this should not seem surprising, so
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that the formation of realist art was directly connected with the traditions
of progressive Russian culture [4]. It is interesting that portraits of writers
created by Azerbaijani artists at the beginning of the century and reflecting
Russian culture are more widespread.

The interpretation of the main material. In general, artistic image of
Russian writers and poets were created in all periods of 20th century Azerbaijani
art. The first samples in this field are generally associated with the formation
of the genre of realist portrait in Azerbaijani art. A.Azimzadeh painted portraits
of M.Fuzuli, [.Nasimi, Abulula, M.S. Ordubadi and others back in the early
20" century. All this increased the interest in the creation of pictures of writers
and poets in art. Well-known enlightener-intellectual, the first female artist of
Azerbaijan Geysar Kashiyeva was one of the founders of the creation of portraits
of Russian writers in the national fine arts. Two graphic paintings — portraits of
N.V. Gogol and I.A. Goncharov by the artist long before the 1920 April coup
are among the first works on this theme. Geysar khanim worked in the field of
painting and graphics. She painted many paintings, portraits and landscapes
with watercolors, black ink, pencils and charcoal in 1907-1915. Among them
are ““Azerbaijani intellectual”, “Lake shore”, “Intelligent woman”, “Old guard”,
“Georgian girl”, “Hunter”, “Firefighter”, “Portrait of I. Goncharov”, “Portrait of
Gogol” and other, which follow the traditions of realism and are distinguished
by their unique craftsmanship” [5].

The portrait of N.V. Gogol (1909) has an educational character. The artist
painted this portrait with a pencil. G. Kashiyeva was only 16 years old at that
time and had just graduated from the art studio of the Caucasian Art Promotion
Society (1907—1908) in her hometown Thbilisi. Young artists created mainly
characters, plaster sculptures, various figures from nature here. It should be
noted that B.Kangarli also had some educational drawings (“The head of the
ancient monument”, etc.) that he worked with a pencil during his studies.
G.Kashiyeva’s many graphic works belonging to that period have survived to
the present day. One of them is the portrait of N.V. Gogol created with plaster
cast. The work occupies an important place in the history of our national art.
The young artist was able to draw the writer’s face correctly while working
plaster cast with pencil and succeed to reflect the character of the writer, as
well as his external similarity (Fig. 1).

The same can be said about the portrait of [.A. Goncharov worked with
sanguine (1915). Despite being young, G.Kashiyeva was already known in the
cultural environment during this period. Besides A.Azimzadeh, B.Kangarli,
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A.Huseyni, N.Rasim, her works also attracted the attention of art lovers at
that time.

Like N.V. Gogol, the portrait of [.A. Goncharov was not taken from live
nature. The author took it from the photo. This was a great achievement for
that period. In comparison with the portrait of Gogol, Goncharov’s artistic
image gives a more perfect impression of the development of the artist’s art.
Of course, the young woman artist’s appeal to a popular Russian writer’s
image was due to the author’s personal attitude to the writer at that time. The
portrait of the writer was painted by famous Russian artists I.N. Kramskoy,
L.P. Pozhalostin, N.A. Yaroshenko. In our opinion, this aspect is one of the
main reasons for G.Kashiyeva’s interest in the writer’s artistic image. The
impressive portrait of writer can be considered a success in the history of
art. It was with this portrait that the portraits of Russian writers began to
be painted in Azerbaijani art at a professional level, not at an amateur or
educational level. From this point of view, we can accept the portrait of [.A.
Goncharov as the first serious achievement.

The Russian theme manifested in the genre of landscape in the early 20™
century. Paintings of Russian villages and Russian churches in Azerbaijan
can prove it. In our opinion, the most interesting of them is B.Kangarli’s
landscape work “Russian Church in Nakhchivan”. This watercolor work
was created in 1920. A Russian church in Nakhchivan was described in the
painting. The work has similar features with the view of many other historical
and architectural monuments created by B.Kangarli. It is known that B.
Kangarli created paintings of Nakhchivan tombs and mosques from nature.
Apparently, the local Russian church also attracted the artist’s attention. The
church building is seen at a relatively close distance in the composition. The
building consists of a circular domed church and a bell tower higher than it.
The artist reflected all the main elements of church architecture — truss arches,
entrance gates, the shape of the domes, crosses in a realistic way, which is
typical of his work. Light color tones predominate in the color solution of
this simple composition. Sparse pastures are seen in the foreground. The
light green domes of the prayer hall and the bell tower give a more majestic
impression against the background of white clouds in the sky (Fig. 2).

The outstanding, master artist A.Azimzadeh’s name is written in golden
letters in the history of Azerbaijani art as one of the creators of the realist artistic
style. The thematic life boards, landscapes, caricature works created by him
mainly with watercolors always give a topical effect [2, p. 68]. The satirical
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characters, the various “characters” created by the artist attract attention with
their realistic appearance and satirical harmony. Besides painting, he was also
involved in social activities actively [1, p. 39].

We meet very interesting, colorful, revealing characters in A.Azimzadeh’s
series “Old Baku characters”, “100 characters”. “Azim Azimzadeh loved his
people with all his heart. He did not want them to be left behind other people, to
look poor and miserable. He told each of his compatriots with his caricatures,
“Enough, we must open our eyes to the world, not fall behind, hit a target like
a fist”. He satirized the negative characters with sharp humor and soft irony
in his works. He spoke out against deprived women’s rights and injustice by
exposing the inner faces of different social classes in his works such as “Dog
fight”, ““A man beats his wife”, “Wedding in a rich house”, “Fight on the water”
and “Old Baku people”. In this sense, the works “Old Baku characters” and
“100 characters”, which reflect the social injustices of the society more vividly
at that time, are especially estimable. Some of the caricatures published there
were either unsigned or signed by Schimmerling. But Azim Azimzadeh’s
handwriting and style showed itself. Later, the artist confirmed his authorship
by writing “mine” under those caricatures” 3, p. 12].

It is interesting that besides mullahs, akhunds, parasites, traders, mourners,
some Russian “characters” living in the city at that time also became the target of
satire among the “heroes” of A.Azimzadeh’s “Old Baku characters” series. Most
of the “government officials” among the gorodovoy (policeman), court, postal
workers, etc. in Baku, who harassed the local population, looked down on them
and could not stop procrastinating, were Russian at the beginning of the century.
The artist has selected these characters, studied their inner world and even exposed
officials to a killing, sarcastic laugh in his work. The irony, killing laughter
directed at the reactionary Russian officials is no less powerful than the laughter
against the akhunds, ruffians and intellectuals. One of such interesting characters
is a haughty gorodovoy character from the series “Old Baku characters”.

Interesting gorodovoy characters were created with an enlightened-
democratic spirit in Azerbaijani literature and drama in the late 19" — early
20" centuries. The “law guards”, who have become the target of satirical,
ironic laughter and have an artistically meaningful, taking effect, have
enriched our artistic culture significantly from M.F. Akhundzadeh to
J.Mammadguluzadeh, U.Hajibeyli, A.B. Hagverdiyev. The character of the
stupid, bribetaker, chauvinist Russian gorodovoy, who looked down on the
local people and called them “tuzemes” (“aborigines”), exposed himself with
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a killing laugh and gave funny tones to our national treasure of laughter. The
gorodovoy character created by A.Azimzadeh was “grown” on the basis of
these traditions, filled with fatten as an character and presented to the people
in a realistic style, in a mocking form by the artist.

The artist’s character of the Russian gorodovoy is a typical example of law
guard “serving” in Baku at the beginning of the century. The people of Baku
called them “girdevoy”. The “girdevoy” in the picture wears a khaki jacket,
a peaked cap on his head, braces on his shoulder, a sword called “shashka”
on his back, blue “service trousers” with red purfle and black long-necked
boots on his feet. His blond hair and hanging blond mustache look ridiculous.
The dull expression on his face, the red cheeks and nose and the vague smile
indicate that the “law guards” were drunk as always (Fig. 3).

We also meet interesting, satirical Russian characters in the artist’s paintings
“Life characters of the Past” and “Fight over Water in Karabakh”. A self-
satisfied nachalnik (officer-in-charge) and his wife were depicted in the painting
“Life characters of the Past” (1935). The artist depicted a loyal official of the
tsarist administration with realistic means by revealing the ugliness and moral
imperfection of his inner world skillfully. From this point of view, this painting
is close to the character of “Gorodovoy” and can be compared.

The character of a hypocritical Russian pristav (police-officer) attracts
attention in the multi-figure composition “Fight over water in Karabakh”
(1933) (Fig. 4). As its name suggests, the work reflects the theme of the
villagers fighting over water. A large number of peasants were depicted in the
work. A man with a wounded head is placed on a ditch, washed and bandaged
his wounds. Even the water of the ditch was red from the blood. A Russian
pristav standing in the distance is watching the event. In fact, quarreling
between the villagers on various pretexts is due to his provocative actions.
The pristav, who carries out the tsarist policy of “divide and rule” “in the
regions” zealously, is actively pursuing this shameful policy by creating
artificial discontent and panic among the peasants. Then he comes to the place
of event and “regrets” and “gives instructions” to establish order. The artist
tried to reveal the trait and inner world of the pristav, who at first sight seemed
calm and sincere, and succeeded.

Conclusion. As can be seen, the Russian theme was reflected to some
extent in the fine arts of Azerbaijan during the abovementioned period. Of
course, this is not a big topic. On the contrary, this theme was fragmentary
and is mainly expressed through thematic plots, satirical characters. However,
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this theme also played a certain role in terms of the maturation of the artistic
character in the national fine arts. This can be clearly seen in artists’ works
whose works are studied in the article.
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Xozar Zeynalov (Azarbaycan)

AZORBAYCAN ROSSAMLARININ 9SORLORINDO

RUS MOVZUSU

(XX asrin avvallarinda va 20-30-cu illarinda)

Maqalodo Azorbaycan ressamlarmin yaradiciiginda rus mdvzusundan
damisilir. Otan asrin avvallerinda vo 20-30-cu illorde yaradilmis asarlor nazarden
kecirilir. Muollif qeyd edir ki, rus mdvzusu O6zlinii portretlordo, monzars
rosmlarinds, tematik kompozisiyalarda biiruzo vermisdir. Magalodo ti¢ gérkomli
rossamin — Ozim Ozimzads, Bohruz Kongoarli vo Qeysar Kastyevanin rasmlori
nazordon kegirilmis vo tohlil edilmisdir. Qeyd olunmusdur ki, bu osorlorin re-
alist xarakteri 6ton osrin avvallorinds vo 30-cu illorinds milli toesviri sonatin
stiratli inkisafindan xobar verir. Q.Kastyevanin ¢akdiyi N.V. Qoqolun portreti,
B.Kongoarlinin realist portretlori, ©.9zimzadonin satirik tipajlart bu mévzunun
milli realist incosonatin togokkiilil vo inkisafi dovriindo xeyli yayildigini gostorir.

Acar sozlor: Azorbaycan tosviri sonati, rus mdvzusu, portret, Ozim
Ozimzada, Bohruz Kongorli.

Xazap 3eiinanoe (A3epoaiidxncan)

PYCCKAS TEMA B ITPOU3BEJEHUSIX ASEPBAMIJKAHCKUX

XVIOXKXHUKOB

(6 nauane u 6 20-30-x 2o0ax XX 6eka)

B crarbe roBoputcs 0 pycckoil TeMe B TBOPUECTBE a3zepOailpKaHCKUX
XyJIO)KHUKOB. PaccmarpuBaroTcsi MpoOU3BEEHHUSA, CO3JJaHHbIE B Hayalle U B
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20-30-x rogax npouuioro cTojaeTHs. ABTOp OTMEUAET, YTO PyccKas TeMa Ipo-
ABJIsIa ce0s B IOPTPETax, Nei3axax, TeMaTHUeCKUX KOMIO3ULUAX. B cratbe
paccMaTpUBaIOTCS M aHATTU3UPYIOTCS paOOTHI TPEX U3BECTHBIX XYIOKHHKOB —
Asuma Asumzane, baxpysa Kaurapiau u Ieticap Kamuesoii. [lonuepkusaet-
Csl, YTO PEATUCTUIECKUI XapaKTep ITHX PadOT CBUIETEILCTBYET O OBICTPOM
Pa3BUTHM HALIMOHAJIBLHOTO M300pa3UTENHHOIO HCKycCTBA B Havyane U B 30-x
rogax nponutoro cronetus. [loprper T'orons paboter I'KammueBoi, peanu-
ctuueckue nenzaxu b.Kaurapau, catupuyeckue tunaxu A.A3um3zane cBU-
JIeTeIbCTBYIOT O HEKOTOPOM PACIPOCTPAHEHUH 3TON TEMbI B HAIIMOHAJIEHOM
peanrcTUYECKOM UCKYCCTBE B IIEPHOJ €0 CTAHOBJIEHUS U Pa3BUTHUSL.

Knroueswie cnosa: n300pa3utenbHOe UCKYCCTBO A3epOaiipkaHa, pycckas
Tema, moptpet, Asum Asumzaze, baxpy3 Ksarspmm.

FIGURES

Fig. 1. G.Kashiyeva.
Portrait of N.V.Gogol.
Paper, pencil. 1909.
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Fig. 2. B.Kangarli. Russian church in Nakhchivan.
Paper, watercolor. 1920.
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Fig. 3. A.Azimzadeh. Gorodovoy.
From the series “Old Baku characters”.
Paper, watercolor. The 30s.
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Fig. 4. A.Azimzadeh. Fight over water in Karabakh (Fragment).
Paper, watercolor. 1933.

15



