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INGILiSDIiLLi BoDii MBTN‘LBRH\{ DIiALOJI NiTQiNDp GOLOCOK
ZAMAN MODALLIGIN!N IFADO VASITOLORI
XULASO
Toqdim edilon maqaloads dialoji nitqde golocok zamanin ifadesinin leksik vo
grammatik vasitolorinden, habelo modal feillorin vo modal s6zlorin niimunssindon
istifado etmoklo badii nitqi realliqla slagslondiron golocok zamanda bas veracok
situativ monalarin qurulmasindan bohs edilir. Miisllif galocok zamanin ¢oxsaxali
semantikasina vo faktiki materialin tohlilina asaslanaraq must, should, ought, can,
may modal feillorinin mosdarls birlogmasi ilo 6tiiriilon miixtalif modal menalarini
mioyyon etmis vo belo bir naticoya golmisdir ki, adlari ¢okilon modal feillor
istifado tezliyino goéra bir ne¢o dofo modal sozlari (possibly, probably) istaloyir.
Tadgiqat noticesindo miloyyon edilmisdir ki, modal feillorin vo modal sézlorin
islonmasinin aktuallagmasi asason, asorin miiallifinin golocok hadisalorin miixtalif
calarlarimi oxucuya ¢atdirmaq, personajlarin doqiq tasvirini vermak istoyindon irsli
golir.
Acar sozlor: galacok zaman, semantika, tislubi alat, badii mazmun, miidllif

Zaman kateqoriyasinin miixtslif yonlordon tohlili vo aragdirilmasi elmds daim
diqgat moarkazinda olan asas istiqgamatlordan biri olmagla, 6ziiniin ¢oxcahatliliyi ila
daim todqiqatcilarin digqetini calb etmisdir. Elmdo artiq enenays cevrilmis bu
problem 6z aktualligini he¢ vaxt itirmomisdir. Bu, bir torafdon, zamanin meakan va
horokot anlayiglart ilo  beraber, idrak nozoriyyesinin do on miihiim
kateqoriyalarindan biri olmasindan, digar torafdon, zamanin Syronilmasinin insanin
ger¢oklik haqqindaki on osas tesovviirlori ilo birbaga bagli olmasindan irali golir.
Bu fakt zamanm Oziliniin do miixtolif aspektlordon Oyronilmesine marag1 artirir
[Tahirov: 2007, s.13].

Dil zamani 6z formalar1 ilo ifads edilon horakatin real icra edilms zamaninin
nitq momentina gora nisbatini ifads edir. Bu anlamda dil zaman1 obyektiv zamanin
ifadasi ila baglidir. Danisan {igiin nitq momenti kimi ¢ix1s edon hesablanma néqtasi
burada nitq aktinin real zamani kimi basa disiilmiir, «hamin zamani oks edon
grammatik idealizo etmo», «kommunikativ modelin elementi» kimi anlagilir
[BenenbkoBa: 1981, s.47-48].
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Danigiq nitqindo golocok haqqinda xaobsr vermok qabiliyystine malik
(prospektiv) olamotlori olan leksik-qrammatik vasitolor hadisolor vo onlarin
xassalarini, personajin na diisiindiiylinii, bildiyi vo gabul etdiyi molumatlar 6ziinds
birlosdirir. Golocok zaman vasitolori bodii motnin modal semantikasinin
formalagmasi {iglin miinbit zomin hazirlayaraq kommunikatorlara 6z nitqins soxsi,
subyektiv fikir daxil etmoys sorait yaradirlar. Golocok zaman semantikasi
miinasibat semantikasi olmaqla, danisiq nitqinde coxfunksiyaliliq slde etmoklo
odobi motni vahid bir biitév halinda birlogdiron mikro-kommunikasiyalar
sabakosinin yaradilmasinda istirak etmok imkan1 qazanir.

Golocok zaman semantikasina uygun golon (adekvat) leksik-qrammatik
vasitalorin diizglin secimi, sifahi nitq sahasindo hom birbasa linsiyyat voziyyatini
modellosdiron, hom do mentiqi semantikan1 hoyata keciron nitq markeri rolunu
oynayir. Beloaliklo, sifahi nitqds golocok zaman niimunslori asasinda modalligin
ifado vasitolorinin todqiqi, bir torafdon personajlar arasinda linsiyyst prosesindo
nitq markerinin se¢imini tosvir etmok, digor torafdon iso garsilighh anlagma ii¢iin
sorait yaratmaq maqsadi dastyir.

Badii matn gargivasinda golocok zaman semantikasina malik modal feillorin
linqvistik todqiqinin mogsadi {insiyyst-kommunikasiya haqqinda biliklsrin
genislondirilmasini nazards tutur ki, bu da badii motnin linqvistik tadqiqinin shato
dairasini genislondirmak {i¢iin diskursiv menanin xiisusi doyerini yaradir. Qeyd
edok ki, golocok zamanin semantikasinin dyranilmasi ilo moasgul olan on miihiim
elm adamlar1 arasinda rusiyali alimlordon Galperina LR., Ermakov N.V.,
Kolmogortseva V.M., Moskalskaya O.I., Smirnitski A.L, Tarasova E.V.,
azarbaycanli alimlordon Tahirov 1.M., Cafarova B., Cahangirov F.F., Mommadov
[.T.vo basqalarinin adlarin1 ¢oko bilarik. Lakin, fikrimizca, miiasir dil¢ilikds dialog
nitqinde golocok zamanin ifadesi ideyasinin hoyata kecirilmosinoe kifayot goder
diqgat yetirilmomigdir. Ona gora do, biz golocok zamanin semantikasinin
coxoOl¢iiluliiyiine va faktiki materialin tohlilina asaslanaraq, personajlarin iinsiyyat
prosesindo istifade etdiklori leksik vo qrammatik vasitolora osaslanan golocok
zamanin modal monalarini isiqlandirmaga galisacagiq.

Modalliq prizmasindan baxdiqda galacok zamani ifado edon asas vasitalordon
biri modal feillordir. Arasdirmalar zaman1 miioyyan etmisik ki, sifahi nitqds an ¢ox
rast golinon hal must feilinin ehtimal monasinda islonmasidir:

Nan: Don’t forget we must talk to Felicity about her future.

Mor: Must we?

Nan: Why do you say "must we" in that peculiar tone of voice?

Mor: Because I don’t know what I think about it [Murdoch: 1960, p.9].

Bu niimunada séhbat zamani personaj mévcud vaziyyati haddindon artiq artiq
dramatiklosdirir. Modal ifadolorin tokrarlanmasi vasitosi ilo climlolorin nozors
carpacaq doracads giiclondirilmasi (we must; must we; must we), gohramanin, irali
stirdiiyli arqumenti hagigaton emosional sakilds giymatlondirmasi ilo miisayiat olu-
nur.
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Golacok zaman semantikasinda olan yiiksok doracado ominlik, must modal
feilinds oldugu kimi, asagidaki dialoq niimunasinda do rast goalinir, burada - Yanki
ilo evlonmoalisan (you ought to marry a Yankee)- ifadssinin emosional giiclondirici
manasi, personajin vaziyyatini oks etdirmok {i¢iin 6n plana ¢ixir.

Sally Carrol: Clark, who on the earth shall I marry?

Clark: I offer my services.

Sally Carrol: Honey, you couldn’t support a wife. Anyway, I know you too well
to fall in love with you.

Clark: It doesn’t mean you ought to marry a Yankee.

Sally Carrol: S’pose I love him.

Clark: You couldn’t. He'd be a lot different from us, every way [Fitzger-
ald:1960, p. 74-75].

Faktiki materialin daha genis tohlili gostordi ki, horokotin hoyata kegmo
ehtimalin1 ifado edon must modal feili kimi, might modal feili do badii danisiq
nitqinds genis istifads olunur. Asagidaki niimunslori nozardon kegirok:

The manager: You will not’ave toasts to start with?

George: No. You don’t want toast, do you, Fanny?

Fanny: Oh, no, thank you, George.

The manager: Oh perhaps the lady might like to look at the live lobsters in the
tank while the tea is coming? [Mansfield:1920, p. 214].

Christopher Robin: Will you come to see me take a bath?

His Father: | might [Milne: 1960, p. 54].

Might modal feili ilo ifado olunan golocok zaman, replikalarda eyni forziyyo
semantikasina malikdir: the lady might like to look (xanim baxmagq istaya bilar) vo
I might (mon do eyni ilo); lakin dialoqun ikinci niimunasinda ehtimalin koqnitiv
(idrak) movqeyi moanfi konnotasiya dasiyir. Fikrimizco, ata golocok zaman seman-
tikasin1 oks etdiron “I hardly shall” ifadessini deys bilordi, lakin bels bir cavab
korpani asobilasdirarak incidos bildiyi ti¢iin, o, bir sira etik sabablordan “I might”
yumsaq formasim secir. Qeyd edok ki, bu ciir epistemik voziyyst personaj ti¢lin
basa diisiilondir, ¢iinki Kristofer Robinin atasinin, onun istoyini yerina yetiracoyind
siibhos etdiyini aydin gérs bilirik (Will you come to see me take a bath?).

Dialoji nitqds golocok zamana moxsus haraokatlari ifads etmok ti¢iin may mod-
al feili nadir hallarda islonir. Bir qayda olaraq, niimunslarin say1 mshduddur, ¢ilinki
bels hallarda farziyys xiisusiyyatli fikirlar aminliys ¢evrilir. Bunu asagidaki dialoq
niimunasi dos tosdiglayir:

"Where’s Richard?"

"l have no idea, he may be anywhere now" [Hicks: 1959, p. 54].

Burada miisahido eds bilarik ki, danisanin Ricardin harada olmasi barado heg
bir tesovviirii bels yoxdur. Bir forziyysnin olmamasi gohromanin onun fikrincs in-
amin1 nazards tutur. “He may be anywhere - O, har yerds ola bilar” replikas1 “/
have no idea where he is - Onun harada oldugunu bilmirom” ifadssinin si-
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nonimidir. Personaj 6z nitqinde may modal feilindon istifado edarak, ehtimal vo ya
miimkiinlilyli nazords tutan aminlik elementindon (semantikasindan) istifads edir.

Can / could modal feilinin monasina goldikds iso, o, personajin sifahi nitq
kontekstindo golocokdo har hansi bir harokati yerino yetirmok iigiin subyektiv
qabiliyyetinin oldugunu ifads edir. Bels feillor ¢ox vaxt danigsanin toraddiid (siibho)
hissini ifado etmok {i¢iin sual ciimlalorinds islonir. Burada, masalon, What can be
done about it? Bu barodo no etmok olar? suali ilinsiyyat kontekstindo tolimatlar
almaq ticiin cavab tolob edon sads sorgu ola biler. Bagqa bir kontekstds bu sual ri-
torik xarakter dasiyir: “Bununla bagli ne etmok olar” vo danisanin siibhasini vo ya
oksino ominliyini ifado edir: "Nothing can be done about it.- Bu barado heg na
etmok olmaz." Golin can modal felinin islomasine dair asagidaki niimunays do
nazar salaq:

"It’s extraordinary how men like helpless women."

"I don’t think Moira is particularly helpless", said Bobby.

"Nonsense. She’s like a little bird that sits and waits to be eaten by a snake
without doing anything about it."

"What could she do?"[Christie: 1985, p.85].

Osorin gohromanin son replikasi, Moiranin mdvcud soraitde no iss etmok
qabiliyyetine malik olduguna siibhs ilo yanasdigini gostoran subyektiv fikrini ifads
edir. Bu sual mahiyyatca ritorikdir. Ustalik, o, hom do fikri inkar etmoyo yaxindir:
“She couldn’t do anything under the circumstances.- O, bu soraitdo he¢ no edo
bilmoazdi”. Faktiki materialin tohlili gostorir ki, konkret kommunikativ situasiyada
can /could modal feillorinin inkarla birlosmasi, gohromanin qarsida bas veracok
hadisolors inamim1 (eminliyini) ifads edir. Masalan:

"You can’t possibly wear that, Mother", said Margo, horrified ...

"Well, | like it, anyway", Mother said firmly, wrapping the monstrosity up
again, and I'm going to wear it..."

"Mother, it’s awful. You can’t wear it", said Margo [Durrell: 1987, p. 47].

Bu niimunods Marqo anasmin bu c¢irkin libasi geyinmoya qorar veracayino
inanmadigini ifads edir: “San ki bunu geyinmayacokson”. Anasini niyyatindon al
¢cokmoya inandirmagq {igiin Marqo iki dofs inkarliq bildiron ifadslordon istifads edir.
[k dofs daha az qotiyyatli “Inannmiram”, vo ikinci dofo bunun avozine daha keskin
“Son edo bilmazsan” inkar kateqoriyali formadan istifads edir. Belsliklo, gostorilon
niimunads can 't modal feilinin galacok zaman semantikasi ils istifadesi, Marqonun
qarsidan golon hadisslora inamini ifads edir vo emfatik hiperbolizasiya (baodii
sisirtmo) elementini dastyir.

Should modal feilina galinca iss, 0, danisiq nitqinds nadir islonmo xiisusiy-
yotino malik olub, galacokda hadisslorin bas vermosinin ehtimal (farziyys) olun-
mas1 monasini dasiyir:

Egbert: I can go if you think it necessary.
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His father-in-law: Certainly | think it necessary. Even if there is nothing, we
can have peace of mind. Certainly I think it necessary. | should like Doctor Wayne
to come this evening if possible. [Lawrence: 1997, p. 175].

Yuxaridaki misalda Eqbertin gaymatasinin sozlorindon aydin olur ki, should
feili golocok zaman semantikasi vasitasi ilo doktor Ueynden maslshat almagin
zoruriliyini ortaya qoyur: | should like Doctor Wayne to come this evening if possi-
ble. Personajin “Certainly I think it necessary - Olbatta, man bunu zoruri hesab
edirom” tokrarlanan remarkasi ilo baslanan giymatlondirici miihakims oxucuya
edilon emosional tasirin giiclonmasine komok edir.

Badii materialin dyronilmosi zamani miioyyan etdik ki, linsiyyat qurma pros-
esinds modalliq vo giymatlondirma galocok zamanla slagalondirilir vo dialoji nitqin
qavranilmasinin estetik aspektini togkil edir ki, bu da adi c¢okilon dialoq
cargivasindo miixtolif golocok zaman ifads vasitolorinin bir-birino qarigmasi ilo
ifado olunur. Masalan, asagidaki dialoqu nazordon kegirok:

Paige Tailor: He took out a healthy kidney and left in a diseased one! The man
should be put in jail!

Benjamin Wallace: Paige, I agree with you that’s regrettable. But it certainly
wasn 't intentional. It was a mistake.

Paige Tailor: A mistake? That patient is going to have to live on dialysis for
the rest of his life. Someone should pay for that.

Benjamin Wallace: Believe me, we’re going to have a peer review evaluation
[Sheldon: 1995, p. 133].

Bu dialoq niimunasinds Peyc Taylorun nitqinds golocok zamani gostoran
miixtalif ifado vasitolorden ibarat deyimlari (should modal feili, to be going to)
onun bag corrah kimi toocciib vo gozsbinin iimumi emosional monasini catdirir.
Benjamin Uollasin asagidaki bayanati miizakire olunan mdvzunun menasini izah
edir: we’re going to have a peer review evaluation - biz ekspertiza royi almaq
niyyatindoyik. Beloliklo, nozordon kecirilon badii hissado biitiin ifadslor
hamsohbatlorin sifahi tinsiyyatinin qarsiligh istigamstini gosteran korrelyativ slage
ilo birlosir.

Beloalikla, badii materialin tohlili gostardiyi kimi, must, can / could, may /
might, should, ought to modal feillor ilo ifado olunan leksik vo qrammatik va-
sitolorin islonilmoesinin aktuallagsmasi, golocoyin miixtalif ¢alarlarmi ¢atdirmaq va
personajlarin an doqiq tosvirini vermok isi miiollifin istoyinin naticasidir. ©ksor
hallarda sifahi nitqde, yuxarida tesvir olunan vasitolor, qarisiq modal-
qiymatlondirmo xarakteri dasiyir, buna gora do, informasiya vo emosional malu-
matlar {insiyyatdo aparici yer tutur, bu da badii matnin canli danisiq iislubunda ol-
masina kdmok edir.
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CPEJICTBA BbBIPA’KEHUA MOJAJIBHOCTHU BYAYIINEI'O BPEMEHH B AH-
TJIANCKOM TUATIOTUYECKOM PEYM XYIOKECTBEHHOTI'O TEKCTA

AHHOTAIUA

B npeacraBneHHol cTaTbe TOBOPUTCS O MTOCTPOCHUM CUTYaTUBHBIX 3HAUCHUU,
KOTOpBIe OyIIyT MPOUCXOIUTHh B OYIyIEeM, CBSI3BIBAHUU XYJIO’KECTBEHHOW pedu C
JEHCTBUTEIBHOCTBIO, HA MPUMEPE JIEKCUUECKUX U T'PaMMAaTUYECKUX CPEACTB BBI-
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pakeHHs OyAyIIero BpeMeHH, MOAAJIbHBIX IJ1arojoB U MOAAJIbHBIX CJIOB B JHAaJIO-
rudeckoit peun. Ha ocHOBe MHOTOTpaHHOW CEMaHTHKH Oy.IyIero BpeMeHHU U aHa-
nu3a (aKTHYECKOro Marepuana aBTop ONpeleNus pa3ludHble MOJAJIbHBIC 3HAYe-
HUS, TIepeJaBaeMble COYETaHHMEM MOJAIBHBIX TJIArOJIOB Must, MOJDKEH, MOJDKEH,
can, may ¢ ”HOUHUTHBOM, U TIPHUIIET K BBIBOAY, YTO BBIBOJ O TOM, YTO YIOMSHY-
Tble MOJaJbHBIE TJIar0Nbl BCTPEUAIOTCS Yallle, Y4eM MOJaIbHbIE cIIoBa (BO3MOXKHO,
BEpOSITHO). B pe3ynbTaTe vccieaoBaHus ONPEAEIeHO, YTO aKTyanu3anus oopador-
KM MOJANBHBIX TJAarojioB W MOJAJbHBIX CIIOB OOYCIIOBJIEHA TIIAaBHBIM 00pazoM
CTpEMJICHHEM aBTOpa MPOU3BENCHUS MOHECTH N0 YUTaTelNs (CIIyIIATeNs) pa3iind-
HBIE OTTCHKH OYAyIINX COOBITHH, TaTh TOYHOE OMKCAHHUE TIEPCOHAKEH.

KawueBblie cinoBa: 6ydywee epems, ceMaHmura, CIMUTUCIUYECKUT UHCTPY-
MeHm, Xy0024HCeCMEEeHHOe COOepIHCaAHUe, a8MOop.

THE MODAL MEANS OF EXPRESSION OF THE FUTURE TENSE IN
THE ENGLISH DIALOGICAL ART CONTEXTS
ABSTRACT

The presented article talks about the construction of situational meanings that
will occur in the future, linking artistic speech with reality, using the example of
lexical and grammatical means of expressing the future tense, modal verbs and
modal words in dialogical speech. Based on the multifaceted semantics of the fu-
ture tense and analysis of factual material, the author identified various modal
meanings conveyed by the combination of modal verbs must, should, ought, can,
may with an infinitive, and came to the conclusion that the mentioned modal verbs
are more common than modal words (possibly, probably). As a result of the study,
it was determined that the actualization of the processing of modal verbs and modal
words is mainly due to the desire of the author of the work to convey to the reader
(listener) various shades of future events and to give an accurate description of the
characters.

Key words: future tense, semantics, stylistic tool, artistic content, author.
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