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NATIONAL IDENTITY AND THE MORAL CRISIS IN FORD MADOX FORD’S THE
GOOD SOLDIER AND PARADE’S END
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Ford Madox Ford (1873—1939) is regarded as one of the prominent representatives of moder-
nist literature. His fiction is not limited to aesthetic experimentation but is also enriched with profo-
und observations on the system of national identity and values in England. In particular, The Good
Soldier (1915) and Parade’s End (1924—1928) are presented as literary expressions of the political,
social, and moral crises that occurred in English society during the First World War. In The Good
Soldier, the author employs the technique of the unreliable narrator to portray the collapse of per-
sonal relationships; the disintegration of values such as family, friendship, and loyalty becomes
part of a broader national identity crisis. The novel’s fragmented narrative structure reflects both
individual and social breakdown, directing the reader to comprehend the complexity of national
identification. The Parade’s End tetralogy offers a larger historical and social panorama. Its prota-
gonist, Christopher Tietjens, is portrayed as a symbol of “late Victorian” values, but war, the tran-
sition to the modern world, and the transformation of social structures put his identity and ideals to
a severe test. In this series, Ford depicts not only the institutional crisis of society but also the conf-
rontation of individual identity with modernity. The article analyzes Ford’s concept of national
identification through the lens of modernist aesthetics. His understanding of fragmented time, the
central role of memory in narrative, and the principle of polyphony open up new horizons in repre-
senting English national identity. Thus, Ford Madox Ford is evaluated not only as the creator of
modernist narrative techniques but also as a writer who introduced an original perspective on issu-
es of national identity.

Keywords: modernism, national identity, First World War, Victorian values, English
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Introduction

Ford Madox Ford (1873-1939) is one of
the writers who stands at the crossroads of nati-
onal identity and modernism in twentieth-cen-
tury literature. He was not only a novelist but
also a literary critic and editor, playing an im-
portant role in shaping the English modernist
canon [1]. As the founding editor of The Eng-
lish Review, Ford created a platform that intro-
duced and promoted many modernist writers
such as Joseph Conrad, Ezra Pound, D. H.
Lawrence, and James Joyce [2]. In this sense,
he contributed both theoretically and practically
to the intellectual foundations of modernism.
Ford’s most celebrated works — The Good Sol-
dier (1915) and the Parade’s End tetralogy
(1924-1928) — embody the moral, political, and
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social crises that the First World War produced
in English society [3]. In The Good Soldier, the
collapse of personal relationships, the disinteg-
ration of family and friendship, and the erosion
of loyalty serve as symbolic reflections of the
uncertainty that dominated national identity in
the early twentieth century. The non-linear
structure of the narrative and the use of the un-
reliable narrator are among Ford’s most signifi-
cant contributions to modernist aesthetics [4].
On the other hand, Parade’s End provides a
broader panorama of pre- and post-war Eng-
land. Its central character, Christopher Tietjens,
represents the “last Victorian,” embodying tra-
ditional values that gradually erode under the
impact of war, social change, and modernity
[5]. Through this figure, Ford links individual
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fate to national character, showing that English-
ness was not only shaped on the battlefield but
also within the framework of everyday domes-
tic and social life. Thus, Ford’s novels can be
studied at the intersection of modernist techni-
ques — fragmented time, memory as a structu-
ring device, and polyphonic narration [6] — and
the discourse of national identity. This duality
makes him not only an innovative stylist of mo-
dernist prose but also a writer who offered an
original perspective on the theoretical and lite-
rary discussion of national identity [7].

1. The Good Soldier and the Moral Cri-
sis: Published in 1915, The Good Soldier has
often been described as “the saddest story ever
told,” a phrase Ford himself suggested as an al-
ternative title. On the surface, it recounts a tale
of betrayal, adultery, and failed friendship, but
beneath its plot lies a critique of the moral and
cultural decay of Edwardian society. Its narra-
tor, John Dowell, is one of the most famous un-
reliable narrators in modernist literature [1]. His
hesitant voice, circular storytelling, and cons-
tant self-contradictions immerse readers in a
world where truth and certainty are perpetually
deferred. Dowell’s inability to fully grasp his
own experiences mirrors the inability of Edwar-
dian society to articulate a coherent moral visi-
on. His discovery of his wife’s infidelity and
his reflections on the Ashburnhams’ tragic mar-
riage form a microcosm of the wider moral cri-
sis. Betrayal in the novel is not only a personal
failure but also a cultural symptom, pointing to
the collapse of the ideals of honor, fidelity, and
respectability that had defined Victorian iden-
tity [2]. The fragmented structure of the novel,
with its non-linear chronology and repeated re-
tellings of events, embodies the instability of
modern consciousness. By deliberately disori-
enting the reader, Ford dramatizes the sense of
uncertainty that pervaded pre-war England. In
fact, the novel’s structure itself becomes a me-
taphor for national identity in crisis: disjointed,
incoherent, and perpetually under revision.
Scholars have often compared The Good Soldi-
er to works by Henry James for its psychologi-
cal depth, but Ford departs from James by emp-
hasizing the collapse rather than the refinement
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of social structures. The failure of intimate rela-
tionships in the novel reflects the failure of na-
tional ideals; Dowell’s broken world is Eng-
land’s broken world. In this sense, The Good
Soldier is not just a domestic tragedy but a
symbolic critique of an entire civilization conf-
ronting the loss of moral certainty and the fragi-
lity of its national character [3].

2. Parade’s End and “Late Victorian”
Values: Between 1924 and 1928, Ford publis-
hed his monumental Parade’s End tetralogy,
consisting of Some Do Not..., No More Para-
des, A Man Could Stand Up, and Last Post.
This sequence is considered one of the most
ambitious literary responses to the First World
War and Ford’s crowning achievement [4].
While The Good Soldier narrows its focus to
the collapse of personal lives, Parade’s End ex-
pands its canvas to encompass war, politics, so-
cial upheaval, and the decline of an entire cultu-
ral order. The protagonist, Christopher Tietjens,
is constructed as the “last Tory” or the “last
Victorian,” a man who embodies integrity, stoi-
cism, and intellectual rigor. He is portrayed as
the custodian of old values, determined to up-
hold principles of honor and truth even as the
world around him disintegrates [5]. Yet, his
ideals are tested on multiple fronts: the devasta-
tion of trench warfare, the collapse of aristocra-
tic power, and the rise of new gender dynamics
in the figure of Valentine Wannop, a suffragette
and his eventual partner. The disintegration of
Tietjens’s marriage to Sylvia reflects the col-
lapse of the Victorian institution of family. Syl-
via’s cruelty and infidelity serve as symbolic
counterpoints to Tietjens’s steadfastness, dra-
matizing the conflict between tradition and mo-
dernity. The tetralogy as a whole critiques the
hypocrisy and corruption of Edwardian society,
while simultaneously valorizing endurance,
sacrifice, and loyalty — values that Ford sug-
gests are essential to national survival. In Para-
de’s End, Ford also confronts the decline of the
British Empire. Tietjens’s struggles with his ca-
reer, his family, and his reputation parallel the
Empire’s struggles to retain global dominance
amidst unprecedented upheaval. His resistance
to modern bureaucratic systems and his reliance
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on personal honor highlight the inadequacy of
Victorian values in an era defined by mechani-
zed war and social transformation [6]. More
than a war novel, Parade’s End is an epic medi-
tation on Englishness itself. It asks whether na-
tional identity can endure when the institutions
that sustained it — family, aristocracy, empire —
are under siege. Ford’s answer is ambivalent:
while Tietjens survives with his principles in-
tact, his world is irrevocably changed, sugges-
ting that national identity, like personal iden-
tity, is never static but constantly reshaped by
history.

3. National Identity and the Modernist
Style: Ford’s contribution to modernism lies
not only in his themes but in his radical narrati-
ve techniques. His novels demonstrate that mo-
dernism was both an aesthetic revolution and a
cultural interrogation of national myths. The
hallmark of his style — unreliable narration,
fragmented chronology, psychological intros-
pection, and polyphony — serves as a critique of
the idea that nations, like narratives, can ever
be stable or unified [7]. In The Good Soldier,
the collapse of truth parallels the collapse of
moral certainties. John Dowell’s unreliable voi-
ce echoes a culture where loyalty, faith, and
stability were breaking down. By refusing to
present a coherent version of events, Ford dra-
matizes the impossibility of sustaining a cohe-
rent narrative of national identity. In Parade’s
End, the scale expands to include the historical
and social panorama of England in wartime.
Here, Ford deploys shifting perspectives, inter-
nal monologues, and memory sequences to re-
veal how individuals construct their own versi-
ons of reality. These techniques underscore the
subjectivity of history itself: just as memory
reshapes personal identity, collective memory
reshapes national identity [8]. Ford thus redefi-
nes Englishness not as an eternal essence but as
an unstable construct — contested, fragmented,
and continually renegotiated. His fiction high-
lights the tension between continuity and ruptu-
re, tradition and change, individual experience
and collective destiny. By showing how narrati-
ves themselves fracture under pressure, Ford re-
veals that nations, like texts, are always in the
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process of being rewritten. This insight places
Ford among the foremost modernist innovators.
His novels not only transformed the technical
possibilities of prose but also illuminated the
fragility of cultural myths. Englishness, in his
work, emerges as a dynamic process rather than
a static reality, a discourse shaped by the very
crises that threatened to destroy it.

Conclusion

Ford Madox Ford’s literary achievement
vividly illustrates the profound crisis of English
national identity in the early twentieth century,
a period marked by the upheavals of war, the
decline of Victorian ideals, and the emergence
of modernist aesthetics. His novels reveal that
questions of loyalty, morality, and cultural be-
longing were not abstract issues but deeply em-
bedded in the lived experiences of individuals
navigating a world of uncertainty and transiti-
on. In The Good Soldier, Ford exposes how pri-
vate tragedies — betrayal, loss of trust, and emo-
tional disintegration — mirror a broader cultural
and moral collapse within English society.
Through the device of the unreliable narrator
and the novel’s fragmented structure, he de-
monstrates how instability at the personal level
reflects instability at the national level. In this
way, the novel becomes a subtle but powerful
commentary on the fragility of national identity
in the years leading up to the First World War.
The Parade’s End tetralogy, on the other hand,
provides an epic vision of England undergoing
seismic changes. Through the character of
Christopher Tietjens, Ford dramatizes the tensi-
on between the enduring myth of Englishness,
grounded in Victorian values of honor and du-
ty, and the disruptive forces of war, modernity,
and social transformation. Tietjens embodies
both the persistence of tradition and the inevita-
bility of change, and his struggles highlight the
extent to which national identity is continually
contested and redefined. Ford’s modernist nar-
rative strategies — unreliable narration, psycho-
logical introspection, polyphonic perspectives,
and temporal fragmentation — are not merely
stylistic innovations but serve as tools to inter-
rogate the cultural myths of Englishness. By
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embedding the theme of national identity wit-
hin experimental forms, Ford expanded the sco-
pe of the modernist novel, linking aesthetic in-
novation with social and historical critique. In
this respect, Ford Madox Ford stands as more
than a stylist of modernist prose: he emerges as
a writer who offered a distinct and original the-
oretical perspective on the problem of national
identity. His works bridge the gap between pri-
vate experience and collective history, de-
monstrating that the English nation, like the
modernist text itself, is fragmented, contested,
and perpetually in the process of reconstruction.
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FORD MADOX FORD-UN “THE GOOD SOLDIER” VO “PARADE’S END” 9SORLORINDO
MILLI IDENTIFIKASIiYA VO 9XLAQ BOHRANI

I.N.Quliyeva

Ford Madox Ford (1873-1939) modernist adabiyyatin miithiim niimaysndslorindon biri hesab olunur. Onun ro-
man yaradicilig1 yalniz estetik tocriibalor deyil, hom do Ingiltoranin milli kimlik ve doyerlor sistemina dair dorin miisa-
hidslarls zongindir. Xiisusilo The Good Soldier (1915) vo Parade’s End (1924-1928) asarlori Birinci Diinya miiharibasi
dévriinde Ingilis comiyyatinde bas veran siyasi, sosial vo menovi bdhranlarin odabi ifadesi kimi toqdim olunur. “The
Good Soldier” asorindo miiallif etibarsiz naql¢i texnikasindan istifado edorok fordi miinasibotlorin sarsintisini tosvir
edir; ailo, dostluq va sadaqgot kimi doyarlorin ¢okiisii biitovlitkdo milli kimlik béhraninin bir parcasina gevrilir. Romanin
parcgalanmus siijet strukturu hom fardi, ham ds ictimai béhrani aks etdirir va oxucunu milli identifikasiyanin miirakkaobli-
yini dark etmayas yonoldir. “Parade’s End” tetralogiyasi isa daha genis miqyasda tarixi vo ictimai panoram toqdim edir.
Osas gohroman Kristofer Tietjens “son viktorian” dayarlarin simvolu kimi gosterilir, lakin miiharibs, modern diinyaya
kecid va sosial strukturun doyismasi onun soxsiyyatini vo ideallarini ciddi sinaga ¢okir. Bu silsilo asordo Ford hom co-
miyyatin institusional béhranini, hom do fordi kimliyin miiasirlikle {iz-lizo qalmasini tosvir edir. Moqalods Fordun milli
identifikasiya konsepsiyast modernist iislubun imkanlari ilo tohlil edilir. Miisllifin par¢alanmis zaman anlayisi, yaddasin
narrativdo osas vasito kimi islodilmasi va goxsaslilik prinsipi Ingilis milli kimliyinin tomsil olunmasinda yeni {ifiiglor
acir. Ford Madox Ford belslikls, tokco modernist roman texnikasinin yaradicisi kimi deyil, hom do milli identifikasiya
masalaloring orijinal baxis gatiran yazig1 kimi doyarlandirilir.

Agar sozlar: modernist, milli identifikasiya, Birinci Diinya miiharibasi, viktorian dayarlor, ingilis adabiyyati
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HALMOHAJILHASI MAEHTHYHOCTD W MOPAJILHBIN KPU3UC B POMAHAX ®OPJIA
MDJIOKCA ®OPJIA «XOPOILINIT COJJIAT» U «KOHEL ITAPAJIA»

HN.H.I'ynuesa

®opn Mamoke @opa (1873—1939) cunrtaercs OJHUM W3 BBIAIOMIUXCS MPEICTABUTENEH MOICPHUCTCKOW JHTE-
patypsl. Ero poMaHHOE TBOPYECTBO HE OTPaHHYIHMBACTCS TOJIBKO SCTETHIECKUMHE SKCIIEPUMEHTaMH, HO TaKkXKe oborarie-
HO TITyOOKMUMH HAOJIOJICHUSAMH 32 CHCTEMOW HAMOHAJIHHON MISHTHYHOCTH W IEHHOCTEeH B AHriamu. B ocobeHHOCTH
pomanbl The Good Soldier (1915) u nukn Parade’s End (1924-1928) mpeacraBieHsl Kak JUTEpaTypHOE BBIpaKEHHE
MOJUTHYECKUX, COLUAIBHBIX M HPaBCTBEHHBIX KPHU3WCOB, MPOUCXOMBIINX B aHTIIMHCKOM o0miecTBe B roas! IlepBoii
mupoBoii BoiHbl. B The Good Soldier aBTop Bcnonb3yer TeXHUKY HEHaAEKHOTO paccKa3uuKa sl H300pakeHHs pas-
PYIICHHS JIMYHBIX OTHOIICHHUH; KPYIIEHHE TaKMX [IEHHOCTEH, KaK CeMbs, Ipyk0a M BEpHOCTb, CTAHOBHUTCS YacThlo 00-
Jiee MHUPOKOTO KPU3UCa HAIIMOHANBHON NACHTHYHOCTH. PparMeHTapHasi CTpyKTypa MMOBECTBOBAHMS OTPAXAET KaK MH-
JMBHIYalIbHbIM, TAK U COUUAIBHBIA pachaj, moOyxK1ast YUTaTeIs] OCO3HATh CI0KHOCTD IIPOIIECCa HAIIMOHAIBLHON HICH-
tupukamm. Terpamorus Parade’s End mpemmaraer Oomee mmpoKHi MCTOPUYECKHH W COIMANBHBIN ITaHOPAMHBIH
B3rsiA. E€ rmaBubnii repoit Kpuctodep TutmxeHe npeacTaBieH Kak CUMBOJ «IO3JHEBUKTOPHAHCKUX» IIEHHOCTEH, 011-
HaKo BOIfHa, Mepexo]] K COBPEMEHHOCTH M TpaHc(hOpMaIys OOIECTBEHHBIX CTPYKTYp HOABEPraloT €ro JIMYHOCTh U
Ujiealibl CypOBBIM HCHBITaHUAM. B aToM nukiie @op nzoOpaxkaeT He TOJIbKO MHCTUTYLMOHANBHBIN KpHU3KC 00IIeCTBa,
HO ¥ IIPOTUBOCTOSTHUE MHIUBHUIYaJIbHON MICHTUYHOCTU C COBPEMEHHBIM MUPOM. B cTaThe KOHIEMIUS HallMOHAJIBHOMN
naentudukannn doppa paccmarpuBaercsl 4epe3 MpU3My MOJAEPHHCTCKOM 3cTeTHkd. Ero moHumanue ¢parmeHTHpO-
BaHHOTO BPEMEHH, MCIOJIb30BAHUE MTAMATH KaK [EHTPAIBLHOTO MTOBECTBOBATEILHOTO CPEICTBA M NMPHHIMIT MOTH(DOHUT
OTKPBIBAIOT HOBBIE TOPH30HTHI B PENPE3CHTALMH AHIVINICKON HAallMOHAIBLHON MACHTHYHOCTH. TakuM oOpazom, Dopa
Manokc @opx oneHHBaeTCsl HE TOJBKO KaK CO3/aTelb MOJCPHHUCTCKHX ITOBECTBOBATENBHBIX TEXHHK, HO M KakK IHCa-
TeJIb, MIPEATIOKUBIINI OPUTHHAIBHBIN B3I/ Ha TPOOJIEMBI HAITMOHATIBHON HICHTHYHOCTH.

Knroueswie cnoea: mooepnusm, HayuoHanvhas uoeHmuynocme, Ilepsas muposeas 6oiina, 6UKMoOpUancKue yeHHo-
cmu, aHenUlicKas iumepamypa
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